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100% Wolf 
Production Company: Flying Bark Productions     
 
Candidate Summary 
Producers: 
Barbara Stephen 
Alexia Gates-Foale 
 
Direction: 
Alexs Stadermann 
 
Screenplay: 
Fin Edquist 
 
Editing: 
Simon Klaebe 
 
Composition: 
Ash Gibson-Greig 
 
Sound Team: 
Ric Curtin 
Xoe Baird 
John Simpson 
Lisa Simpson 
 
Production Design: 
Shane Devries 
 

Film Summary 
Approx. Duration: 85 minutes 
 
Synopsis: 
The story of 100% Wolf centers on Freddy Lupin, heir to the leadership of a proud family line of 
werewolves. Positive he'll become the most fearsome werewolf ever, Freddy is in for a shock when 
on his 14th birthday his first “warfing” goes awry, turning him into a ferocious…poodle. Thrown a 
bone by the pack elders, Freddy has until the next moonrise to prove he has the heart of a wolf, or 
risk being cast out forever. With the help of an unlikely ally in a streetwise stray named Batty, Freddy 
must overcome his pink and fluffy exterior to prove he's still 100% Wolf. 
 
Target Demographic: 
Family 
 
Director’s Statement: 
100% Wolf is an independent, Australian animated feature film that has been adapted from the 
book with the same name, written by Perth-based author Jayne Lyons. The narrative explores the 
awkwardness of becoming a teenager, particularly when you're a little different... okay, in Freddy's 
case... a lot different! This is a dark comedy with a distinctive, Australian dry sense of humour. 
Thematically, the movie stays true to the original book in which the premise / story hook of a 
werewolf boy turning into a poodle effectively grabs the attention of the reader from the outset. 
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The film format allowed us to dive deeper into the narrative arc and character development and 
embellish on what was written in the book to create something new for the screen. 
There is great heart which underpins the story of 100% Wolf - Freddy is an outsider who is struggling 
to identify with his "pack". He wants to become a great werewolf like his father, but he needs to 
grow into that role and learn what it really takes to become a leader, in spite of the difficulties 
thrown in his way. This evolves with the friendship he develops with a street dog named Batty. Batty 
has spent her life on the streets with nobody to look out for her but her. She is strong and 
resourceful and doesn’t need anyone else’s help to get by. This is one of her greatest attributes, and 
simultaneously one of her greatest flaws because ultimately, she lives a lonely life on the streets. 
Through her friendship with Freddy she will overcome her mistrust of others and in turn help Freddy 
believe in himself. Like any good hero’s journey, it's in learning to accept himself and take 
responsibility for those around him, that Freddy develops the capacity to be a great leader...he 
may never be a great wolf, but he will certainly be the greatest, grand poodle!  
Ultimately, the overwhelming message of acceptance of oneself and of others without prejudice is a 
universal theme which is relevant to and will resonate with any audience. 
 
Other Awards or Festival Invitations: 
Kristiansand International Children’s Film Festival 2020 (Official Selection) 
Shanghai International Film Festival 2020 (Panorama Section) 
Children's International Film Festival 2020 / CHIFF (Premiere) 
 
Notes: 
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A Boy Called Sailboat 
Production Company: iCandy Productions 
 
Candidate Summary 
Producers: 
Cameron Nugent 
Andrew Curry 
Nick Farnell 
Sullivan Stapleton 
 
Direction: 
Cameron Nugent 
 
Screenplay: 
Cameron Nugent 
 
Editing: 
Cameron Nugent 
 
Cinematography: 
John Garrett 
 
Composition: 
Slava Grigoryan 
Leonard Grigoryan 
 
Sound Team: 
Derek McGinley 
 
Production Design: 
Aaron Bailey 
Carly Larson 
 
Costume Design: 
Stacey O'Connor 

 

Lead Actor: 

Julian Atocani Sanchez (Sailboat) 

Noel Gugliemi (José) 

 

Supporting Actor: 

JK Simmons (Ernest) 

Jake Busey (Bing) 

Lew Temple (DJ) 

Keanu Wilson (Peeti) 

 

Supporting Actress: 

Elizabeth DeRazzo (Meyo) 

Zeyah Pearson (Mandy) 
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Film Summary 
Approx. Duration: 92 minutes 
 
Synopsis: 
In a slanted home beyond the reaches of a drought-ridden town, a loving Hispanic family accept an 
impossible blessing and name their only son “Sailboat”. 
Sailboat brings love and hope to a family who have forged a simple but proud life in the deep South, 
but one afternoon he brings home something more: a “little guitar”. 
From this moment, Sailboat and his ukulele are inseparable, and when his ill grandmother requests 
he write a song for her, Sailboat meanders through adversity to deliver the unimaginable – the 
greatest song ever written. 
Will the mysterious song breathe one last miracle, or reveal a hapless twist of fate that will return his 
family to a house held up by a “stick”; a car without doors; an unchanging wardrobe; and a friend 
who can’t blink..? 
 
Target Demographic: 
Family 
 
Director’s Statement: 
It’s always a challenge to find an untold story, but I genuinely felt that attraction to “A Boy Called 
Sailboat”. It was a story that had grown with me for many years, and after sharing it amongst 
colleagues with whom it also began to resonate, it quickly gained production momentum attracting 
our dream cast and crew. The notion of such a magical story emerging from the most unlikely source 
was an incredibly alluring challenge that, as a story- teller, I couldn’t resist. This notion, along with a 
host of really unique narrative elements made me quickly realise that we had a wonderful 
opportunity to create something truly special. 
With universal themes of heart, healing, and communal family, I knew “A Boy Called Sailboat” could 
surpass all expectations of a story and deliver something with surprisingly wide appeal. This is all 
carried by beautifully subtle performances, lovingly crafted production, and the opportunity to 
create a 
perfectly flavoured soundtrack and score to hero the music that plays in the film. 
For me, this film is the gem that appears occasionally to humble us, but at the same time creates the 
realisation that we are all capable of great things. 
Cameron Nugent. 
 
Other Awards or Festival Invitations: 
Boston Film Festival 2018: 
WINNER Best Screenplay 
WINNER Best Director 
Newport Beach Film Festival 2018: 
WINNER Audience Award 
Prescott Film Festival 2018: 
WINNER Director's Choice Award 
Borderscene Film Festival 2019: 
WINNER Grand Jury Prize 
WINNER Audience Award 
Adelaide International Youth Film Festival 2019: 
WINNER Best Overall Film 
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Notes: 
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A Lion Returns 
Production Company: Bonafide Pictures 
 
Candidate Summary 
Producers: 
Liz Burton 
Serhat Caradee 
 
Direction: 
Serhat Caradee 
 
Screenplay: 
Serhat Caradee 
 
Editing: 
Devyn Heusmann 
 
Cinematography: 
Simon Koloadin 
 
Composition: 
Matt Rudduck 
Khaled Sabsabi 
 
Sound Team: 
Craig Beckett 
 

Lead Actor: 

Tyler De Nawi (Jamal) 

 

Supporting Actor: 

Danny Elacci (Omar) 

Buddy Dannoun (Yahya) 

 

Supporting Actress: 

Jacqui Purvis (Heidi) 

 

Film Summary 
Approx. Duration: 91 minutes 
 
Synopsis: 
Can a young Australian man be forgiven for his recent militant activities in Syria. After disappearing 
overseas for 18 months, Jamal is back in Australia and wants to see his terminally ill mother, 
however he has to deal with his strong-minded older brother Omar, then his wife Heidi and their 
young son whom he left behind, but most importantly his unforgiving father. But why has Jamal 
really come back? The closing scenes reveal why he's returned - is this a plan of his own or is he an 
easily led and confused pawn in a 
bigger global picture? A story about redemption, forgiveness and the consequences of your actions 
on loved ones and those you leave behind. 
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Target Demographic: 
Core audience 25 - 55 year old male and females. 
Secondary audience over 55's male and female. 
 
Director’s Statement: 
The film deals with the return of a young Australian born Arab man Jamal, who left behind family, friends and 
loved ones to spend eighteen months in a foreign country on what he believes is a noble cause. We discover 
very early in the story that Jamal has been in Syria fighting with militants. The experience has affected him 
emotionally and psychologically and he now has to come to terms with the fallout of his actions. The narrative 
begins upon Jamal’s arrival in the country, and over the course of 90 minutes of real time, we come to see how 
each member of the family respond, relate and deal with his reappearance. 
What drew me to this story were the multiple media reports; local and international about young men and 
women returning to their home countries from the Middle East. Predominantly from Britain, Germany, France, 
Canada and Australia had been heading to the region. Most died or went missing in battle, and some 
(hundreds) would eventually make their way back to their home countries. Every one of them had a similar 
justification and reason to go and fight for Muslims and create their own promised Caliphate. 
As I researched the causes, I came to realise that the majority of them were angry at what they were 
witnessing in Middle East, seeing Arab countries being bombed and fellow Muslims dying. Also some of the 
young men were lost, not happy, disillusioned and felt like outsiders. They were recruited and first taught to 
follow the strict Islamic path and traditions and then to prove their loyalty had to act out or perform a ‘call of 
duty’. So most were encouraged to head over to Iraq or Syria to fight with their Muslim brothers and sisters. 
It was important for me to reveal the reaction and attitude of an Arab Muslim family to terrorism and Jihadi 
activities. Especially towards a family member. A Lion Returns explores the psychological and emotional 
journey of our protagonist (Jamal) and the toll on his family. I wanted to show both sides of the argument. It 
asks the following questions: Was Jamal justified in his decision to head overseas? What was the emotional 
cost to his family, father, mother, brother, wife and son. What happens to him now? Does he continue with his 
mission in Australia, turn himself in or head back overseas? 
The surprising nature of Jamal’s arrival outside his family house in Sydney, and his actions and presence 
throughout, give the audience an understanding of what those who know him and love him have to deal with. 
There are a lot of these returning militants and fighters to their home countries. I see the film as a reflection of 
these times and current global issues. 

 
Other Awards or Festival Invitations: 
n/a 
 
Notes: 
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AIYAI: A Wrathful Soul 
Production Company: AIYAI PTY LTD 
 
Candidate Summary 
Producers: 
Kanesh Mohana Sundaram 
 
Direction: 
Ilanthirayan Alan Arumugam 
 
Screenplay: 
Ilanthirayan Alan Arumugam 
Mukund Ramanan 
 
Editing: 
Roberto Merlini 
 
Cinematography: 
Damien Beebe 
 
Composition: 
Jason Fernandez 
 
Sound Team: 
Steve J de Souza 
Shanan Withers 
 
Production Design: 
Timothy Hodgmen 
 
Costume Design: 
Saascha Kessell 

 

Lead Actor: 

Kabir Singh (Kiran Xavier) 

Richard Huggett (Albert) 

Ozzie Devrish (Tom) 

William Wensley (Darren) 

 

Lead Actress: 

Pennyanne Lace (Amy) 

Tahlia Jade Holt (Sara) 

 

Supporting Actor: 

Vinod Mohana Sundaram (Felix) 

Korey Williams (Steve) 

 

Supporting Actress: 

Vicky Loughrey (Elise) 
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Film Summary 
Approx. Duration: 89 minutes 
 
Synopsis: 
The story revolves around a young man, Kiran who becomes plagued by mysterious tragedies of people 
around him. While these incidents perplex the police and investigators, Kiran's behavior becomes 
increasingly erratic with each tragedy - he experiences visions of events he is unable to understand or 
explain. Little does he realize, that he is the conduit for an unknown spirit which lures victims to their 
chilling fates. 
 
Target Demographic: 
Thriller film fans, Moviegoers, Univerity students, 18 years-38 years old, English movie followers 
 
Director’s Statement: 
AIYAI: Wrathful Soul is developed based on true events, describing the destitute homeless living on the 
edge of our world. The script was carefully crafted to avoid the clichés of horror films and designed by 
intertwining some interesting elements with distinguished characters to make it unique. 
A primary focus of AIYAI: Wrathful Soul, a psychological thriller with supernatural undertones, was to 
create characters living familiar, grounded and realistic lives so as to instill a true story kind of feel, one 
which the viewer can readily and seamlessly relate to. The concept and themes within are tailored 
specifically to engage a sophisticated international audience whilst providing an enhanced viewing 
experience which far exceeds that of a typical supernatural thriller. 
My approach to the direction of the film was to break down each scene in such a manner as to allow the 
audience to journey through the narrative with Kiran - to see what he sees and to feel what he feels along 
the way. So, they experience a sense of discovery in nearly every scene. 
Wherever possible my team and I have tried to keep our effects “in camera” or “practical” as opposed to 
CGI. I feel the human eye is a finely tuned instrument which is very difficult to trick, that even the way 
lights and shadows hit practical elements is a subconscious tell to the human brain that what it is seeing 
is real. Where the opposite is also true with complicated CGI elements and the way light and motion track 
with them. 
 
Other Awards or Festival Invitations: 
1) American Screen Awards 
2) International Screen Awards 
3)Delhi International Film Festival 
4)OSIFF 

 
Notes: 
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Babyteeth 
Production Company: Whitefalk Films 
 
Candidate Summary 
Producers: 
Alex White 
 
Direction: 
Shannon Murphy 
 
Screenplay: 
Rita Kalnejais 
 
Editing: 
Steve Evans 
 
Cinematography: 
Andrew Commis 
 
Composition: 
Amanda Brown 
 
Sound Team: 
Sam Hayward 
Angus Robertson 
Rick Lisle 
Nick Emond 
 
Production Design: 
Sherree Philips 
 
Costume Design: 
Amelia Gebler 

 

Lead Actor: 

Toby Wallace (Moses) 

 

Lead Actress: 

Eliza Scanlen (Milla) 

 

Supporting Actor: 

Ben Mendelsohn (Henry) 

 

Supporting Actress: 

Essie Davis (Anna) 

 

Film Summary 
Approx. Duration: 118 minutes 
 
Synopsis: 
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When seriously ill teenager Milla falls madly in love with smalltime drug dealer Moses, it’s her 
parents’ worst nightmare. But as Milla's first brush with love brings her a new lust for life, things get 
messy and traditional morals go out the window. Milla soon shows everyone in her orbit - her 
parents, Moses, a sensitive music teacher, a budding child violinist, and a disarmingly honest, 
pregnant neighbour - how to live like you have nothing to lose. What might have been a disaster for 
the Finlay family instead leads to letting go and finding grace in the glorious chaos of life. Babyteeth 
joyously explores how good it is not to be dead yet and how far we will go for love. 
 
Target Demographic: 
The target demographic is women aged 16 to 24 with a secondary audience of 25-54 with a female 
skew. Discerning film goers, Urban Festival audience & arts lovers. 
 
Director’s Statement: 
My ambition with Babyteeth was to find a cinematic language to match the peculiar tone of 
irreverence and sentiment in Rita Kalnejais' whip smart script. I was inspired by the challenge of 
harmonising this duality of humour and pain in every frame of the film. There could be nothing 
tentative in my approach in order to authentically represent our protagonist Milla, who at 15 is at 
the precipice of feeling more alive than she’s ever felt, yet abruptly facing her own mortality. The 
film language involves stylised disruptions through text, music and breaking the fourth wall which 
allow us to shift and move at Milla’s accelerated pace. She falls in love with Moses, who she sees as 
an opportunity to push boundaries in an extreme way. As we dig deeper into Milla’s parents lives we 
uncover the dysfunction and complicated tensions that exist as this family face their worst 
nightmare. They are stripped back to their rawest forms. I hope audiences have a visceral experience 
watching Babyteeth, one they feel deep in their bones that allows them to ache for and celebrate 
their own relationships. 
Shannon Murphy 
 
Other Awards or Festival Invitations: 
WORLD PREMIERE: 
In Competition 76 Venice International Film Festival 2019 
SCREENINGS: 
BFI London Film Festival, Zurich International Film Festival, New Directors/New Films presented by 
Films at Lincoln Center and The Museum of Modern Art, Rotterdam International Film Festival, 
FilmFest Hamburg, Istanbul Filmekimi, Pingyao International Film Festival, La Roche-sur-Yon 
International Film Festival, Warsaw Film Festival, Chicago Film Festival, Mumbai Film Festival, Mostra 
de sao Paulo, Thessaloniki International Film Festival, Minsk International Film Festival, Zagreb Film 
Festival, Ljubljana International Film Festival, AFI Fest, Castellinaria Film Festival, International Film 
Festival of India, Around the World In 14 Films, Singapore International Film Festival, Marrakech 
International Film Festival, Palm Springs International Film Festival, Karlovy Vary Film Festival 
AWARDS: 
2019 Winner: Venice Film Festival Marcello Mastroianni Award Best Young Actor or Actress for Toby 
Wallace, Best Actor Award for Toby Wallace at the Marrakesh International Film Festival, Pingyao 
International Film Festival People's Choice Award Gala-Best Film, São Paulo International Film 
Festival New Directors Competition Best Film, Zurich Film Festival Won, Special Mention 
International Feature Film 
2020 Winner: Directors to Watch at the Palm Springs International Film Festival 
2019 Nominated: London Film Festival Sutherland Award First Feature Competition, Gijón 
International Film Festival Grand Prix Asturias Best Film, Hamburg Film Festival Young Talent Award 
Best Feature Film, Marrakech International Film Festival Nominated, Golden Star Best Feature Film, 
Mumbai Film Festival Nominated, International Competition Golden Gateway Award, Warsaw 
International Film Festival Nominated, Audience Award Feature Film 
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Notes: 
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Black Garden 
Production Company: Honeyhouse Films 
 
Candidate Summary 
Producers: 
Shaun Wilson 
Tammy Honey 
Darrin Verhagen (AKA Shinjuku Thief) 
 
Direction: 
Shaun Wilson 
 
Editing: 
Tammy Honey 
 
Cinematography: 
Shaun Wilson 
 
Composition: 
Darrin Verhagen (AKA Shinjuku 
 
Lead Actor: 

Garry Keltie (Trivi) 

 

Lead Actress: 

Cara Culligan (Kate) 

 

Film Summary 
Approx. Duration: 90 minutes 
 
Synopsis: 
Based on the ninth circle of hell in Dante's Inferno, BLACK GARDEN begins on Christmas Eve in the 
near future. It's eight days after the end of World War III and a handful of survivors wait to die, 
except one. As Kate makes contact with an unknown radio broadcaster, she travels on foot in search 
of his broadcast location until the true intention of the voice reveals himself. With no working 
government or a functioning society, Kate goes it alone in the aftermath of silence and stillness. 
 
Target Demographic: 
PRIMARY 
Age (35-45), (45-54), (55-64), (65+) 
Education: Highly educated, arts and university professionals 
Socio-economic group: Middle class 
Gender: Female and Male 
SECONDARY AUDIENCE 
Age (25-34) 
Education: Interest in political and social change, lovers of arthouse films 
Socio-economic group: Middle class 
Gender: Female and Male 
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Director’s Statement: 
As a child growing up in Australia during the 1970s and 1980s, the threat of a nuclear holocaust was 
a real and terrifying reality. I can remember watching movies on TV like THE DAY AFTER, THE QUIET 
EARTH and THREADS thinking that it was only a matter of time before a nuclear strike would actually 
happened. Yet when the cold war ended, we thought that threat was over - it wasn’t. 
I’m quite horrified that a renewed global interest in nuclear weapons, upgrading old stocks and 
finding even more destructive deterrents have unified many of the world’s military forces - those 
once forgotten anxieties about nuclear war have returned with conflict tensions played out in world 
medias. 
In Black Garden we didn't want to show big blockbuster destruction scenes but rather focus on a 
small part of a big story, the quiet isolation and boredom of humans slowly decaying from radiation 
sickness and the silence of absence as seen from the eyes of a character who only wants to survive, 
and of course, eat. The movie is a slow and enclosed story about an enduring woman and the 
terrible things that humanity falls back on as it slowly becomes extinct. 
But now, living through COVID-19 and lockdown, Black Garden seems more like it could be a 
documentary rather than fiction. And indeed, as Kate puts it, 'he promised to build the wall then we 
got this' and 'its safe, take your mask off' seems prophetic to say the least the least. Maybe Black 
Garden is a warning of what can happen next? 
We now live again in uncertain moments where public figures talk of hate, prejudice, 
fundamentalism and intolerance. These are the monsters of our times - when the people we fear the 
most are those for whom we elect. 
 
Other Awards or Festival Invitations: 
Geelong International Film Festival 
North Bellarine Film Festival 
Cinemalab 2020, COlombia 
 
Notes: 
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Black Water: Abyss 
Production Company: Thrills & Spills Pty Ltd 
 
Candidate Summary 
Producers: 
Neal Kingston 
Michael Robertson 
Pam Collis 
 
Direction: 
Andrew Traucki 
 
Screenplay: 
Sarah Smith 
Ian John Ridley 
 
Editing: 
Scott Walmsley 
 
Cinematography: 
Damien Beebe 
 
Composition: 
Michael Lira 
 
Sound Team: 
Paul Pirola 
Brendan Croxon 
Jamie Famularo 
Sam Baker 
 
Production Design: 
Adam Head 
 
Costume Design: 
Monica O'Brien 

 

Lead Actor: 

Luke Mitchell (Eric) 

 

Lead Actress: 

Jessica McNamee (Jennifer) 

 

Supporting Actor: 

Anthony Sharpe (Cash) 

Benjamin Hoetjes (Viktor) 

 

Supporting Actress: 

Amali Golden (Yolanda) 
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Film Summary 
Approx. Duration: 98 minutes 
 
 
Synopsis: 
Eric and Jennifer (late 20’s) convince their friends Yolanda and Viktor to explore an unchartered cave 
system together in Northern Australia with the help of a guide, the unpredictable Cash. Both Eric 
and Yolanda are the adventurous types, their partners less so. When a freak storm floods the caves, 
the group becomes disoriented and tensions rise as they struggle to find a way out. But dank air and 
rising water are the least of their worries as they discover the storm has also brought in a hungry 
predator. Viktor is grabbed by the crocodile and pulled under. Soon after the attack, a torso bobs to 
the surface, but it’s the body of a missing tourist, not Viktor. Suddenly and to everyone’s relief, 
Viktor emerges wounded, but alive. Using the torso to distract the crocodile, Cash and Eric head 
back up the cave entrance to get help, but the way out is blocked, and Cash is viciously taken. When 
Eric returns, he and Yolanda try to find another way out, while Jennifer stays to look after Viktor. 
Searching a narrow passage, Yolanda tells Eric that she’s pregnant and he is the father, not her 
partner, Viktor. Meanwhile with rising water, Jennifer helps Viktor move to higher ground but then 
spies the backpack containing the keys to their 4WD. As she climbs down to retrieve it, she slips and 
knocks herself unconcsious on the rocks. Alarmed for her safety, Viktor shuffles his way down to her 
but the crocodile attacks and it’s Viktor who is taken. Hitting another dead end, Eric and Yolanda 
return and Jennifer confronts them about their affair and blames Eric’s relentless craving for 
adventure for putting them all in danger. All trust is broken amongst the three survivors but as they 
take responsibility for their actions Eric spies sunlight and a possible way out through the water at 
the end of the cave. The three make a final dash to freedom, but as the crocodile closes in, Eric 
sacrifices himself to save the others. Escaping outside, Jennifer and Yolanda swim out of the river 
and trek through bushland, managing to find the vehicle they left parked earlier. Navigating the trail 
back out the 4WD is forced into the river and the women narrowly escape the sinking vehicle. But 
when they realise they are still being hunted by the crocodile and as they swim to the shore, Jennifer 
is forced into a final act of heroism to save and forgive her friend. 
 
Target Demographic: 
Fans of the original film and creature features/horror thrillers AP 18-35. Secondary AP horror/thriller 
fans 35+. 
 
Director’s Statement: 
Black Water: Abyss follows in the paw prints of Black Water as a thriller horror that captures the 
zeitgeist of the day - Australia can be a very dangerous place for a holiday. 
Its DNA goes back to the original success of Black Water and The Reef which were both influenced by 
the tight thrills of Duel, Jaws, Open Water, Dog Soldiers, The Evil Dead and Psycho. Low budget 
thrillers with plenty of narrative drive and screams. 
The directorial style is driven by the following three principles - create great suspense and horror, 
keep it real as truth is stronger than fiction, and ensure we give the audience compelling and 
engaging characters. 
TERROR - STORY 
The thriller horror genre tends to cop a beating. It is often accused of being juvenile, promoting fear 
and further degrading an already degraded moral standard. Whilst this might sometimes be the case 
it certainly isn’t always the rule. 
I believe that the thriller horror genre is the perfect tool with which to examine human nature, 
especially that ever present aspect of human nature called fear. Done well the thriller horror opens 
doors in our psyche that allows us to look into forbidden areas and ask, Am I like that? What would I 



 
 

19 
 

do? How would I face my fears? It allows us to examine our darker self from the safety of our own 
living room. 
I want to give the audience a tense, thrilling adrenalin ride. I strongly believe that the best way to 
achieve this is by using suggestion rather than revelation. That the real fear in this story isn’t a 
menacing crocodile but wondering where the hell that reptile is. In other words like in life, the fear 
and tension in Black Water: Abyss will come from the unknown and uncertainty, what you can’t see 
rather than what you can. 
SUMMARY 
Across the internet and in the 75+ territories that it sold, Black Water was hailed as a tense gripping 
survival thriller that was solid and gritty. I strongly believe that Black Water: Abyss has the same 
potential to capture an international audience and give them a hell of a ride. 
 
Other Awards or Festival Invitations: 
 
Notes: 
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Bloodshot Heart 
Production Company: Bloodshot Pictures, The Physical TV Company, Fieldstar Pictures 
 
Candidate Summary 
Producers: 
Martin Thorne 
Richard James Allen 
Parish Malfitano 
 
Direction: 
Parish Malfitano 
 
Screenplay: 
Parish Malfitano 
 
Editing: 
Shannon Michaelas 
 
Cinematography: 
Susan Lumsdon 
Aleksei Vanamois 
 
Composition: 
Ola Turkiewicz 
 
Sound Team: 
Gavin Marsh 
Matt Perrott 
Les Fiddess 
Stuart Melvey 
 
Production Design: 
Dylan James Tonkin 
 
Costume Design: 
Dylan James Tonkin 

 

Lead Actor: 

Richard James Allen (Hans) 

 

Lead Actress: 

Dina Panozzo (Catherine) 

Emily David (Matilda) 

 

Supporting Actor: 

Peter-William Jamieson (Brendan) 

Matt Lausch (Mike) 

Byron Luckey (Simon) 

Oliver Levi-Malouf (Drag Queen) 
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Supporting Actress: 

Natalia Ladyko (Victoria) 

Hazel Annikki Savolainen (Sarah) 

Erica Long (Sally, Second Driving Student) 

Monique Kalmar (‘Keep It Wheel’ Motor Registry Manager) 

 

Film Summary 
Approx. Duration: 90 minutes 
 
Synopsis: 
BLOODSHOT HEART is the story of Hans. Who is 44. Who still lives with his mother. Who is a driving 
instructor. And who one day meets someone who drives him crazy. 
A darkly intense psychological thriller dealing with empathy and alienation, passion and pain, 
memory and delusion, love and loss, BLOODSHOT HEART is a remarkable feature film debut, brought 
to life by nuanced and courageous performances and the meticulously detailed artistry of every 
crew member. 
BLOODSHOT HEART is the first feature by Parish Malfitano, an Italian Australian filmmaker who 
draws on his migrant heritage to create films about uncertainty, discomfort and self-deception. A 
recent AFTRS graduate, his work stands out for its rich grasp of cinematic language to express subtle 
states of emotion in a fearless confrontation with the fragility of male identity. 
 
Target Demographic: 
Hipster arthouse, analogue revival, future retro. University, cult and independent cinema. A 
cinephile’s delight. The long international festival, cinema and streaming tail of boutique arthouse 
cinema. Release pathway: international and national film festivals, boutique and uniquely crafted 
cinema release, streaming on a range of platforms, and DVD/Blu-ray, where still appropriate. 
 
Director’s Statement: 
BLOODSHOT HEART is a film about delusion and denial, in which the perception of the present is 
warped through the window of the past. Embracing its heightened palate and occasional macabre 
tone, BLOODSHOT HEART playfully finds comfort in its Shakespearean qualities, while pushing ahead 
through a contemporary lens. As an Italian/Australian, my intention was to find an equilibrium 
between Australian and European sensibilities, establishing a contemporary understanding of 
human identity through satire. 
BLOODSHOT HEART seeks to tell a story about a man bound by his own encumbering sense of 
masculinity, an overbearing sense of responsibility to control, which is something that continues to 
be more relevant than ever. Although this story is set in the present, the world is represented 
through the lens of a nostalgic past encapsulating a ‘70s aesthetic. It is as if the characters are stuck 
within a time and place from which they cannot break, highlighting our shifting societal values 
through a distorted lens. BLOODSHOT HEART is about how our emotions take over from our 
intellect, to help us push through tragedy and deal with grief. 
I like to think of BLOODSHOT HEART as the drunken Australian step-cousin of American and 
European cinema; it’s influences are unashamedly abundant, working as a way to facilitate an 
overarching thought bubble of our changing perspectives. An unabashed fan of the high art and B-
grade films of the ‘70s, I drew on multiple influences as a way of establishing a stylised landscape 
that showcases Australia through the veneer of such filmmakers such as Brian DePalma and Martin 
Scorsese, Alfred Hitchcock’s and David Lynch. 
 
Other Awards or Festival Invitations: 
Awards:  
* Finalist for Best Fiction Feature Film, ATOM Awards 
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Festivals: 
* Revelation Perth International Film Festival 
* Fantastic Film Festival Australia 
 
Notes: 
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Bloody Hell 
Production Company: Hel of a Time Pty Ltd 
 
Candidate Summary 
Producers: 
Brett Thornquest 
Joshua Paul 
Steven Matusko 
Robert Benjamin 
 
Screenplay: 
Robert Benjamin 
 
Cinematography: 
Brad Shield 
 
Composition: 
Brian Cachia 
 
Sound Team: 
Paul Pirola 
 
Production Design: 
Michael Rumpf 
 

Lead Actor: 

Ben O'Toole (Rex) 

 

Film Summary 
Approx. Duration: 94 minutes 
 
Synopsis: 
A man with a mysterious past flees the country to escape his own personal hell - only to arrive 
somewhere much, much, much worse… 
Fame. Prison? Freedom! Vacation?! Europe!! Random Basement??? Missing!?!? Hot Girl. Demented 
Family. Welcome to Rex Coen's Hell of a Life. 
 
Target Demographic: 
elevated horror/ dark comedic thriller audiences 
testing shows both males and females under 30 are strongest demographic 
 
Director’s Statement: 
There are a lot of horror movies being made and almost always the protagonists are at the mercy of 
the bad stuff that goes down. But I’ve been looking for something different. I want to make movies 
that break the mould in the best possible way. The question I’ve asked is what would happen if a 
truly tough guy is put in a modern hard horror movie? We’ve never really seen that. Here it is. When 
I first read the script I realized that Rex is a truly memorable character. He’s basically an action movie 
hero thrown into the full horror of a different genre of movie. And I love that. When he busts out at 
the end it gives a sense of resolution that we only expect from action adventure movies, not horror 
movies. So the unexpected nature of that will make the finale even more satisfying by giving us the 
catharsis we’ve been trained not to expect from these kinds of films. And nobody expects a love 
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story to play out in this kind of scenario either, so that’s another plus in the unexpected column. 
Even though suffers horrendously, this guy, unlike the protagonist in almost every horror film, never 
allows himself to be the victim. He comes out fighting. He even keeps a sense of humor. He’s a 
badass to the core. People are going to fall in love with Rex and be cheering for him. 
And just as his character will bring out a different side of the movie, so will the dire circumstance 
bring out a depth to Rex that we would never see if he was just in an action movie. You think John 
McLean has to dig deep? But this guy has gone through such dark times already that he has a way of 
coping. He appears to himself in the form of his conscience. So the lead actor got to play opposite 
himself in some really great scenes that elevate this movie way above what audiences will be 
anticipating. 
Then there’s Alia. The story has this really unexpected romance. But it works because Alia’s history 
of growing up with this unhinged family has left her every bit as screwed up in her head as Rex is. It’s 
ironic that this lonely little place in hell is where he finds the woman who is ideal for him. Even 
though it comes out of left field, the emotional mathematics of it works, a bit like The Joker and 
Harley Quinn, their complimentary dysfunctions make them the perfect match. Out of all the scripts 
I’ve read in recent years, this one is the full on rock and roll horror/thriller that busts out of the 
mould and will really grab people. It will rip them out of their seats and take them on a dark exciting 
ride that will have them walking out of the cinema shell shocked from the intensity of what they’ve 
seen, but with big smiles on their faces. 
 
Other Awards or Festival Invitations: 
Gold Coast Film Festival 
Brisbane International Film Festival 
Brussels International Fantastic Film Fest 
Germany Fantasy Festival White Nights 
Molins Horror Festival (Spain) 
 
Notes: 
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Cerulean Blue 
Production Company: Proud Wing Films 
 
Candidate Summary 
Producers: 
Adrian Ortega 
 
Direction: 
Adrian Ortega 
 

Screenplay: 
Adrian Ortega 

 

Lead Actor: 

Jack Michel (Alex) 

 

Supporting Actress: 

Senie Priti (Lily) 

 

Film Summary 
Approx. Duration: 72 minutes 
 
Synopsis: 
Introverted, coping with obsessive compulsive disorder and chasing a memory from the past, Alex is 
determined to drive cross-country to Melbourne. Planning on only having the winding highway for 
company, he reluctantly picks up Lily, a high-spirited hitchhiker running from something with as 
much determination as Alex is running to something. 
"Adrian Ortega has crafted Cerulean Blue into an engaging, keenly observed road trip. As well as 
boasting stunning cinematography and spirited performances, this nuanced two-hander astutely 
questions and undermines familiar gender clichés; adding some extra fuel to the leisurely and 
melancholic film’s tank.” - MIFF 2019 
 
Target Demographic: 
Male/Female, Australian, aged between 18-36. 
 
Director’s Statement: 
Cerulean Blue is a thesis on love, loss, and all the things in-between. It is the outcome of my own 
personal experiences tackling depression, obsession, regret, and isolation in my early twenties. 
During this incomprehensible time in my life, the development of Cerulean Blue was something that 
helped me overcome my inner- demons and helped me challenge myself not only creatively, but 
emotionally. 
Alex’s story is one that I am personally connected to and his journey speaks to me on both a spiritual 
and emotional level. Cerulean Blue’s significance comes at a time when both male and female 
clichés are being challenged in the film industry and throughout the world. It challenges both clichés 
as well as raises questions regarding whether we can truly overcome our own darkest instincts or 
simply learn to deal with them as they hide in the background. My film is universal in theme but 
unique in its presentation and as my debut feature film it is very close to heart. 
Cerulean Blue is a product of collaboration with many talented young filmmakers from Melbourne, 
each who put in their hard time and effort into getting my film made to the best and most efficient 
way possible on a shoestring budget. 
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My hopes are that audiences will have different interpretations of what the film’s message is and 
what they gained from the experience of watching it. It’s a unique indie comedy/drama and is 
something new to come out of Australia. 
 
Other Awards or Festival Invitations: 
Barcelona International Film Festival - El Rey Award Winner for Excellence in Film Direction (2019) 
 
Notes: 
 



 
 

27 
 

Dirt Music 
Production Company: Aquarius Films & Wildgaze Films 
 
Candidate Summary 
Producers: 
Angie Fielder 
Polly Staniford 
Finola Dwyer 
Amanda Posey 
 
Direction: 
Gregor Jordan 
 
Screenplay: 
Jack Thorne 
 
Editing: 
Pia Di Ciaula 
 
Cinematography: 
Sam Chiplin 
 
Composition: 
Craig Armstrong 
 
Sound Team: 
Tim Cavagin 
Robert Ireland 
Trevor Hope 
Max Walsh 
 
Production Design: 
Michael Carlin 
 
Costume Design: 
Anna Borghesi 

 

Lead Actor: 

Garrett Hedlund (Lu Fox) 

 

Lead Actress: 

Kelly Macdonald (Georgie Jutland) 

 

Supporting Actor: 

David Wenham (Jim Buckridge) 

 

Supporting Actress: 

Julia Stone (Sal Fox) 
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Film Summary 
Approx. Duration: 104 minutes 
 
Synopsis: 
Georgie Jutland (Kelly Macdonald) is barely holding it together these days without a drink. Once a nurse, 
now she’s trapped in the backwater fishing port of White Point with local crayfish baron, Jim Buckridge 
(David Wenham) and his two sons, whose dead mother she can never hope to replace. 
One hazy night she sees the lone figure of Lu Fox (Garret Hedlund) appear in the mists of the bay. A long 
time ago he was a dirt musician, but now he survives as a poacher - an unwise choice given Jim’s iron-grip 
on the local fishing trade. 
Georgie is instantly drawn to Lu, and the pair begin an intense affair. What Georgie doesn’t realise is that 
the Foxes and the Buckridges have a long, murky history. Fearing Jim’s fury and haunted by his tragic 
past, Lu flees north to Coronation Island, a place dear to Georgie’s heart. Discovering Lu has fled, Georgie 
decides to follow him north with the unlikely help of Jim. 
Based on the critically acclaimed novel by iconic Australian writer Tim Winton, Dirt Music is a tale of love 
and redemption, set against the awe-inspiring backdrop of the Australian West. 
 
Target Demographic: 
Our primary target is an older-skewing female audience of 35+; the female driven drama and romance 
narrative will form the core appeal, with the addition of an exciting international actress in the lead role. 
We expect the secondary audience to reach more broadly, to both men and women aged 25+ 
 
Director’s Statement: 
Tim Winton's 'Dirt Music' is a seminal Australian novel, widely regarded as one of his finest works. It's a 
book that is epic and expansive but also intimate and delicate, both an abstract love story and a love 
letter to Winton's home state of Western Australia. It's a wonderful book that stays with the reader. It's 
also the template for an extraordinary film. 
I first read the novel of Dirt Music when it came out in 2001 and thought it a beautiful, haunting piece of 
writing. But I was also aware it would present a huge challenge in adapting it for the screen. In December 
of 2015 I met the producer Finola Dwyer who asked if I'd like to look at a screenplay and I said yes more 
out of curiosity than anything else- to see how the writer could possibly go about converting that massive 
sprawling book into script form. What I read was a beautiful screenplay that stayed true to the book's 
devastating emotional heart and perfectly captured the unique journeys of Winton’s characters. The 
screenwriter Jack Thorne had created a powerful version of the story that lived and breathed in a very 
profound way and provided a clear template for what the movie could be. Reading the script was an 
incredibly moving and exciting moment for me and I immediately knew I wanted to direct this film. 
 
Other Awards or Festival Invitations: 
Toronto International Film Festival - Premiere 

 
Notes: 
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Escape From Pretoria 
Production Company: Arclight Films, Footprint Films & Beaglepug 
 
Candidate Summary 
Producers: 
Gary Hamilton 
MIchelle Krumm 
 
Direction: 
Francis Annan 
 
Screenplay: 
Francis Annan 
L.H. Adams 
 
Editing: 
Nick Fenton 
 
Cinematography: 
Geoffrey Hall 
 
Composition: 
David Hirschfelder 
 
Sound Team: 
Chris Goodes 
Glenn Newnham 
Des Kenneally 
 
Production Design: 
Scott Bird 
 
Costume Design: 
Mariot Kerr 

 

Lead Actor: 

Daniel Radcliffe (Tim Jenkin) 

 

Supporting Actor: 

Mark Leonard Winter (Leonard) 

Daniel Webber (Stephen Lee) 

 

Film Summary 
Approx. Duration: 116 minutes 
 
Synopsis: 
Escape From Pretoria is the true story of Tim Jenkin and Stephen Lee, young, white South Africans 
branded ‘terrorists’, and imprisoned in 1978 for working covert operations for Nelson Mandela’s 
banned African National Congress. 
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Incarcerated in Pretoria Maximum Security Prison, they decide to send the apartheid regime a clear 
message and escape! Meticulous surveillance and incredible ingenuity lead them to craft wooden 
keys for 10 steel doors between them and freedom. Each door is a new challenge – tested during 
nocturnal trips - dramatically increasing likelihood of capture. 
More than just a thrilling escape, it's a story of the struggle for freedom; of people breaking ranks 
with the ruling minority; and, of 2 ordinary men who stood up to be counted in the pursuit of 
equality for all. 
 
Target Demographic: 
The primary target audience is 40 - 70 year olds, those that are familar with the apartheid regime. 
The seconfary target audience are 20 - 40 year olds, those that are interested in learning about the 
subject matter but are also attracted to the star cast. 
 
Director’s Statement: 
I'm excited by, I'm also very intrigued by the premise of the main characters stepping outside of their 
comfort zones (ethnically, economically and geographically) to join a cause they feel morally 
compelled towards. 
Very few of us actually go beyond our verbal stances against injustice and physically do something to 
fight against it; especially something that comes at significant and life-changing cost. I find 
something missionary-like about their dedication, perhaps their calling, which even prison is unable 
to numb. That attribute of devotion in the main characters is of great interest to me and I think 
cinematically is intriguing for an audience; to voyeuristically observe these characters and ask 'what 
drives them?' White Afrikaner guilt? Because they're young and restless? Or, because they have 
forbidden loves from the other side of the ethnic tracks? The answer isn't necessarily neat or 
packaged yet this film thinks about it in a very robust, visceral way. 
A previously unexplored perspective of the anti-Apartheid struggle, namely from that of the 
dissenting white population, is also fascinating to me. We're used to seeing black African 
revolutionaries, some with Kalashnikovs and berets, others with notebooks and on podiums, fighting 
for freedom, but whites are often portrayed as either the aggressors or impotent b-players on the 
sidelines. Neither of those portrayals is either true or helpful in understanding how the wider 
struggle played out during the decades of the Apartheid regime. This film therefore is quite 
genuinely exploring new historical and cinematic ground in showing that South Africans of all 
ethnicities actively joined hands. I never knew that white young men also joined the ANC on the 
ground in such numbers. I never knew there was such a thing as 'whites-only' political prisons. I 
never knew that a white South African (Denis Goldberg) was one of the eight activists sentenced 
with Mandela. Many people don't know these things and that's why this film has something to say, 
and yet doesn't say it with thickly spread rhetoric or exaggerated moralisation, it simply follows two 
men whose principles eventually lead them to prison and who are ultimately tested by taking the 
decision to break out. Through that decision we see what taking a stand and resisting look like 
practically. 
The film shows, it doesn't tell, much like the political activists at the centre of the story. The 
absorption of the main characters in all things escape-related demands the film follow suit. They're 
fixated on minute details that make the difference between success and a 20-year additional 
sentence, and so we must obsess along with them. Microscopic details are writ large (a creak, a drip, 
a shadow across a staircase window), they become the focus of the entire scene for us because it's 
the entire focus of our characters. 
 
Other Awards or Festival Invitations: 
Glasgow Film Festival 
Guadalajara Film Festival (did not screen due to Covid-19) 
Adelaide Pop Up Film Festival 
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Notes: 
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The Faceless Man 
Production Company: Chapter 5 Studios 
 
Candidate Summary 
Producers: 
James Di Martino 
Rhys Sherring 
Daniel Facciolo 
Julian Barbor 
 
Direction: 
James Di Martino 
 
Screenplay: 
James Di Martino 
 
Editing: 
Rhys Sherring 
 
Cinematography: 
Rhys Sherring 
 
Composition: 
Bart Walus 
 
Sound Team: 
Benni Knop 
 
Production Design: 
Inneke Smit 
 
Costume Design: 
Inneke Smit 

 

Lead Actress: 

Sophie Thurling (Emily Beckman) 

 

Supporting Actor: 

Andy Mcphee (Eddie Silverbeard) 

Roger Ward (King Dougie) 

Lucas Pittaway (Kyle Jefferies) 

Daniel Reader (Barry) 

 

Supporting Actress: 

Lorin Kauffeld (Nina Hancock) 

 

Film Summary 
Approx. Duration: 105 minutes 
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Synopsis: 
Emily is a recovering cancer survivor of three years. Faced with her fear of getting sick again, her 
best friend Nina plans a weekend away. Six friends venture out to a country holiday house to party 
over a weekend. Cut off from the rest of the world they soon learn the inhabitants are unsettling red 
neck individuals who terrorize and humiliate travelers. At the same time a para-normal monster 
seen as the faceless man haunts the house pushing the friends to their limits 
 
Target Demographic: 
18-35 year old Male and females but will also appeal to older generation 
 
Director’s Statement: 
The Faceless man is a story that represents the fear we all share about getting cancer. The 
manifestation of this fear is shown as the titular parasitic monster “The Faceless Man”, a hideous 
beast that is our fear incarnate. Drawing from my personal experiences of having cancer at a young 
age, The Faceless Man uses cancer as a concept to create a horror feature around the brutal truth of 
getting sick with cancer and the fear of getting it again. The six main friends all just want to have fun 
and go on a drug fuelled weekend away to avoid their problems. The protagonist Emily comes from 
nothing but trauma, having had cancer and being in remission for three years, only to start suffering 
a relapse. Or is it something more? There are also many analogies and metaphors throughout the 
film that correspond to the disease of cancer and how people can be a form of cancerous parasites. 
The red neck Aussie bogans are shown as people that are ruthless and intimidating, yet they keep 
reassuring the audience that “This is a good town with good people”, implying that the heroes of 
the story may in fact be the villains. The town folk have a strong hatred for drugs and terrorize 
people for doing them, ironically becoming the cause of what they hate. A big contrast is also made 
on who the real monster is. The Faceless Man is the title character and the monster the audience 
see, however, the residents of this fictional town act more like regressed savages than people. Yet 
there will always be someone worse, and that’s the heart of “The Faceless Man”, contrasting 
between humans and monsters. 
 
Other Awards or Festival Invitations: 
Monster fest 
Haapsalu Festival 
Melbourne underground festival (Winner of 7 awards includeing best film and Best Director) 
 
Notes: 
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The Flood 
Production Company: Wagtail Films 
 
Candidate Summary 
Producers: 
Amadeo Marquez-Perez 
Victoria Wharfe McIntyre 
 
Direction: 
Victoria Wharfe McIntyre 
 
Screenplay: 
Victoria Wharfe McIntyre 
 
Editing: 
Cindy Clarkson 
 
Cinematography: 
Kevin Scott 
 
Composition: 
Petra Salsjo 
 
Sound Team: 
Livia Ruzic 
Keith Thomas 
 
Production Design: 
David McKay 
 
Costume Design: 
Cat De Lound 

 

Lead Actor: 

Shaka Cook (Waru Banganha) 

Dean Kyrwood (Shamus and Paddy Mackay) 

 

Lead Actress: 

Alexis Lane (Norma) 

 

Supporting Actor: 

Peter McAllum (Gerald Mackay) 

Brendan Bacon (Tick) 

Aaron Jeffery (William 'Minto' Minton) 

Socratis Otto (Miller) 

 

Supporting Actress: 

Dalara Williams (Maggie Banganha) 

Karen Garnsey (Pamela Bradfield) 
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Maci-Grace Johnson (Wanna) 

Simone Landers (Binda Banganha) 

 

Film Summary 
Approx. Duration: 117 minutes 
 
Synopsis: 
When Jarah loses her husband, her child, her land and her innocence she embarks on a brutal 
journey of retribution and revenge that transforms into redemption and reconciliation. 
With most of our shooting locations destroyed in the January 2020 megafire, THE FLOOD is now a 
visual archive of an ancient Australian rainforest world that no longer exists. 
 
Target Demographic: 
Discerning, intelligent mature cinemagoer with a strong female skew, primarliy aged 35-65 based in 
metropolitan areas, this audience are somewhat regular attendees of independent and art house 
cinemas. Whilst the film will also appeal to a male audience, we believe purchase decision will 
primarilty be driven by a female audience. 
 
Director’s Statement: 
The horrors and reality of colonisation in Australia have been actively expunged from our records 
since the time of invasion, resulting in a modern society in need of reconciliation, compassion, 
understanding and forgiveness. 
This is impossible without facing the truth of our past and in so doing finding a way to move forward 
together. 
THE FLOOD is an action packed dramatic western styled adventure that uses our nation’s history as a 
framework to support an uncompromising, exacting and at times romantic and delicate female 
driven story that acts as a parable for race relations in our country. 
It is a world of juxtapositions and grave injustice as we move through the lives of black, white and 
women of colour, young and old rich and poor, contrasting their grief, love, loss and rage against a 
ruthless rural patriarchy in WWII Australia. 
We take a roller coaster ride, reimagining history, where women of the era radicalize and push back 
on expectations. Through living lives of their own choosing they highlight the choices and actions of 
the brutal society around them. 
As a filmmaker, I’m most interested in blending an artistic and stylized atheistic within a 
multilayered and meaningful action story. This is a very fine line to walk in a country with history 
such as ours - honouring the past and treating it with the utmost sensitivity yet creating a completely 
engaging world that is utterly entertaining - working closely with our First Nation creative partners 
and our highly skilled production design team, I am confident we have achieved this balance. 
Forgiveness and redemption are at the heart of THE FLOOD but we only get there by traversing the 
truth. 
Australia has been predominantly and iconically represented as a land of sun, sea, sand and harsh 
outback landscapes but there is another Australia, a feminine land of tiny, delicate detail, of softness 
and sweetness, of abundance and incredible variety. 
This is the world of THE FLOOD… Through the beauty of the land we are soothed through the 
brutality of the truth…and the delicate feel and tone of our unique light. 
THE FLOOD is a bridge between worlds, it asks us to review who we are and how we react to our 
land and people. However, it is also vibrant and entertaining, it draws on some wild west 
conventions and classic Saturday matinee styling. It is a Trojan horse, slipping enlightenment, social 
commentary and history within a piece of ‘bums on seats’ entertainment. 
THE FLOOD is a place for Australians to unite in feeling, to cheer together as the oppressed rise up to 
reclaim their personal power. 
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We are all in this evolutionary process – within our countries and within in ourselves, each of us in 
our own way – which makes the film current and relevant to a universal audience. 
 
Other Awards or Festival Invitations: 
n/a 
 
Notes: 
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The Furies 
Production Company: The Film Distillery 
 
Candidate Summary 
Producers: 
Andy Marriott 
Lisa Shaunessy 
Tony D'Aquino 
 
Direction: 
Tony D'Aquino 
 
Screenplay: 
Tony D'Aquino 
 
Editing: 
Adrian Rostirolla 
 
Cinematography: 
Garry Richards 
 
Composition: 
Kenneth Lampl 
Kirsten Axelholm 
 
Sound Team: 
Rohan Taylor 
Tim Duck 
Duncan Lowe 
 
Production Design: 
Gareth Davies 
 
Lead Actress: 

Airlie Dodds (Kayla) 

 

Supporting Actress: 

Linda Ngo (Rose) 

Taylor Ferguson (Sheena) 

 

Film Summary 
Approx. Duration: 82 minutes 
 
Synopsis: 
Kayla and her best friend Maddie are abducted and dumped in the woods, along with six other 
women. When they are attacked by a horde of masked Killers, the fragile bonds formed amongst the 
women shatter as they fight to survive. It soon becomes clear that each Killer has been assigned one 
woman to protect. If that woman dies, so does the Killer - retinal cameras implanted in their eyes 
explode. Kayla’s apparent weakness, her epilepsy, turns out to be a blessing. During her seizures she 
is able to “see” through a Killer’s eyes. Clues fall into place and Kayla realises they are all unwilling 
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players in a deadly game. Kayla searches desperately for Maddie and tries to save as many women 
as she can. But when fear turns to betrayal and Maddie is killed, Kayla’s killer instinct is unleashed 
and she does whatever it takes to survive and seek revenge on her abductors. 
 
Target Demographic: 
Female and Male 18-45 
 
Director’s Statement: 
The Furies is part Slasher film, part survival-revenge thriller. I wanted to subvert the Final Girl trope 
and interrogate the misogyny that crept into slasher films as the cycle reached its nadir. My intent is 
to subvert the stereotypical depiction of the female as victim. None of the women in the film are 
portrayed as glamorous victims who are just standing around waiting to be killed. They are active 
agents who drive the narrative. Their deaths are painful to watch, as they should be. The film is told 
from the womens’ point of view so the audience empathises with and feels their pain rather than 
cheering their deaths. 
The Furies, as horror films do, holds up a dark mirror to modern society. The Club and its members 
are a reflection of the contemporary culture of toxic masculinity. A culture that creates monsters. I 
also wanted to rip apart the illusion of the “hideous but redeemable man” that is presented in 
fairytales such as Beauty and Beast. 
Finally, The Furies seeks to sidestep the increasingly binary nature of our culture, where positions 
are entrenched, and it is easy to revert to the superficial default of your tribe. Black/white — 
right/wrong. As it has over the ages, art can provoke real dialogue, and in turn, more nuanced 
insight that helps shift people out of their binary defaults. But we need diversity of form to reach 
across sub-groups of our culture. My hope is The Furies, like all good horror, will poke, provoke and 
sneak its subversive messages to a surprised and terrified audience. 
The Furies is an ambitious film, with breakout performances from a cast of young, relatively 
unknown Australian actresses and amazing production values achieved on a small budget. 
 
Other Awards or Festival Invitations: 
Best Australian Film - 2019 Fangoria MonsterFest 
International Film Festival screenings include: 
Edinburgh International Film Festival 2019 
Brussels International Fantastic Film Festival 2019 
Sitges Internatoinal Fantastic Film Festival 2019 
Bucheon International Fantastic Film Festival 2019 
 
Notes: 
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GO! 
Production Company: Go Karts Film Holdings Pty Ltd 
 
Candidate Summary 
Producers: 
Jamie Hilton 
Sonia Borella 
 
Direction: 
Owen Trevor 
 
Screenplay: 
Steve Worland 
 
Editing: 
Scott Gray 
 
Cinematography: 
Peter Eastgate 
 
Composition: 
Brendan Woithe 
 
Sound Team: 
Robert Mackenzie 
Angus Robertson 
Phil Heywood 
Trevor Hope 
 
Production Design: 
Herbert Pinter 
Colin Gibson 
 
Costume Design: 
Terri Lamera 

 

Lead Actor: 

William Lodder (Jack Hooper) 

 

Supporting Actor: 

Darius Amarfio Jefferson (Colin) 

Dan Wyllie (Barry) 

Richard Roxburgh (Patrick) 

Cooper Van Grootel (Dean Zeta) 

 

Supporting Actress: 

Frances O'Connor (Christie Hooper) 

Anastasia Bampos (Mandy Zeta) 
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Film Summary 
Approx. Duration: 102 minutes 
 
Synopsis: 
Jack (William Lodder) is a charismatic larrikin who has just discovered the one thing he’s really good 
at - go-kart racing. Under the loving but wary eye of his mother, Christie (Frances O’Connor), the 
support of his mentor, Patrick (Richard Roxburgh), an old race car driver with a secret past, and his 
best mates Colin and Mandy (Darius Amarfio-Jefferson and Anastasia Bampos), Jack must learn to 
control his recklessness if he is to defeat the best drivers in the country, including the ruthless 
champion Dean (Cooper van Grootel), and win the National title. 
 
Target Demographic: 
8-14 year old girls and boys, their mums and dads, and their grandparents. 
 
Director’s Statement: 
What a wonderful pleasure it was to return home to Australia after 10 years in the US and UK, and 
have the blessed opportunity to not only work with some icons of the game in Richard Roxburgh, 
Frances O’Connor and Dan Wylie, but also to give an early opportunity to some of the next 
generation of Aussie talent in William Lodder, Anastasia Bampos, Darius Amarfio Jefferson and 
Cooper Van Grootel. 
This is a familiar story, but I hope viewers enjoy the unique perspective and playfully nostalgic 
approach we took to the material. The creatives in all departments helped create a world that was 
oddly and eclectically familiar; yet wholly its own. 
Exploring and celebrating the rarely seen world of Go-Karting in collaboration with the racing 
community and the people of Western Australia was both exciting and illuminating. 
I am so proud of the unashamed warmth and emotion in this film; as well as the unique look, feel 
and sound it has; but particularly of the performances of the young cast within it. I hope you enjoy. 
Owen Trevor 
 
Other Awards or Festival Invitations: 
CINEFESTOZ 2019 - OPENING NIGHT FILM + IN COMPETITION 
 
Notes: 
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H is for Happiness 
Production Company: Cyan Films & The Koop 
 
Candidate Summary 
Producers: 
Julie Ryan 
Tenille Kennedy 
Lisa Hoppe 
 
Direction: 
John Sheedy 
 
Screenplay: 
Lisa Hoppe 
 
Editing: 
Johanna Scott 
 
Cinematography: 
Bonnie Elliott 
 
Composition: 
Nerida Tyson-Chew 
 
Sound Team: 
Chris Goodes 
Liesl Pieterse 
Owen Grieve 
Gavin Repton 
 
Production Design: 
Nicki Gardiner 
 
Costume Design: 
Terri Lamera 

 

Lead Actor: 

Richard Roxburgh (Jim Phee) 

 

Lead Actress: 

Daisy Axon (Candice Phee) 

 

Supporting Actor: 

Wesley Patten (Douglas Benson from Another Dimension) 

Joel Jackson (Rich Uncle Brian) 

 

Supporting Actress: 

Emma Booth (Claire Phee) 

Miriam Margolyes (Miss Bamford) 

Deborah Mailman (Penelope Benson) 
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Film Summary 
Approx. Duration: 103 minutes 
 
Synopsis: 
Set in the colourful Australian coastal town of Albany, H is for Happiness is a classic feel-good film for 
all ages that will make you laugh, cry, and cheer with delight. Based on the award-winning book My 
Life as an Alphabet by Barry Jonsberg, it is the genuinely heart-warming and unflinchingly honest 
story of one twelve-year-old’s determination to bring her family back from the brink and spark 
happiness in their lives. Using an entirely unique approach, Candice Phee is an unforgettable heroine 
whose exploits will inspire and delight anyone who has faced the trials of adolescence and the 
heartbreak of family tragedy. 
The optimistic Candice Phee (Daisy Axon) worries about her parents. Her father’s (Richard Roxburgh) 
life dreams have been crushed after a falling out with his brother, Rich Uncle Brian (Joel Jackson). 
Her mother (Emma Booth) has shut herself off from the world since her baby sister died years 
before. Into this world comes her new best friend, Douglas Benson from Another Dimension (Wesley 
Patten). Douglas has his own problem – he believes he is visiting from another dimension and he is 
determined to return to the dimension he came from. And then there is a miniature horse. 
Despite her best efforts, Candice can’t put a foot right with her mother, she is confused by her 
burgeoning relationship with Douglas, and when she engineers a surprise meeting between her 
father and Rich Uncle Brian, Candice’s plan to force them to reunite backfires spectacularly. But this 
doesn’t dampen her determination – where most people would see the disaster looming Candice 
presses on with an optimism and sense of hope unseen in a film heroine since Pollyanna. 
Set in a colourful Australian coastal town with sweeping ocean vistas, H is for Happiness shows us a 
quintessential Australian world through the eyes of a quirky outsider. Candice’s unique approach to 
life provides a fresh exploration of the universal themes of family, friendships, loss, grief and the 
acceptance of difference. 
 
Target Demographic: 
Family audience 
 
Director’s Statement: 
I have always been attracted to scripts which contain a balance of humour and pathos. So when I 
read the script of H IS FOR HAPPINESS I immediately knew this was a story I wanted to tell. Full of 
laugh out loud moments, heartbreaking aches, endless charm and quirks, HAPPINESS encompassed 
all the elements I needed to create an entertaining cinematic experience. 
I was also captivated by our lead protagonists, Candice Phee and Douglas Benson from Another 
Dimension, two peculiar little humans who find each other through their oddities and personal 
challenges and who protect the acceptance of each other through their differences despite the 
world around them. 
I created three worlds for Candice. First there is her home life, a house of silence, stillness and grief. 
Then there is her school world where everything is slightly exaggerated, strange and fun. And finally 
there is the outside world around her; a community of colourful locals and the dramatic landscape 
which provides an element of danger and adventure as Candice sets out on her quest to try and 
bring happiness to those she loves. 
I have always admired the works of John Hughes, Pedro Almodóvar, Jane Campion and Wes 
Anderson and proudly drew upon their influence to shape the world of Candice Phee. These 
filmmakers have all helped me develop the film’s tone in sensing how to strike the right balance 
between drama and comedy. To grant the audience the space and time to sit in on the more 
heartbreaking moments. To not patronise our young audience and trust that they will be able to 
navigate the emotional ups and downs Candice encounters on her journey. To be able to laugh and 
celebrate difference and above all be entertained by entering a world that is so visually appealing. 
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Other Awards or Festival Invitations: 
Cinefest Oz 2019 Film Prize 
Special Mention Jury Prize, Berlin Film Festival 2020 
 
Notes: 
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Hot Mess 
Production Company: Loose As Hell Productions, Emerald Productions & VANDAL 
 
Candidate Summary 
Producers: 
Lucy Coleman 
 
Direction: 
Lucy Coleman 
 
Lead Actress: 

Sarah Gaul (Loz) 

 

Film Summary 
Approx. Duration: 77 minutes 
 
Synopsis: 
The future looks bleak for Loz. 
25-years-old and still living with her parents, she struggles to follow her dreams... if only they 
weren’t so overwhelming. When she meets Dave, a seemingly sensitive guy, Loz thinks she’s finally 
been cut a break: a guy with a paying job and he loves to spoon. 
But will Dave be able to fill her yawning existential void? Or will he throw her over the edge, back 
into the abyss of goon-filled lonely Fridays, desperate girlfriends and endless episodes of reality TV? 
A subversive female comedy, Hot Mess is a hilarious, honest and touching look at the insecurities 
and angst of life for twenty-somethings. 
 
Target Demographic: 
Women 18-35. 
Left leaning, urban young women. Fans of shows like GIRLS, BROAD CITY FLEABAG. Movies such as 
BRIDESMAIDS and TRAINWRECK. 
 
Director’s Statement: 
Loz is in one hell of a creative funk. At 25 she is beginning to seriously doubt if she has it in her to 
fulfill her dreams of becoming a playwright. What better way to solve an existential crisis than to 
latch onto a new guy, am-I-right!? 
Set in the heart of Sydney’s inner-west, Hot Mess, is a mid-twenties coming-of-age tale of going 
about love, career and self-fulfillment all the wrong way. 
Booze, boys, pingers, YES PLEASE! 
Need it be said, Hot Mess was inspired by my own head spin of a crisis, and once the dust settled it 
became of deep importance to me to tell what I recognized as a very generational tale. Growing up 
in a fervent time of unearthing your most gutsy feminist self, if can be an awkward and embarrassing 
paradox, when the road gets rocky and you feel like you’re ready to throw it all away for a guy and a 
false sense of stability. 
It’s these stories of escalating insecurities and unveiling our most embarrassing and pathetic 
moments that I am most drawn to telling. Because I truly believe that as specific as these problems 
feel to you, they are in fact common to everyone. That chance to make someone else feel less alone 
in their failure to be a modern woman (or man!), a wannabe artist and all round ‘together’ human 
was what that propelled me to tell Hot Mess in all it’s hilarious, cringe-worthy, brazenly raw glory. 
Inspired by the micro-budget filmmaking movement, I set out to collaborate with like-minded, 
young, enthusiastic creatives who were ready to have a good go at making a feature film. I spotted 
leading actress Sarah Gaul in her one-woman show during the Sydney Fringe Festival and was 
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floored by her irreverent dry wit and grounded authenticity. Throughout the project Sarah became a 
very close collaborator and friend, whose hilarious, painful and tender performance is the heart of 
Hot Mess. 
I could not have been happier with the incredible cast and crew who so whole-heartedly committed 
themselves to the project. The spirit in making the film was electric. The laughs never ending. We, of 
course, had our challenges, but for everyone it was a learning experience of a lifetime. 
LUCY COLEMAN 
 
Other Awards or Festival Invitations: 
AWARD NOMINATIONS: 
Australian Directors Guild 2020 - Best Director for Feature Film under $1mil. 
FESTIVALS: 
For Film Sake - Sydney 
Seattle International Film Festivals 
Sydney Underground Film Festival 
Perth Revelation Festival 
 
Notes: 
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I Am Woman 
Production Company: Goalpost Pictures & Deep Blue Pacific 
 
Candidate Summary 
Producers: 
Rosemary Blight 
Unjoo Moon 
 
Direction: 
Unjoo Moon 
 
Screenplay: 
Emma Jensen 
 
Editing: 
Dany Cooper 
 
Cinematography: 
Dion Bebe 
 
Composition: 
Rafael May 
 
Sound Team: 
Robert Mackenzie 
Ben Osmo 
Pete Smith 
Tara Webb 
 
Production Design: 
Michael Turner 
Richie Dehne 
 
Costume Design: 
Emily Seresin 

 

Lead Actor: 

Evan Peters (Jeff Wald) 

 

Lead Actress: 

Tilda Cobham-Hervey (Helen Reddy) 

 

Supporting Actress: 

Danielle Macdonald (Lillian Roxan) 

 

Film Summary 
Approx. Duration: 116 minutes 
 
Synopsis: 



 
 

47 
 

1966. Helen Reddy arrives in New York with her three-year-old daughter, a suitcase and $230 in her 
pocket. Helen had been told she had won a recording contract, but the record company promptly 
dashes her hopes by telling her it has enough female stars and suggests she has fun in New York 
before returning home to Australia. 
Helen, without a visa, decides to stay in New York anyway and pursue a singing career, struggling to 
make ends meet and provide for her daughter. There she befriends legendary rock journalist Lillian 
Roxon, who becomes her closest confident, and inspires her to write and sing the iconic song “I Am 
Woman” which becomes the anthem for the second wave feminist movement and galvanises a 
generation of women to fight for change. 
She also meets Jeff Wald, a young aspiring talent manager who becomes her agent and husband. 
Jeff helps her get to the top, but he also suffers from a drug addiction, which gradually turns their 
relationship toxic. Caught in the treadmill of fame and dependent on Jeff to manage her professional 
life, Helen finds the strength to take control of her own career and keep pursuing her dreams. 
 
Target Demographic: 
Primary audience 45+ years, secondary audience 25-35 years, skewed towards female. 
 
Director’s Statement: 
Six years ago during an awards season event in Los Angeles I arrived at my table and noticed a 
woman sitting quietly on the other side. She looked familiar, but I wasn’t entirely sure why. The 
moment I realized who she was, I immediately swapped seats so that I could sit next to her because 
out of everyone in that star-studded Hollywood ballroom, Helen Reddy was the one person I wanted 
to meet. 
I was not old enough to have ever attended a Helen Reddy concert, or to have known too many of 
the details of her career, but even as a young child I have vivid memories of the way my mother and 
her friends used to talk about Helen. When her songs came on the radio, they would turn up the 
volume, wind down the windows in their station wagons and let their hair loose in the breeze. 
And here I was, many years later in Hollywood, sitting next to Helen Reddy, an absolute icon of this 
time. Even before we had finished our main course, I knew that Helen had an extraordinary story. 
She was a single mother who, against all adversity, was determined to make her dream come true. 
As I learnt more about Helen and spent more time with her, she often spoke of her friendship with 
journalist Lillian Roxon, another groundbreaking Australian woman known as the “mother of rock”. 
Lillian was the one who encouraged Helen to write and find the words that reflected her life because 
the truth would always resonate. Lillian also taught Helen about feminism, and the rise and fall of 
their friendship is in some ways a metaphor for the struggles that besieged the women’s movement. 
Their friendship was crucial to the writing of “I am Woman”, the song that would become an 
enduring anthem for all women. 
But in order to succeed, Helen still had to battle the sexism of the time, the music industry and even 
her own marriage to her manager, Jeff Wald. As I researched this period of Helen’s life I became 
absolutely fascinated with her relationship with Jeff and the stories of his legendary cocaine 
addiction. When I eventually met Jeff (who Helen would only refer to as Number 2 at that time), I 
began to understand the incredible and complex journey these two had taken together. The 
eventual collapse of this relationship touched me deeply and became the cornerstone of her story. 
When I started this journey I could never have predicted that a new wave of women’s marches 
would once again rise up around the world and I certainly could not have foreseen the #MeToo 
campaign that would bring the conversation of sexism powerfully back into focus. What started as a 
beautiful, touching biopic about the queen of “housewife rock” and the music that captured the 
spirit of an era, has now become even more poignant and deeply relevant to a whole new 
generation of people. 
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Other Awards or Festival Invitations: 
Adelaide Film Festival (AFF) 2020 
Barcelona-Sant Jordi International Film Festival (BCN) 2020 
Gold Coast Film Festival (GCFF) 2020 
Athena Film Festival 2020 - dir. Unjoo Moon Winner of the Breakthrough Award 
Busan International Film Festival (BIFF) 2019 
American Film Institute Festuival (AFI) Fest Los Angeles 2019 
Toronto International Film Festival (TIFF) 2019 - Opening night special presentations 
 
Notes: 
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The Invisible Man 
Production Company: Goalpost Pictures and Blumhouse 
 
Candidate Summary 
Producers: 
Kylie du Fresne 
Jason Blum 
 
Direction: 
Leigh Whannell 
 
Screenplay: 
Leigh Whannell 
 
Editing: 
Andy Canny 
 
Cinematography: 
Stefan Duscio 
 
Composition: 
Benjamin Wallfisch 
 
Sound Team: 
P.K. Hooker 
Will Files 
Paul "Salty" Brincat 
 
Production Design: 
Alex Holmes 
Katie Sharrock 
Katie Sharrock 
 
Costume Design: 
Emily Seresin 

 

Lead Actress: 

Elisabeth Moss (Cecilia Kass) 

 

Supporting Actor: 

Oliver Jackson-Cohen (Adrian Griffin) 

Aldis Hodge (James Lanier) 

Michael Dorman (Tom Griffin) 

 

Supporting Actress: 

Storm Reid (Sydney Lanier) 

Harriet Dyer (Emily Kass) 

 

Film Summary 
Approx. Duration: 124 minutes 
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Synopsis: 
Trapped in a violent, controlling relationship with a wealthy and brilliant scientist, Cecilia Kass 
(Elizabeth Moss) escapes in the dead of night and disappears into hiding, aided by her sister (Harriet 
Dyer) and their childhood friend (Aldis Hodge). 
But when Cecilia’s abusive ex (Oliver Jackson-Cohen) commits suicide and leaves her a generous 
portion of his vast fortune, Cecilia suspects his death was a hoax. As a series of eerie coincidences 
turns lethal, threatening the lives of those she loves, Cecilia’s sanity begins to unravel as she 
desperately tries to prove that she is being hunted by someone nobody can see. 
The Invisible Man is written and directed by Australian Leigh Whannell, one of the original 
conceivers of the SAW franchise who most recently directed UPGRADE. Produced by Kylie du Fresne 
for Goalpost Pictures, Jason Blum for Blumhouse Productions, the film had its worldwide release 
through Universal Pictures 
THE INVISIBLE MAN is a co-production of Goalpost Pictures Australia and Blumhouse Productions. 
 
Target Demographic: 
Gender neutral, age group 15-35 
 
Director’s Statement: 
For writer/director Leigh Whannell, the character of H.G. Wells’ “Invisible Man” has been in the back 
of his mind since he was a boy skipping school to watch Universal’s Monsters on television. 
Considering that he has written several entries in the genre, the world of suspense and terror is one 
that the filmmaker obviously cares for deeply. “I’m a big horror fan, and I’ve enjoyed being a part of 
horror films,” Whannell says. Still, it was after his latest directorial effort that he began to revaluate 
his interest in the genre. “After I made Upgrade, I was bitten by the action-movie bug,” Whannell 
says. “There’s something about being on a film set and orchestrating a car chase or a fight scene 
that’s very addictive. As soon as I finished the film, I thought ‘When do I get to do this again?’ In my 
mind, the next one I was going to make was going to be a visceral action movie.” 
While Wells’ original character was a scientist who devolved into madness, Whannell was more 
interested in the objects of the villain’s obsession. The focus, it occurred to him during his 
Blumhouse meeting, should be inverted. “It was this off-the-cuff pitch…something that just came 
right out of me off the top of my head,” he says. “I said, ‘If you were making an Invisible Man movie, 
you would make it from the point of view of his victim. Say a woman who escapes from her abusive 
partner in the middle of the night and then finds out that he’s killed himself but doesn’t quite 
believe it, especially when mysterious things start happening.’” 
For the filmmaker, he let his imagination run wild when fleshing out the narrative of one of 
Universal’s classic Monsters. “I knew what I was dealing with,” Whannell says. “What became the 
hard part was building an entirely new story around the character and figuring out whose point of 
view this story was being told from. Any research quickly became a period of my sitting there with a 
notepad and a pen and trying to invent new ideas. This was an exciting opportunity, as I felt like this 
was a character that had not been done to death—he doesn’t have too many people’s fingerprints 
on him.” 
“I didn’t cycle through 10 different versions of this story,” Whannell says. “It almost appeared fully 
formed in terms of the journey of a victim being stalked by the Invisible Man. It taught me to not feel 
the need to spend weeks going around the block searching for something better. With hindsight 
looking back at the screenplay, I can see a lot of these themes of women being victimized or not 
being believed—somebody trying to prove that something terrible is happening to them but not 
being able to convince anybody of it. But I don’t even want to unpack it too much because I think 
one of the fun parts of moviemaking for me is watching other people interpret it.” 
 
Other Awards or Festival Invitations: 
n/a 
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Notes: 
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Kairos 
Production Company: Sloane Street Films 
 
Candidate Summary 
Producers: 
Paul Barakat 
Carla Barakat 
 
Direction: 
Paul Barakat 
 
Screenplay: 
Paul Barakat 
 
Editing: 
Michelle St Claire 
 
Cinematography: 
Bryan Coelho 
Samuel Lancaster 
 
Composition: 
Amanda Brown 
 
Sound Team: 
Adrian Bilinsky 
Stephen Hope 
 
Lead Actor: 

Chris Bunton (Danny) 

 

Supporting Actor: 

Jerome Pride (John) 

 

Supporting Actress: 

Deborah Jones (Jude) 

Audrey O’Connor (Ellie) 

 

Film Summary 
Approx. Duration: 89 minutes 
 
Synopsis: 
Kairos, taken from the ancient Greek word meaning 'the supreme moment', follows Danny (Chris 
Bunton), a young man with Down syndrome who abandons his gymnastics achievements to pursue a 
boxing career in the hope of gaining acceptance and respect. 
His plans go awry however, after he is involved in an unexpected mishap with his boss and trainer, 
John (Jerome Pride). 
The psychological and emotional fallout from the incident causes both men to confront their 
deepest fears. John must wrestle with his bruised ego before it completely consumes him, whilst 
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Danny retreats to his community workshops and begins to turn inward, questioning the very nature 
of his identity. 
'Kairos' is the debut feature film from director Paul Barakat. It is a powerful and empathetic coming-
of-age tale filled with complex characters and themes alike, a rare film that places both a performer 
and character with Down syndrome at its centre. 
 
Target Demographic: 
'Kairos' is an independent film targeted towards a mature arthouse audience who enjoy challenging 
and thought provoking films. There is also an opportunity for broad market appeal, as the story 
unfolds within the familiar framework of the boxing/sports sub-genre. 
 
Director’s Statement: 
Dreams, memories and identity have always been a rich source of inspiration for me as a filmmaker. 
I am constantly fascinated by how the lines between them often become blurred. 
One memory that has stayed with me from youth occurred during a family trip to war-torn Lebanon, 
where I briefly met an older cousin. She had sustained brain damage as the result of a childhood 
accident and was unable to communicate clearly, yet she wanted to reach out and play with me and 
a group of other kids. Suddenly, I could sense the atmosphere around us change. 
Despite the actual danger of a civil war only a few hours away, the townsfolk seemed more fearful 
about my interaction with her. As they whisked me away, I looked back to see my cousin standing 
there with a beautiful smile on her face, calling out to me. 
The over-reaction of the community and their attitude towards her disability would have a profound 
and lasting impact on my work and life. I began to notice similar prejudices toward people with 
intellectual disabilities all over the world. 
I wrestled with my own feelings about what I had experienced, and as I began to pursue a career in 
film, this memory would manifest itself in various ways through my dreams and in the stories I was 
trying to develop. 
‘Kairos’ is the culmination of that journey. 
One of the driving forces behind ‘Kairos’ was to challenge the conventions of a popular genre like 
the boxing film. For this to happen, I needed to find an actor who could shatter stereotypes. 
The final piece of that puzzle fell into place when I met Chris Bunton. Chris is such a self-assured, 
creative and high-achieving individual with a drive and passion for life that most people only ever 
dream of having. He inspired me to incorporate elements of his life into the story, namely his elite 
gymnastics background. 
Above all, I wanted to avoid patronising Chris and his peers. It was important that this not be a 
sugar-coated ‘message’ film about disability, but rather, an engaging drama anchored by an actor 
who just happens to have Down syndrome. 
Drama is about exploring the struggle of characters, so nothing comes easy for anyone in ‘Kairos’, 
regardless of their abilities. 
I hope 'Kairos' can inspire people to provide more inclusive opportunities in society, particularly in 
our industry. Hopefully we can create more platforms for creative artists with intellectual disabilities 
to tell their own stories. 
On a deeply personal level, I made this film in honour of my cousin in the mountains of Lebanon. 
Ulitmately, all individuals share the same innate desire - to be truly seen, to be heard and to be 
accepted for who we are. 
- Paul Barakat 
 
Other Awards or Festival Invitations: 
* BEST FILM - XXII Tertio Millenio Film Festival, Rome, Italy 
* FILM OF THE YEAR - Lebanese Film Festival Australia, 2019 
* TOP TEN NARRATIVE FILM - Melbourne International Film Festival, 2019 
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* OFFICIAL SELECTION - XXII Tertio Millenio Film Festival, Rome, Italy 
* OFFICIAL SELECTION - Melbourne International Film Festival, 2019 
* OFFICIAL SELECTION - St. Louis International Film Festival, 2019 
* OFFICIAL SELECTION - Lebanese Film Festival, Australia, 2019 
* OFFICIAL SELECTION - Oaxaca Film Festival, Mexico, 2019 
 
Notes: 
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Koko: A Red Dog Story 
Production Company: Good Dog Enterprises Pty Ltd 
 
Candidate Summary 
Producers: 
Nelson Woss 
Lauren Brunswick 
 
Direction: 
Dominic Pearce 
Aaron McCann 
 
Screenplay: 
Aaron McCann 
Dominic Pearce 
 
Editing: 
Regg Skwarko 
 
Cinematography: 
Lewis Potts 
 
Composition: 
Cezary Skubiszewski 
 
Sound Team: 
Scott Montgomery 
Chris Goodes 
Ralph Ortner 
Lee Yee 
 
Production Design: 
Mon Wajon 
 
Costume Design: 
Nicole Ferraro 

 

Lead Actor: 

Toby Truslove (Kriv) 

Felix Williamson (Nelson) 

 

Lead Actress: 

Sarah Woods (Carol) 

 

Supporting Actor: 

James Helm (1st AD) 

 

Supporting Actress: 

Alexandra Nell (Camera Assistant) 
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Film Summary 
Approx. Duration: 78 minutes 
 
Synopsis: 
An ordinary dog whose strange good fortune and innate ability to connect with people allowed him 
to navigate his local community, the world of show dog competitions and eventually the movie 
business, his rise to stardom and ultimate legacy of helping other dogs in shelters. 
 
Target Demographic: 
Families, dog-lovers, 50+ 
 
Director’s Statement: 
It’s been a privilege to honour the lasting legacy of Koko with this film and to close out the final 
chapter in the RED DOG franchise, which has become so iconic to Australian audiences. We’re 
incredibly grateful to Nelson Woss (producer) and Kriv Stenders (who directed the previous two 
instalments) for their trust in us to bring Koko’s story to the big screen in our own weird way. 
This was a challenging project, in that there was only a limited amount of existing footage of the real 
Koko, whilst his impact was felt greatly on those he interacted with. 
We set about to create a blend of reality and fiction so that the essence of Koko’s journey could be 
told in a fauxdocumentary setting that also encompassed the actual retelling of Koko’s life before 
entering the film business. 
Doing a biopic on a person who has passed away, whilst paying tribute to their lasting memory is a 
tricky balance. Doing a biopic on an animal and imbuing them with the same sense of narrative as a 
human counter-part added to the complications. This was a true—or mostly true—tale about one 
dog and the many dogs that interact with us in our lifetimes, and we hope that it will remain as a 
constant reminder about the power and love that these canine companions bring to our lives. 
- Aaron McCann & Dominic Pearce 
 
Other Awards or Festival Invitations: 
Heartland International Film Festival 2019 Official Selection 
 
Notes: 
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Little Monsters 
Production Company: Made Up Stories 
 
Candidate Summary 
Producers: 
Jodi Matterson 
Keith Calder 
Bruna Papandrea 
Steve Hutensky 
 
Direction: 
Abe Forsythe 
 
Screenplay: 
Abe Forsythe 
 
Editing: 
Jim May 
Drew Thompson 
 
Cinematography: 
Lachlan Milne 
 
Composition: 
Piers Burbrook de Vere 
 
Sound Team: 
Wayne Pashley 
 
Production Design: 
Sam Hobbs 
 
Costume Design: 
Leon Krasenstein 

 

Lead Actor: 

Alexander England (Dave) 

 

Lead Actress: 

Lupita Nyong'o (Miss Caroline) 

 

Supporting Actor: 

Josh Gad (Teddy McGiggle) 

 

Supporting Actress: 

Kat Stewart (Tess) 

 

Film Summary 
Approx. Duration: 93 minutes 
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Synopsis: 
A washed-up musician teams up with a teacher and a kids show personality to protect young 
children from a sudden outbreak of zombies. 
 
Target Demographic: 
18+ men, women 
Fans of indie, horror, comedy 
Fans of braod films with big stars - lupita nyong'o and josh gad 
Fans of Neon, Hulu content 
Festival goers 
 
Director’s Statement: 
I’m now the father of a seven-year-old boy. When I was writing Little Monsters, he was 5 and had 
just finished his first year of kindergarten. My son has had a number of health conditions, so it was a 
big thing for me to relinquish control to his kindergarten teacher. Not only was she responsible for 
his emotional development but she also had to look out for him in other ways to make sure he didn’t 
end up in hospital or die. 
My son hit the jackpot with his teacher. Not only did she protect his health, she started to prepare 
him for the world beyond his father. 
So what is Little Monsters about? 
When we are surrounded by the horrors of the world, how do we retain our innocence? It is a 
celebration of what it means to be a child, told in a completely unexpected way, which ultimately 
makes it all the more profound. 
I look at how my son has faced adversity in his short life and taken a huge amount of inspiration 
from how strong he is. Everything he has learnt about-facing these challenges is in this movie. It is a 
love letter to him and everything he’s taught me, as well as being a love letter to all the kindergarten 
teachers out there, who we entrust to protect our children. 
I wanted to make a movie that conveys these messages in a way we haven’t seen before. That’s why 
Dave and Miss Caroline find themselves in a situation where they not only have to stop a group of 
five year olds from being devoured by zombies, they also have to protect their innocent little minds. 
Comedy and horror work with the same principals. The audience needs to believe the world of the 
movie before they can laugh or jump at the things you are throwing at them. Jokes and scares only 
work when they’re given context. It’s the very simple mechanics of setting something up and paying 
it off. I love it when comedy makes you laugh, whilst also giving you a deeper understanding of 
whom a characters is. But horror can take you into the world of a character by making you share the 
same emotional experience they are. 
This isn’t a grungy horror film. It’s a comedy that is overrun by zombies. Thematically there were a 
lot of things to grab hold of and bring to life - innocence and terror clashing against each other not 
only offered us countless opportunities for visual gags, but more importantly, visually 
communicating the beauty of humanity in a horrible situation. 
Little Monsters was partly conceived in response to what the world is going through. I wanted the 
final image to be one of hope. I want people to feel uplifted. This movie has a happy ending. It is a 
celebration of what it means to be a child. 
And it’s a reminder for us adults to sing some Taylor Swift and chill the fuck out. 
 
Other Awards or Festival Invitations: 
SXSW, Sundance, Sitges International Fantasy and Horror Festival, MIFF, BFI, Brisbane International 
Film Festival 
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Notes: 
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Measure For Measure 
Production Company: Toothless Pictures 
 
Candidate Summary 
Producers: 
Paul Ireland 
Damian Hill 
Thea McLeod 
David Redman 
 
Direction: 
Paul Ireland 
 
Screenplay: 
Damian Hill 
Paul Ireland 
 
Editing: 
Gary Woodyard 
 
Cinematography: 
Ian Jones 
 
Composition: 
Tristan Dewey 
Tai Jordan 
 
Sound Team: 
Paul Pirola 
James Harvey 
 
Production Design: 
Vanessa Franz 
 
Costume Design: 
Zohie Castellano 

Olivia Simpson 

 

Lead Actor: 

Hugo Weaving (Duke) 

Mark Leonard Winter (Angelo) 

 

Lead Actress: 

Megan Hajjar - Smart (Jaiwara) 

 

Supporting Actor: 

Harrison Gilbertson (Claudio) 

Fayssal Bazzi (Farouk) 

 

Supporting Actress: 
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Doris Younane (Karma) 

 

Film Summary 
Approx. Duration: 107 minutes 
 
Synopsis: 
SHORT SYNOPSIS 
A contemporary re-telling of Shakespeare's Measure for Measure. An unlikely romance ignites 
between a young immigrant Muslim girl and a young musician, set against Melbourne's notorious 
commission flats, where a world of crime, drugs, and racial disharmony reign…. 
ONE PARAGRAPH SYNOPSIS 
Inspired by SHAKESPEARE’s play Measure for Measure and influenced by the gritty realism of films 
like Amores Perros, the social conscience of Fishtank and dynamic aesthetic of Un Prophete, 
Measure for Measure questions the notion of justice, the ability for redemption and the desire for 
power and examines the idea that ‘we can never escape our true nature or where we are from 
despite our attempts’. Measure for Measure is also a raw study of the most basic and yet most 
complex of our emotions - love…. how we react when we find it, and how far we would go to keep it. 
 
Target Demographic: 
Audiences in Australia and abroad have responded to quality and original storytelling and we see 
“Measure For Measure” being a distinctive and compelling example. We envisage a film that is 
engaging to a wide audience whilst maintaining an edge that Toothless Pictures is keen to maintain 
with all our work. 
 
Director’s Statement: 
DIRECTOR’S STATEMENT 
I’ve always been drawn to the everyday moments in people’s lives that ultimately affect and define 
them. Our struggles, dreams, hopes, relationships and social background are fundamental in shaping 
who we are, thus keeping us steeped in the world that we live. I have always admired directors such 
as Andrea Arnold, Ken Loach and Mike Leigh who express this beautifully in their work. 
Creatively I wanted to make Measure for Measure a visceral emotive and unique piece of cinema 
that challenges the audience to examine their own feelings and thoughts about the world they live 
in, intellectually and emotionally. 
Setting the film against a backdrop of the local housing commission flats gave us great scope to 
explore the issues of an emerging multi-cultural society, religious and cultural intolerance, and the 
growing drug epidemic, which are all very current in modern day Australia, as well as the universal 
themes of justice, love, trust and morality. 
The underlying issues I wanted to pursue within the characters’ relationships and portrayals are very 
much problems of today - sexual harassment, racial divide, the abuse of power, the search for 
redemption and of course love, and we all know the path of true love never runs smoothly. 
One of the joys of the film has been creating the beautiful music score and soundtrack which I feel 
really enhance and complement the film beautifully. 
As in the making of PAWNO, the casting is always paramount to me, no matter the size of the role. 
The part of Duke was written for Hugo Weaving - he brings a pathos and gravitas that the character 
and film require. The script is very much an ensemble piece and I couldn’t be happier with the 
amazing cast we have assembled. 
With this film I wanted to take the audience on a completely new journey, built through strong 
characterisation, a unique story and a sense of a world they know but very rarely visit. 
One thing that Damian and I decided when we set out on our first film journey was that our films 
would always send out a sense of hope to our audience. With Dame’s tragic passing just 2 days 
before the start of Principal photography this journey seemed to lose a lot of that, but our amazing 
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crew and cast rallied round to ensure we made this for Dame. My personal journey has been that 
much lonelier without his beautiful smile, laughter and insight and I very much missed the symmetry 
and empathy we shared as collaborators. I just hope I have done him proud. 
 
Other Awards or Festival Invitations: 
Melbourne Intrernatinal Film Festival 2019 
Busan International Film Festival 2019 
Cinefest Oz Finalist 2019 
Byron Bay FilmFestival 2019 
Brisbane Film Feastival 2019 
Glasgow International Film Festival 2020 
 
Notes: 
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Miss Fisher and the Crypt of Tears 
Production Company: Every Cloud Productions 
 
Candidate Summary 
Producers: 
Fiona Eagger 
Deb Cox 
Lucy Maclaren 
Tony Tilse 
 
Direction: 
Tony Tilse 
 
Screenplay: 
Deb Cox 
 
Editing: 
Stephen Evans 
 
Cinematography: 
Roger Lanser 
 
Composition: 
Greg Walker 
 
Sound Team: 
 
Production Design: 
Robert Perkins 
 
Costume Design: 
Margot Wilson 

 

Lead Actor: 

Nathan Page (Detective Inspector Jack Robinson) 

 

Lead Actress: 

Essie Davis (Miss Phryne Fisher) 

 

Supporting Actor: 

Rupert Penry-Jones (Jonathon Lofthouse) 

Daniel Lapaine (Lord Lofthouse) 

Kal Naga (Sheikh Khalil Abbas) 

John Waters (Professor Linnaeus) 

 

Supporting Actress: 

Izabella Yena (Shirrin Abbas) 

Miriam Margolyes (Aunt Prudence) 

Jacqueline McKenzie (Lady Eleanor Lofthouse) 
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Ashleigh Cummings (Dorothy "Dot" Williams) 

 

Film Summary 
Approx. Duration: 101 minutes 
 
Synopsis: 
Jerusalem, 1929. In a daring rescue, Phryne Fisher saves Shirin Abbas, a young Bedouin woman, from 
unjust imprisonment. Shirin is traumatised by memories of seeing her village massacred as a child - 
before a sandstorm buried everything - and is determined to prove it. Phryne promises to help Shirin 
seek justice, but their dangerous escape separates them, and Phryne is presumed dead. Phryne’s 
estranged admirer, Inspector Jack Robinson, travels to her memorial service at Lofthouse Manor in 
the English countryside, but his mourning is interrupted by Phryne’s surprise arrival, prompting Jack 
to depart in angry confusion. 
Phryne stays at the Manor with Lord and Lady Lofthouse, the Lord’s younger brother Jonathon, and 
Shirin and her uncle Sheikh Kahlil, who is in business with Lord Lofthouse. When Phryne tries to 
discover the truth about Shirin’s village during the Great War, Lofthouse and Jonathon (former 
soldiers), along with the Sheikh, deny the massacre. However, when Phryne and Jack witness the 
murder of Wilson, an army deserter who gives Phryne an ancient, encrypted pendent moments 
before his death, they are convinced there is more to the story. 
Phryne and Jack take the pendent to archaeologist, Professor Linnaeus, who determines that the 
piece was looted from a secret tomb beneath Shirin’s village, known as the Crypt of Tears, built by 
Alexander the Great. Whilst Linnaeus searches in his archives for more information on the Crypt, 
Jack is attacked by a veiled figure who is after the pendent. Phryne pursues the attacker, but they 
escape - empty handed - into the night. 
The next day, Jack follows one of Wilson’s leads, discovering a second treasure that helps point the 
way back to Shirin’s village in the Negev Desert and the Crypt beneath. Meanwhile, Shirin convinces 
her uncle that the British are covering up the massacre of their Bedouin people and to end his 
dealings with Lord Lofthouse, who then assaults the Sheikh as a result. That night, the Sheikh is shot 
and Lord Lofthouse is arrested for his murder. 
While investigating the crime scene, Phryne and Jack locate the third and most important Crypt 
treasure, the ‘All-Seeing Eye’. Linnaeus decodes its inscription, which warns of an ancient curse that 
will befall the world should anyone remove the All-Seeing Eye. With time running out, the Professor 
urges Phryne and Jack, accompanied by Shirin and Jonathan, to travel to the Negev Desert to undo 
the curse. Before they can complete their mission however, the murderer of Wilson and the Sheikh 
ambushes them in the Crypt of Tears. A frenzied struggle ensues, wherein the mystery killer is 
revealed, and our heroes escape the collapsing Crypt. 
The All-Seeing Eye is restored to its rightful place and the curse is lifted. Shirin assumes her pre-
destined role as the next guardian of the Crypt of Tears – and Phryne and Jack spend a memorable 
night together under the stars of the Negev. 
 
Target Demographic: 
Miss Fisher primary audience is women aged 45+ with a secondary audience of women aged 18-44+. 
This audience is well-educated, left-leaning with strong ties to the ABC and the Arts. Feminist 
interests, love books, reading, gardening, travel and strong female role models. 70% are married, 
60% have a university education. 
 
Director’s Statement: 
Miss Fisher and the Crypt of Tears has the witty intrigue of Indiana Jones, the opulent style of a 
Merchant Ivory Production, and the feminism fun of Thelma and Louise. There’s something 
gloriously unique about the character of Miss Fisher herself. A rare kind of heroine: a woman over 
the age of 35 who is unabashedly sexual with no desire to settle down, and who isn’t punished for 
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it— amongst a sea of gritty, anti-hero tales — Miss Fisher takes joie de vivre as an essential theme 
and it is with all of these great elements from the TV series elevates Miss Fisher and the Crypt of 
Tears to a total cinematic experience. Miss Fisher has seen the ugliest parts of life, and continues to 
in her work as an investigator of murders. But rather than dull her spirit, these experiences have only 
made her appreciate life, love, beauty, and pleasure all the more. Miss Fisher knows how precious 
life is and, even in the wonderfully ridiculous moments. This is not just a "woman's movie" but an 
action-thriller for all ages, with incredible relevance, balancing Miss Fisher's fearlessness with 
humour and and times genuine vulnerability. The film looks lush and vibrant, embracing a more 
mythical and energetic tone. The locations play a large character in the film, exciting, exotic, inviting 
but never losing the darker underbelly of murder and intrigue. 
 
Other Awards or Festival Invitations: 
Palm Springs International Film Festival - screened and nominated 
Screen Music Awards - submitted 
ASSG Awards - submitted 
 
Notes: 
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Never Too Late 
Production Company: Chainbreakers Productions Pty Ltd 
 
Candidate Summary 
Producers: 
Antony I. Ginnane 
David Lightfoot 
 
Direction: 
Mark Lamprell 
 
Screenplay: 
Luke Preston 
 
Editing: 
Mark Van Buuren 
 
Cinematography: 
Peter Falk 
 
Composition: 
Angela Little 
 
Sound Team: 
James Currie 
 
Production Design: 
Tony Cronin 
 
Costume Design: 
Oriana Merullo 

Elana Avery 

Flip Wootten 

Jolyon Auri 

 

Lead Actor: 

James Cromwell (Bronson) 

Dennis Waterman (Caine) 

Jack Thompson (Angus) 

Roy Billing (Wendell) 

 

Lead Actress: 

Jacki Weaver (NORMA) 

 

Supporting Actor: 

Shane Jacobson (Bruce) 

Max Cullen (Hank) 

Zachary Wan (Elliot) 
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Supporting Actress: 

Renee Lim (Lin) 

Simone Annan (Doctor) 

Ling Cooper Tan (Kate) 

 

Film Summary 
Approx. Duration: 96 minutes 
 
Synopsis: 
Documentary footage fades up and tells the story of the great feats and escapades of The Chain 
Breakers and their famous escape from the Hanoi Hilton. We have Bronson, their fearless leader; 
Jeremiah Caine, conman and playboy. The tough bastard, Wendell and Angus, who can fix any 
machine. 
50 years later... the Chainbreakers find themselves together again – this time in the Hogan Hills 
Retirement Home. All four have unrealised dreams they wish to fulfil but to do so they must break 
out of this new hellhole. 
Bronson wants to propose to the love of his life - Norma. She’s suffering with Alzheimer’s and he’s 
afraid she’ll soon forget who he is. Wendell has a son he hasn’t seen in fifty years. Angus won the 
Brownlow, but after an altercation, wasn’t eligible to be awarded it. Caine only has two months to 
live and he doesn’t want to die on the inside. 
They get into training but no amount of training is going to prepare them for their lack of a plan 
which is quickly devised. Operation Skippy kicks off and starts with Hank, a new recruit faking his 
own death! But when the boys wake, they discover that Hank really has passed away. From there, 
everything goes pear shaped. The boys need to adapt to fool their captors and reach freedom. 
Wendell’s son, Bruce, doesn’t want to see his old man, so the boys kidnap him and take him to the 
footy. Meanwhile, Angus finally lays eyes on his Brownlow medal, but that’s not enough, he breaks 
the glass and takes what he believes is rightfully his. 
Bronson meets Norma by the ocean. Norma doesn’t initially remember who Bronson is, although it’s 
all identical to the first time they met and they have the same exact conversation. This time Bronson 
asks her to marry him... she says yes. 
It’s time for Caine to sail away. The Chain Breakers stand around, ready to say their goodbyes but it’s 
an awkward moment when Angus, in his only moment of clarity finds the words they’re all searching 
for. Then Caine goes out the way he wants to go out and sails into the sunset. 
Never Too Late is a fun and humorous take on four mates reconciling after years apart to teach each 
other that it’s never too late, no matter how old you are to chase your dreams. 
 
Target Demographic: 
The film is aimed at the ever growing 55 plus cinema going audience We present a life affirming 
comedy romance with a storied cast. 
 
Director’s Statement: 
What a joy it was to make Never Too Late and what privilege it was to work with such a stellar cast: 
Jamie Cromwell, Jack Thompson, Dennis Waterman, Roy Billing and the glorious Jacki Weaver. It 
wasn’t always plain sailing we had 20 days to shoot what was essentially a 30 day script but these 
amazing actors and our extraordinary crew pulled together like a tight-knit family. It was a case of 
‘when the going gets tough, the tough get going’. It wasn’t all grim, though; we had a lot of fun too. I 
would often hear peals of laughter off-set when we were setting up and discover our actors 
gathered together telling war stories from their illustrious careers. Jack, Roy, Dennis, Jamie and Jacki 
enjoyed each other immensely and one of the many great things about this movie is that you can 
see and delight in their special camaraderie on screen. 
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Our story is about four ex-Vietnam vets who were famous back in the day for a daring breakout from 
a North Vietnamese prison. Fifty years later they find themselves in the same nursing home together 
and decide to stage another breakout. The movie is about the second breakout. There’s also a 
significant romantic thread, with Jacki Weaver’s Norma and Jamie Cromwell’s Bronson reigniting a 
love affair that began a lifetime ago. The tone moves from serious to comic, lighthearted, even 
whacky sometimes, but the themes are substantial, examining issues of ageing, ageism, 
disempowerment and invisibility. When we first meet them, each of our veterans is down on his luck 
in one way or another. They may be alone, lonely, and no longer of use but the central edict of this 
story is It’s never too late and that is exactly what this funny, moving movie proves. 
 
Other Awards or Festival Invitations: 
2020 Gold Coast Film Festival (Virtual) 
2020 Adelaide Film Festival 
2020 Brisbane Film Festival 
2020 Vision Splendid Winton 
 
Notes: 
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Rams 
Production Company: WBMC 
 
Candidate Summary 
Producers: 
Janelle Landers 
Aidan O'Bryan 
 
Direction: 
Jeremy Sims 
 
Screenplay: 
Jules Duncan 
 
Editing: 
Marcus D'Arcy 
 
Cinematography: 
Steve Arnold 
 
Composition: 
Antony Partos 
 
Sound Team: 
Liam Egan 
Francis Byrne 
Craig Beckett 
Tony Murtagh 
 
Production Design: 
Clayton Jauncey 
 
Costume Design: 
Tess Schofield 

 

Lead Actor: 

Sam Neill (Colin) 

 

Supporting Actor: 

Michael Caton (Les) 

Leon Ford (De Vries) 

Wayne Blair (Lionel) 

 

Supporting Actress: 

Miranda Richardson (Kat) 

 

Film Summary 
Approx. Duration: 119 minutes 
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Synopsis: 
A decades-long feud between two sheep farming brothers comes to a head when disaster strikes 
their flocks. 
 
Target Demographic: 
Our target audience are Fiercely Australian. They hold tightly to the traditional ideals of reward 
comes from effort, and looking after your mates is what we do. They are older couples in metro 
areas 55+, and tend slightly younger in rural areas, couples 35+. 
 
Director’s Statement: 
Firstly, let me say that I am a great fan of the original film, ‘Hrutar’ which was released around the 
same time as Last Cab to Darwin. It seemed to be at every festival that I was at, and it was often the 
subject of discussion amongst film-makers. 
That film was praised but not universally loved, though every film maker I spoke to acknowledged 
that the ‘mythic’ nature of the plot – the primal ‘hate’ between two brothers (it is a male hatred), 
which is then developed into ‘tragic love’ through a smart and simple three acts – was something to 
admire. The version we are discussing here, mine and Jules Duncan’s ‘Rams’, has, in building a 
broader world, perhaps lost a little of that elemental ‘hatred’ but still has that biblical level of sibling 
rivalry as the principle engine of conflict. 
Hrutar was dramatically memorable, visually stunning, bleak and uncompromising in its tone, with 
flashes of humour and an underlying plot structure that was compelling. But it was undeniable an 
arthouse film that would never play wide, besides in Iceland, and so it found a wonderful niche for 
itself travelling around the world as an ‘art-house gem’. Grimur made a choice not to introduce any 
other characters or even a ‘B’, let alone ‘C’, storyline, and then further refused to pander to the 
desire of the audience, who had sat with these brothers on this bleak Icelandic journey, to see them 
triumph – or at least survive! 
So, clearly my brief was different. What has been embarked upon is a ‘re-imagining’ of the bones of 
the story of ‘Hrutar’; the Saga of ‘Rams’ in a different landscape, with a broader canvas of characters 
whose connection and whose place in the society leads us to a more inclusive film and therefore a 
potentially broader audience going to see and love the story. 
This is the very nature of storytelling. We borrow and we change emphasis and we build upon 
things, depending upon where we intend to tell our story. My films often explore issues of 
belonging, of community, of connectedness, and so I think Rams presents an excellent opportunity 
for a film-maker like me to take a proven story and set it within a community that now must face the 
same dangers as the protagonist. 
The story of two brothers divided over land, over ‘primacy’, over the love of their father, is as old as 
humanity. Cain and Abel has been repeated as a trope countless times. Colin and Les’ story is a 
classic Icelandic Saga, now set in Australia – a story recounted through time, re-interpreted and re-
imagined in every re-telling. 
In our retelling, we brought a new landscape, replaced ice with fire, introduced a wider world 
affected by the brothers enmity, and imagined an ending where the conflict would lead to change, 
to a better world. It is a different movie, but it is the same story. 
 
Other Awards or Festival Invitations: 
Cinefest 2020 opening night film. 
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Notes: 
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Relic 
Production Company: Carver Films 
 
Candidate Summary 
Producers: 
Anna McLeish 
Sarah Shaw 
 
Direction: 
Natalie Erika James 
 
Screenplay: 
Natalie Erika James 
Christian White 
 
Editing: 
Denise Haratzis 
Sean Lahiff 
 
Cinematography: 
Charlie Sarroff 
 
Composition: 
Brian Reitzell 
 
Sound Team: 
Robert Mackenzie 
John Wilkinson 
Steve Burgess 
Mick Boraso 
 
Production Design: 
Steven Jones-Evans 
 
Costume Design: 
Louise McCarthy 

 

Lead Actress: 

Robyn Nevin (Edna) 

Emily Mortimer (Kay) 

 

Supporting Actress: 

Bella Heathcote (Sam) 

 

Film Summary 
Approx. Duration: 89 minutes 
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Synopsis: 
When Edna, the elderly and widowed matriarch of the family, goes missing, her daughter Kay and 
granddaughter Sam travel to their remote family home to find her. Soon after her return, they start to 
discover a sinister presence haunting the house and taking control of Edna. 
 
Target Demographic: 
Exploring themes of ageing, dementia and cross-generational relationships within the psychological 
horror genre, RELIC appeals to a female- skewed audience of 35-50 years and a secondary female-skewed 
audience 25-35 years including genre fans and a sophisticated indie audience. Tonally RELIC sits alongside 
THE WITCH, THE BABADOOK, and THE GRUDGE. 
 
Director’s Statement: 
Several years ago I took a trip back to Japan to see my grandmother, who suffers from Alzheimer’s. It was 
a trip I’d kept delaying for one reason or another, and when I finally got around to seeing her, it turned 
out I’d left it too late – she didn’t recognize who I was. The guilt was hard to swallow. At a certain level, it 
felt worse than death - to see your loved one progressively lose parts of themselves, and slowly become a 
stranger. 
The rural town where my grandmother lives is where I’d spent many of my summer holidays, attending 
the local primary school with my cousins. During that trip I observed how much the town had declined – 
all the younger generations choosing to relocate to the bigger cities, leaving an aging community behind. 
There were horror stories about elderly people being found dead in their homes well after the fact – 
neglected and forgotten, their children in distant towns, their bodies starting to deteriorate. I could think 
of nothing more heartbreaking. 
It’s a combination of these things that became the starting point for Relic. Using a multigenerational story 
to create a character driven, emotionally resonant horror, I sought to explore the heartbreak and horrors 
of aged dementia, the importance of human connection and the shifting roles and dynamics within a 
family. Relic begins more firmly rooted in drama, and slowly devolves into a horror and genre space, 
mirroring Edna’s mental and physical deterioration. 
Edna’s descent into the Other demonstrates that there are more horrific things than simply death. 
What’s worse is grieving for the loss of someone while they are still alive; it is the degradation of once 
brilliant minds, kind souls, and a treasured lifetime of memories; it is the feeling of becoming a stranger 
to the person who brought you into the world – these are the true terrors. 
 
Other Awards or Festival Invitations: 
Relic premiered at the 2020 Sundance Film Festival and was invited to screen at the 2020 SXSW Film 
Festrival until the event was canceled due to Covid-19 restrictions. 

 
Notes: 
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Spencer 
Production Company: The Feature Film Collective 
 
Candidate Summary 
Producers: 
Adam Noviello 
Martyn Park 
 
Direction: 
Martyn Park 
 
Screenplay: 
Martyn Park 
Adam Noviello 
 
Editing: 
Martyn Park 
 
Cinematography: 
Martyn Park 
 
Composition: 
Stephen Amos 
 
Sound Team: 
Martyn Park 
 
Production Design: 
Joseph Noonan 
Adam Noviello 
Martyn Park 
 
Costume Design: 
Joseph Noonan 

 

Lead Actor: 

Adam Noviello (Spencer) 

 

Supporting Actor: 

Tom Handley (Henry) 

 

Supporting Actress: 

Natasha Maymon (Ruby) 

Cle Morgan (Margret) 

 

Film Summary 
Approx. Duration: 95 minutes 
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Synopsis: 
Spencer is the story of a young bisexual man who is struggling to reconnect with life after a series of 
tragic and complicated relationships. 
 
Target Demographic: 
People aged between 18-45 
LGBTQIA+ community of all ages 
 
Director’s Statement: 
Spencer is a love story. A simple human love story. That the protagonist happened to be a bisexual 
man, was to me, irrelevant. What was relevant, and what informed my direction of the entire 
production, was both his capacity to love - and to be loved, alongside his desire to live an honest life 
according to his own set of standards. 
Spencer is my ninth feature film, and working on its creation was a true joy. The opportunity to assist 
and share in the development of new creatives, both behind the lens, and in front, is something that 
has been at the forefront of my filmmaking process since the beginning, and one that I hope to 
continue into the future, even in these creatively uncertain times. 
 
Other Awards or Festival Invitations: 
PRIDE Queer Film Festival: 
- Opening Night Feature Film 
- 'Best Picture - People's Choice' 
My True Colors Festival, New York City 
- Official Selection 
 
Notes: 
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Standing Up For Sunny 
Production Company: Ticket To Ride Pty Ltd 
 
Candidate Summary 
Producers: 
Jamie Hilton 
Michael Pontin 
Drew Bailey 
 
Direction: 
Steve Vidler 
 
Screenplay: 
Steve Vidler 
 
Editing: 
Dany Cooper 
 
Cinematography: 
Mark Bliss 
 
Composition: 
Caitlin Yeo 
 
Sound Team: 
Angus Robertson 
Phil Heywood 
Grant Shepherd 
Tara Webb 
 
Production Design: 
Sherree Philips 
 
Costume Design: 
Nina Edwards 

 

Lead Actor: 

RJ Mitte (Travis) 

 

Supporting Actor: 

Sam Reid (Mikey) 

Italia Hunt (Gordo) 

 

Supporting Actress: 

Philippa Northeast (Sunny) 

 

Film Summary 
Approx. Duration: 105 minutes 
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Synopsis: 
A young man who has cerebral palsy comes to the defence of an unassertive bartender at comedy 
night and, together, they find love and acceptance through stand-up comedy. 
 
Target Demographic: 
Male, female, 25 
 
Director’s Statement: 
I developed Standing Up For Sunny as a writer/director through the ScreenNSW Aurora lab, with 
mentor Meg Le Fauve. See Pictures saw the potential in the script and took it on through their Ticket 
To Ride incentive. 
The film deals with issues of social acceptance facing differently-abled people, who are up to 20% of 
our population and massively under-represented on screen. The film offers an important story not 
solely because it represents differently-abled characters, but because it does so without assuming 
the “ableist” stance adopted by many films about disability, in which the character’s disability is 
something to be ‘overcome’ so that the character may live a more ‘able’ life. Instead, the film 
explores the power of unflinchingly owning one’s identity as a differently-abled person. And it does 
so in an accessible, relatable and uplifting romantic comedy. The response from members of the 
disabled community to the screenings in Sydney and LA has been overwhelming confirmation that 
this is a much needed and relevant film. 
One of the challenges in pre-production was authentically casting a number of differently-abled 
characters. I am thrilled and proud to have cast an actor with Cerebral Palsy (R.J. Mitte) in a romantic 
lead role. And a romantic supporting actress with vision impairment (Rachael Leahcar). 
We were also able to find, and offer an opportunity to, some brilliant talents who were less well 
known for their feature film work in Australia. Italia Hunt, Philippa Northeast and Sam Reid all give 
outstanding performances and I am honoured to have had the opportunity to work with them. 
A further challenge facing the film in production shooting multiple comedy club scenes on an 
extremely limited budget. The support we received from the Sydney venues involved, and from our 
dedicated band of extras was an inspiring show of faith in the message of the film. 
 
Other Awards or Festival Invitations: 
n/a 
 
Notes: 
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Sweet River 
Production Company: ACM Films 
 
Candidate Summary 
Producers: 
Ashley McLeod 
 
Direction: 
Justin McMillan 
 
Screenplay: 
Marc Furmie 
Eddie Baroo 
 
Editing: 
Simon Njoo 
 
Cinematography: 
Tim Tregoning 
 
Composition: 
Piers Burbrook de Vere 
 
Sound Team: 
John O'Connell 
Wes Chew 
Luke Mynott 
 
Production Design: 
 
Costume Design: 
Tanya Woelfle 

 

Lead Actor: 

Martin Sacks (John Drake) 

 

Lead Actress: 

Lisa Kay (Hanna Montague) 

 

Supporting Actor: 

Rob Carlton (Constable Wilkins) 

 

Supporting Actress: 

Genevieve Lemon (Elenor Drake) 

 

Film Summary 
Approx. Duration: 101 minutes 
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Synopsis: 
Hana’s search for her son’s body leads her to the sleepy town of Billins, where her investigations uncover 
more than she expected and threaten to expose the towns secrets… secrets that both the living and the 
dead will fight to protect. 
 
Target Demographic: 
Female 35+ 
 
Director’s Statement: 
When I was kid I was so terrified of Horror Films. To be honest, I never understood how scaring someone 
was even considered a form of entertainment. But as time went on I began to appreciate the range of 
emotions any story teller can use to communicate a message and realised that fear is a powerful one. 
Now as a father of three children, I live with the constant fear that all parents face, the safety and 
protection of their children. It’s a fear that surpasses any other emotion that I’ve had to learn how to 
manage and it’s the basis for me writing the original story SWEET RIVER. 
A year ago, whilst taking care of my three children at a park near our place, my four-year-old daughter 
went missing whilst I was changing the youngest of the three. I raced around everywhere asking passers-
by, bashing on the closed doors of the public toilets but I couldn’t find her anywhere. A few minutes went 
by and it felt like an eternity. As I starting to call the police, she appeared down on beach from a hole 
between two large rocks on a break wall. I can’t explain the relief I felt at that moment and I’ll never 
forget that feeling of intense fear and lack of control in that situation. 
What happened that day inspired me to really analyse the power of fear as a story telling tool, so I began 
to research psychological horror films. I was so moved by the film A Quiet Place that it totally made me 
reconsider the way I looked at the horror genre and inspired me to write a story with an emotional 
message. It is this compass that I used to navigate my way to SWEET RIVER. 
I’m fortunate enough to live with my family in a semi-rural farming area on the east coast of Australia. 
Every time I drive to the airport my journey takes me through kilometres of sugar cane fields. Cane farms 
have a unique aesthetic as if they are hiding secrets, and the fields themselves are scary, especially at 
night. What if it was your mission to look for your missing child in hundreds of acres of mature sugar cane 
fields? Where would start?. What if the town didn’t want you there because they had secrets to hide. 
I wanted to avoid a linear story line, so I approached SWEET RIVER from the other side of tragedy. What 
happens to parent’s years after a child has gone missing and how do the they deal with finding closure 
under difficult circumstances? The premise for the film landed on one mother’s real-world story that 
meets an unsuspecting supernatural secret protected by a small farming community and neither side are 
prepared to back down. 
 
Other Awards or Festival Invitations: 
confidential: Brisbane International Film Festival (accepted) Screamfest USA (accepted) Busan 
International (pending) 

 
Notes: 
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The Taverna 
Production Company: Rescued Films 
 
Candidate Summary 
Producers: 
Alkinos Tsilimidos 
Jayden James 
Emily O'Brien-Brown 
 
Direction: 
Alkinos Tsilimidos 
 
Screenplay: 
Alkinos Tsilimidos 
 
Editing: 
Alkinos Tsilimidos 
Ken Sallows 
 
Cinematography: 
Shelley Farthing-Dawe 
 
Sound Team: 
Tristan Meredith 
 
Production Design: 
Tiana Lioulios 
Tenzin Casey-Waters 
 
Costume Design: 
Jill Johanson 

Amy Quinn-Tatt 

 

Lead Actor: 

Vangelis Mourikis (Kostas) 

 

Lead Actress: 

Rachel Kamath (Jamila) 

 

Supporting Actor: 

Senol Mat (Omer) 

Peter Paltos (Arman) 

Salman Arif (Samir) 

Christian Charisiou (Angelo) 

 

Supporting Actress: 

Emmanuela Costaras (Katerina) 

Tottie Goldsmith (Rebecca) 

Emily O'Brien-Brown (Sally) 
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Maria Mercedes (Helen) 

 

Film Summary 
Approx. Duration: 86 minutes 
 
Synopsis: 
When a waitress is substituted for a belly dancer in a Greek restaurant, chaos and mayhem ensue 
before the owner is forced to change his old ways to prevent a major catastrophe. 
 
Target Demographic: 
Greek Australians, migrants and others. 
 
Director’s Statement: 
It was a hot summer in Melbourne when we took over my friend’s Greek restaurant to shoot this 
movie. White Village Tavern, the location, has always been a favorite wrap party destination for my 
productions. 
The Taverna was born in the courtyard of White Village Tavern from the remnants of a meat platter, 
red wine, the fateful smudges of a Greek coffee and a rather loud and audacious possum on the 
roof. 
All the characters are based on people that I know and the idea was to simply place them inside a 
Greek restaurant for one night to see what could happen. Their stories would evoke universal 
themes around love, migration and displacement but as the plot developed something else became 
very clear to me. These people were in danger. They had to either face certain realities in their lives 
to enact change or be destined to live in some sort of delusion. This was to become the central 
theme of the movie. 
My intention from the onset was to make a black comedy using a real-time structured narrative. This 
came with certain limitations but it was also a choice that would help shape the story and style of 
the film. The rule was to keep it all within the confines of the restaurant. My goal was for the 
audience to experience one night in the tavern and to leave wondering what the next night could 
possibly bring. Drawing inspiration from cinema verite, I wanted audiences to experience a personal 
relationship with the characters as if they were subjects of a documentary. 
The Taverna will mean different things to different people. It’s probably my most personal film. I 
grew up the son of Greek immigrants and went to school with a whole bunch of second generation 
Australians. I never really got caught up in issues around identity and being between cultures. From 
my earliest recollections the experience of eating in Greek restaurants in Melbourne made me feel 
Greek. The food, the drama, the language, and the fun led to an overwhelming feeling of belonging. 
This is what The Taverna means to me that we can be who we are when gifted a place to belong. 
Thanks to a wonderful cast and crew that shared their talents and made the whole experience of 
making The Taverna an unforgettable one. 
 
Other Awards or Festival Invitations: 
Closing Night film Greek Film Festival - Australia 2019 
Young At Heart Film Festival 2020 
Vision Spledid Outback Film Festival 2020 
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Notes: 
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True History of the Kelly Gang 
Production Company: Porchlight Films and Daybreak Pictures 
 
Candidate Summary 
Producers: 
Hal Vogel 
Liz Watts 
Justin Kurzel 
Paul Ranford 
 
Direction: 
Justin Kurzel 
 
Screenplay: 
Shaun Grant 
 
Editing: 
Nick Fenton 
 
Cinematography: 
Ari Wegner 
 
Composition: 
Jed Kurzel 
 
Sound Team: 
Frank Lipson 
Steve Single 
Andrew Neil 
Andrew Ramage 
 
Production Design: 
Karen Murphy 
Rebecca Cohen 
 
Costume Design: 
Alice Babidge 

 

Lead Actor: 

George MacKay (Ned Kelly) 

Orlando Schwerdt (Young Ned Kelly) 

 

Lead Actress: 

Essie Davis (Ellen Kelly) 

 

Supporting Actor: 

Russell Crowe (Harry Power) 

Nicholas Hoult (Constable Fitzpatrick) 

Charlie Hunnam (Sgt O'Neil) 

Sean Keenan (Joe Byrne) 
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Supporting Actress: 

Thomasin McKenzie (Mary Hearn) 

 

Film Summary 
Approx. Duration: 125 minutes 
 
Synopsis: 
Inspired by Peter Carey's Man Booker prize winning novel, Justin Kurzel's True History of the Kelly 
Gang shatters the mythology of the notorious icon to reveal the essence behind the life of Ned Kelly 
and force a country to stare back into the ashes of its brutal past. 
 
Target Demographic: 
Rated MA15+ the core audience is 35 to 55+, male skewed with a very close secondary audience 
aged 30 to 50+ female skewed. Secondary male audience will be 25-34 years. There is also a 
considerable older audience from the documented loyal fans of the book and Peter Carey's work. 
 
Director’s Statement: 
TRUE HISTORY OF THE KELLY GANG captures that perfect storm of what it is to be forever young. To 
have the courage to stand tall and fight for what you believe in, for who you are and where you 
come from. 
The Booker Prize winning novel TRUE HISTORY OF THE KELLY GANG by Peter Carey has at once 
familiar traits of a legend, but totally reimagined through the eyes of an inspiring and contemporary 
character. A visionary with a mission to ignite a flame under his repressors and lead his people to 
their liberation. 
History shows that rebellion comes through the bravery of youth, through the courage and nerve of 
the young. At the age of twenty four Ned Kelly was hung for daring to challenge the tide of history. 
In a new land he defied hundreds of years of British repression and rule over his ancestors and 
imagined a country which would give him the freedom and independence he so much craved. 
In a time where history is being challenged from all points of the world this film paints a character 
who is trying to save his. 
Ned is a carnival in Australia, a meat pie, a brand of beer a part of the Sydney Olympics he has 
become something for everyone. In this film he is a man who is desperate to write his own legacy. 
TRUE HISTORY OF THE KELLY GANG is a very personal and intimate journey into one man’s odyssey 
towards salvation and revenge. A boy’s want and need to provide and protect his family and a man’s 
obsession to write his own history through the determined eyes of youth. 
 
Other Awards or Festival Invitations: 
* Australian Writers' Guild 2019 - Winner Awgie Award, Feature Film Adaptation Shaun Grant 
* Premiered at the Toronto International Film Festival 2019 
* Sao Paulo Mostra Internacional Film Festival in Brazil 2019 
* Torino Film Festival 2019 
* International Film Festival Rotterdam 2020 
* Glasgow Film Festival 2020 
* Luxembourg City Film Festival 2020 
* New Zealand International Film Festival 2020 
* San Francisco International Film Festival 2020 
* Barcelona Sant Jordi International Film Festival 2020 (Winner Best Screenplay, Shaun Grant) 
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Notes: 
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Undertow 
Production Company: Emerald Productions 
 
Candidate Summary 
Producers: 
Lyn Norfor 
 
Direction: 
Miranda Nation 
 
Screenplay: 
Miranda Nation 
 
Editing: 
Julie-Anne De Ruvo 
Nick Meyers 
 
Cinematography: 
Bonnie Elliott 
 
Composition: 
Lisa Gerrard 
James Orr 
Raul Sanchez i Jorge 
 
Sound Team: 
Liam Egan 
 
Production Design: 
Penelope Southgate 
 
Costume Design: 
Stacey O'Connor 

 

Lead Actor: 

Rob Collins (Dan) 

 

Lead Actress: 

Laura Gordon (Claire) 

 

Supporting Actor: 

Josh Helman (Brett) 

 

Supporting Actress: 

Olivia DeJonge (Angie) 

 

Film Summary 
Approx. Duration: 95 minutes 
 
Synopsis: 
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Grieving the loss of her baby, Claire meets pregnant teenager Angie. Drawn into Angie's world, Claire 
develops a dangerous obsession that endangers them both. Only when Claire is confronted with the 
terrible secret behind Angie's pregnancy can both women begin to heal. 
 
Target Demographic: 
Female over 30 
 
Director’s Statement: 
The female body as a landscape on which life’s struggles are violently inscribed. 
It’s a thrilling time to be a female filmmaker, to create and tell stories with strong, complex 
characters, and take these stories to the world. 
UNDERTOW is the story of two women whose lives become dangerously enmeshed. Grieving the 
loss of her stillborn baby, Claire becomes suspicious of her husband’s relationship with a feisty young 
woman, Angie. When she discovers Angie is pregnant, Claire develops an increasingly irrational 
obsession with her that puts both their lives at risk. Only when Claire is confronted with the brutal 
truth behind Angie’s pregnancy can both women begin to heal. 
I am fascinated by the inherent tension between our animal and civilised selves. Often, we try to 
suppress the primal parts of our natures, only for them to rise to the surface with redoubled force 
and terrible consequences. UNDERTOW explores the female body as a landscape on which the scars 
of this age-old struggle are violently inscribed. 
There is a raw, immediate energy to the performances and the shooting style. The treatment of the 
female body as a landscape and the exploration of our repressed animal selves are themes that 
fascinate me and emerge in much of my work. The cinematic gaze in UNDERTOW is unflinching, 
compassionate, truthful and unapologetically female. 
The film is set in and around my hometown Geelong, a deeply personal landscape for me. Here, 
rugged beaches juxtapose with the built up cityscape and the scars of industry linger on the bay, 
creating a rich metaphor for the struggle depicted in the story. 
This story has evolved with me through my own experience of pregnancy, pregnancy loss and 
motherhood. I am passionate about representing the lives of women; our complex relationship with 
our bodies, our sexuality, and our role as the bearers of life. 
 
Other Awards or Festival Invitations: 
Melbourne International Film Festival 2018 
Edinburgh International Film Festival 2019 
Austin Film Festival 2019 
 
Notes: 
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Unsound 
Production Company: Wise Goat Productions 
 
Candidate Summary 
Producers: 
Tsu Shan Chambers 
Ian Watson 
Ally Burnham 
 
Direction: 
Ian Watson 
 
Screenplay: 
Ally’s Burnham 

Editing: 
Scott Walmsley 
 
Cinematography: 
Kent Marcus 
 
Composition: 
Mark J D'Angelo 
 
Sound Team: 
Peter Purcell 
 
Production Design: 
Pele Hehea 
 
Costume Design: 
Rachel Giuffre 

 

Lead Actor: 

Reece Noi (Noah) 

 

Lead Actress: 

Yiana Pandelis (Finn) 

 

Supporting Actor: 

Todd McKenney (Lewis) 

 

Supporting Actress: 

Christine Anu (Moniqua) 

Paula Duncan (Angela) 

Olivia Beasley (Riley) 

 

Film Summary 
Approx. Duration: 88 minutes 
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Synopsis: 
When gigging guitarist, Noah, finds himself disillusioned and transient, he quits the band of his 90’s 
pop icon mentor, and returns to his mother’s home in Sydney, Australia, seeking connection and 
rejuvenation. Clashing with his mother over old wounds, Noah seeks solace elsewhere, and soon 
finds himself swept up in the vibrant, passionate life and of a young, trans-man, Finn, who is a proud, 
Auslan-only speaker who works and runs a local centre and nightclub for his deaf community. 
Together, the pair traverse new ground, sharing their languages – Noah’s music and Finn’s signs – 
with one another. They move carefully, as this is Finn’s first relationship while he is on the precipice 
of diving into his trans journey. Finn struggles to spread his wings and come into his own, as he 
suffocates beneath his father’s over-protection and the financial strife facing his club. Determined to 
reapply to his music and join a community, Noah offers to help aid the club any way he can. But as 
the two become closer, and with no shared language to fall back on, they only risk hurting each 
other, as they learn to be true to themselves. 
 
Target Demographic: 
UNSOUND appeals to namely: 
- the LGBTI+ community in particular the 16-24yo demographic, who are simply never reflected on 
Australian screens. 
- the vertical is the ‘arthouse’/ ‘quality film’ sector, primarily within the 25-65 demographic, skewing 
female. 
- The Hearing Impaired community, rarely seen in film and TV anywhere; especially the youth sector. 
 
Director’s Statement: 
I came onto the project late after much had already been set in place. 
On reading the script I was attracted to its humanity and the crafting together of two distinct points 
of view. For me UNSOUND deals with issues of community and identity. Finn identifies first as a 
member of the deaf community and secondly as a transitioning man. Noah identifies as both a 
member of the music and gay community. Both are in the process of self-realisation. They are young 
and it is what they do. Finn to be the man he has to be and Noah the musician in search of his voice. 
UNSOUND knits these two journeys together as a romance in a compassionate and unadorned way 
that makes the film ultimately about the transformative power of love. 
I am neither, deaf or a transitioning man. I am the director and well aware of what I don’t know. To 
realise this film, we needed the talents and knowledge of those that do know. The trans and deaf 
consultants were across every aspect of the scripting, rehearsal, shooting process and during post 
production. At all stages we worked closely to craft the script and the performances. Changing 
dialogue, to discussions about wardrobe, mannerisms and how a man really walks! 
The production brief was always about simplicity. We realised that the camera would always take a 
point of view with either of the central characters. If Finn or Noah enter a room the camera travels 
with him. This created a sense of immediacy and subjective storytelling. The experience of 
UNSOUND should be immersive both in its visuals and in its sound design. 
Ian Watson 
 
Other Awards or Festival Invitations: 
Australia 
- World Premiere at the Mardi Gras Film Festival January 2020 
- Pride Foundation Australia Award for 'Best Australian Feature Film' at the Melbourne Queer Film 
Festival 2020 
- CineFest Oz 2020 Official Selection 
- Finalist for 'Best Fiction Feature Film' category at the ATOM Awards 2020. 
- Finalist for 'Best Casting in a Feature Film' at the Casting Guild Awards 2019 
International 
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-32nd festival for Children and Youth in Vienna (November 2020) - in competition for the UNICEF 
Award, Children Jury and Public Awards. 
- Seoul International Pride Film Festival (November 2020) 
- Damn these Heels at the Utah Film Center in US (July 2020) 
 
Notes: 
 

 


