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HIGH-GRADE

SECOND-HAND
FURNITURE

Exhibited in 250,000 square
feet of showroom space

HALF THE PRICE & DOUBLE THE
WEAR OF CHEa® NEW GOODS
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WHEN you buy a piece of Furniture brand

new from the factory you cannot tell what
defects time ‘-may reveal. But when you
purchase Old Furniture that still looks good
you know that it it made of first-class
materials by a workman of skill and experience.

£50,000 STOC " OF HIGH-GRADE

SECOND-HAND FURNITURE

to suit all tastes, purses, and requirements is
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always on view in W. Jelks & Sons’ Spacious
Galleries, in which you are always at perfect
liberty to wander without importunity to pur-
chase. Compare JELKS’ values with anything
you can obtain elsewuere and you will be
astonished at the exceptional value offered.
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2
Monthly Bargain List P

W. JELKS & SONS

REMOVAL ESTIMATES FREE

~ Telegrams :
‘ Jellico, "Phone, London.”
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THE HISTORY OF DRURY LANE

By AUSTIN BRERETON
CHAPTER VI ITALIAN AND OTHER OPERA

HE most famous theatre in all London has many distinctions. There are

few people, however, who are aware that to the Theatre Royal, Drury

Lane, belongs the credit of the introduction to this country of Italian

opera. Yet, more than two centuries ago, the first opera in the

Italian style was performed at Old Drury. It was called ** Arsinoé,

Queen of Cyprus.” Produced in the early part of 1705, it met with so much

success that a rival house followed suit—and met with failure. The author of

‘¢ Arsinoé” was a Frenchman, well known in his day, one Peter Anthony

Motteux. Born at Rouen in 1660, he came to England in 1685. For two years,

1692-3, he edited the Gentleman’s Journal. He wrote comedies and masques,

was a clerk in the foreign department of the Post-office, 1703-11, and, in 1712,

became an East India merchant. He collaborated with the learned Scot, Sir

Thomas Urquhart, in a translation of Rabelais, 1693-1708, and, in 1712, published

an edition of ‘““Don Quixote.” He died in 1718, Not the least of his titles to

fame is to be found in the fact that the first opera in the Italian style, with
recitatives, seen in England, was his work.

Although not an opera house in the same sense as that applied to the
old theatre in the Haymarket, and the comparatively new one in Covent
Garden, music has ever found encouragement at Drury Lane, and many singers
of great note have been welcomed to these historic boards. To go no further
into the past, music held her own during the Sheridan era. This was due,
_ . no doubt, to the influence of Sheridan’s father-in-law, Thomas Linley, who was
Kine Charles II the director of the music at Drury Lane for five years, 1776-81. In 1487,

N g there was a notable season of cratorio at Drury Lane under the direction of
Linley, Dr. Arnold, and a celebrated singer of her day, Mdme. Mara. On one
! occasion, the great John Philip Kemble was a singer. The piece was “Richard Cceur de Lion,” originally produced
in Paris in 1484. It was translated by General Burgoyne and adapted to the English stage by Mrs. Sheridan. One
evening in March, 1787, a visitor from Paris, with the piece fresh in mind, was taken to Drury Lane to witness the
play. ““Just as we entered the boxes,” he related, *‘Richard was singing the romance from his prison, most loudly
; accompanied from behind the scenes by two French horns. [ was ‘astonished to hear an accompaniment so
‘ completely at variance with the
intention of the composer, and
which entirely spoiled the effect of
the melody, nor did I think much
of the vocal powers of the Royal
captive; and turning to Storace,
[ said, ‘If His Majesty is the first
and best singer in your theatre, I
shall not fear to appear as his
competitor for public favour.’
Storace laughed, and told me that
the gentleman who upon that special
occasion was singing was Mr. John
Kemble, who, to serve the pro-
prietors, had undertaken to perform
the part of Richard, as there was
no singer at the theatre capable of
representing it.”" It was during
the rehearsals for this performance
of ** Richard Cceur de Lion" that
the leader of the band called out
from the orchestra, ‘“ Mr, Kemble,
my dear Mr. Kenible, you are
murdering time.”" To which Kemb]e,
quite undisturbed, calmly taking 2
pinch of snuff, replied, ‘“ My dear
Sir, it is better for me to murder
time at once than be continually
beating him, as you do.”

Michael Kelly, who was the
visitor in question, was the principal
tenor in Italian opera at Vienna
for three years, 1783-86. He appeared in opera at Drury Lane for eleven years, 1787-1808. The Storace ma:ntianed
by him, was Stephen Storace, the musical composer, who was engaged by Linley as composer for ];:rury Lane in 1787.
«“The Haunted Tower,” produced here on November 2¢; 1789, has been revived several times. The Pirate,” 1792,
and “The Iron Chest,” 1796, were very successtul. The Ilatter piece was the play by George Colman, the

who granted the Royal Patent to Thomas Killigrew.

-

Tuae SECOND THEATRE RoOYAL DRURY LANE.
As it appeared in 1791
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DISCRIMINATING

PUBEIC

THROUGHOUT
THE - EMPIRE

AS THE

FINEST ENGLISH MAKE
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& DURABILITY

CHAPPELL
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again in your own home on—
‘HIS MASTER'’S VOICE’ RECORDS

ASK OUR DEALERS TO PLAY RECORDS FOR YOU BY:—

LIST POST FREE FROM THE GRAMOPHONE CO. LTD. HAYES, MIDDLESEX,

s

| THE THIRD THEATRE RoOvYAL DRURY LANE.

opera ‘‘was warmly, applauded by His Royal Highness the Prince ot Wales
! presence, and was in the house,” it is gravely recorded,

Schweppes

younger, founded on Godwin’s *“ Caleb
Williams.” Born in 1763, Storace died
in the year of the ‘““Iron Chest.” His
sister, Anna, three years his junior,
sang with great success at Florence
in 1780 and at Milan in 1482. She was
the original Susanna in ““Le Nozze
di Figaro,” Kelly being the first
Basilio. She was also the original
Margaretta in “No Song, no Supper,”
for which her brother composed the
music. Produced at Drury Lane on
April 16, 1790, it had a long period of
prosperity.

Michael Kelly jmade his first ap-
pearance at Drury Lane on April 20,
1787, as Lionel in “‘Lionel and Clarissa.”
This was a well-known opera of the
time, by Isaac Bickerstaff. His next
part herejwas Young Meadows, in
““Love in a Village,” by the same
author. According to the fashion
of the time, in addition to the
original songs, he introduced one
by Gluck, for which Mrs. Sheridan
wrote the English - words called
““ Love, thou maddening power.” Dur-
ing the interval between his appearance
as Lionel and Young Meadows, he
witnessed the début of Signora Storace.
The opera was Paisiello’s ‘‘Schiavi
par Amore.” The opening of the

, who honoured the theatre with bhis

‘““before the commencement of the opera. Amongst the
| audience were the late Duke of Cumberland (in the pit) and the Duchess (in her box)

The Table Waters of Kings

Always ask for “ SCOTCH & SCHWEPPE *
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FOR

THEATRE
TICKETS

APPLY TO

' 9 o The District Messenger
NEW SPACIOUS COSTUME SALONS and Theatre Ticket Co. Ltd.
| Our lllustrated Fashion Book sent post free. OFFICES IN ALL PARTS OF LONDON

Reserved Sealts in goed positions
af every Theatre in London

HENRY GLAVE

| GENERAL DRAPERS AND
LADIES’ OUTFIITERS

80" l 00! New OXfOrd- Stl‘eet 100, ST. :1111312‘::;"5. w.C.

Telephone: GERRARD 1023.

Conynghan.” Paisiello’s long-
forgotten opera was a great fa-
vourite for the rest ot the season.
Y The humble beverage known
~ as porter—a much better and
more satisfying drink in the
days of old than the modern
stuff of that name—has played
an important rdle on more than
one occasion in the fortunes of
Drury Lane. When Michael
Kelly came to London, his
openly-expressed admiration for
the singing of Signora Storace
put him in the black books of
Madame Mara, who was a
power in the managerial plans.
Happily, the situation was saved.
Happening to be in the green-
room one evening when the
only other persons present were
Madame Mara and Monsieur
Ponté, the first horn player to
the King - of Prussia, Kelly
overheard a conversation, in
German, which his nimble wit
turned to his own advantage. .
‘“ My dear friend,” said Ponté,
who was about to play in the
oratorio, ‘‘my lips are so
parched with fear that I am
sure 1 shall not make a: sound
e _ I in the instrument; I would give
THE THIRD THEATRE RovaL DRURY LANE. the world for a little water or

Opened March 12, 1794 ; destroyed by fire February 24, 1809 | beer to moisten my lips." Te

R T . i

memao el | GUILDHALL
| & . SCHOOL or MUSIC

( Cantrell & Céc-h.rnnea) :-::ttyth::d J?ru:ll:l: Qictoria §mbankment, E.C. 4

Ginger Ale | drink it once drink Principai - s, o LANDON RONALD

| it again, : P
OBTAINABLE AT ALL THE BARS IN-THIS THEATRE. | | Complete Musical Education for Opera or Concert

“C. & C.” is the real Ginger Ale—the true, fine from £7 17s. 6d. per term of 12 weeks.
flavoured beverage that has given Ginger Ale its Valuable Scholarships and Prizes awarded annually.

world-wide reputation. It quenches theatre thirst.
‘Say “C. &C.” PROSPECTUS FREE from

H. SAXE WYNDHAM, Secretary.

*
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The
INTERNATIONAL FUR STORE

Skin Importers and

M aﬁuﬁcm Vi o Furriers

ELEGANCE
BEAUTY&GRACE

are the special - charac-
teristics of Furs from
this Establishment.

Ed

Charming coat of Persian
Lamb (as sketch) with
Collar and Cuffs of
Skunk. Lined rich Satin.
Length 48 inches.

[ Hustrated Catalogue of Beautiful Furs
- (32 Pages) post free on  request,

R— L

163 & 165
Regent Streetwi

AUSTRALIAN WAR MEMORIAL PUBS002/002/001/006/002



Sik THOMAS BEECHAM’S ?
SEASON

e

Grand Opera

IN.. ENGLISH

e —

THIS AFTERNOON ..

Cavalleria Rusticana and Paghaceci

! FUTURE ARRANGEMENTS i

SATURDAY, OCTOBER 27th, at &
GOUNOD'S

FAUST

MONDAY, OCTOBER 29th, at 8
MOQUSSORGSKY'S

BORIS GODOUNOV

TUESDAY, OCTOBER 380th, at 7.80
CHARPENTIER'S

LOUISE

WEDNESDAY, OCTOBER 81st (MATINEE), at 2.15
PUCCINI'S

B MADAME BUTTERFLY
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Cavalleria ‘fRusticana
Music by |
| P. MASCAGNI
(Born 1863)
Libretto by G. TAacGIONI-TozzZETTI and G. MENASCI. |
.L? It may be pointed out that the first performance of this Opera in England took place at the |
) Shaftesbury Theatre on October 1gth, 1891. The story is told in one act, and is founded on the story by |
G. Verga. The first performance was given in Rome on May 2oth, 18go. The English version is by
Frederick Weatherly. |
F
CAST.
Santuzza (@ Peasant Girl) ROSINA BUCKMAN |
Turiddu (@ young Peasant) MAURICE D’OISLY
Lucia (his Mother) EDITH CLEGG _,
Alfio (a Carrier) 'HERBERT LANGLEY v
Lola (his Wife) LENA MAITLAND },
| i
Scene A Village in Sicily. r
Conductor - EUGENE GOOSSENS, Jun, !
' | A
j44 .
| § ltacct Sk
; Pagliacct
| Music and Libretio by | | |
| R. LEONCAVALLO 1 j
(Born 1858) | !
This Opera was first produced in Milan on May 21st, 1892, and for the first time in England at Covent |
Garden in the following year as ‘‘ The Strollers.” English version by Frederick Weatherly. ! s
| i
CAST. | |
Nedda (zn the Plav, Columbine) JEANNE BROLA \
| \
| Canio (her Husband, in the Play, Punchinello) FRANK MULLINGS |
Tonio (@ Clown, i1n the Play, Taddeo) ... ROBERT PARKER |
Beppo (2n the Play Harlequin) KENNETH STERNE
Silvio (@ young Farmer) WILLIAM MICHAEL | 4
Prologue | | | y
Act L A A Village in Calabria |
Act 11, The same (Evening) |
| CONDUCTOR - EUGENE GOOSSENS, Sen.
n &
[ S ——— il ol S A il adietish | i coiiiinic il
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CONDUCTORS FOR THE SEASON Sir THOMAS BEECHAM
| Mr. PERCY: PITT
| Mr. EUGENE GOOSSENS, Sen.
Mr. EUGENE GOOSSENS, Jun.
Mr. ALLEN GILL
Mr. WYNN REEVES
Musical Assistants Mr. SPENCER CLAY
Mr. THOMAS CHAPMAN
| Mr. O'CONNOR-MORRIS
Assistant Stage Manager ... Mr. JosepH KINSBERGEN
Perruquier pTre Mr. W. CLARKSON

1
=

SYNOPSIS.

CAVALLERIA RUSTICANA (Rustic Chivalry).

SCENE : A Village Square in Sicily.
TURLDDU, a villager, has been in love with Lola, but during his absence at the wars she has broken

her promise to him, and married Alfio, a carter. With a view to concealing his disappointment,

he has turned his attention to another maiden of the village, Santuzza, whom he succeeds in

robbing of her honour as well as her heart. Turiddu’s association with Santuzza has aroused
Lola’s jealousy, and the fickle woman determines ta regain her late lover’s affection. Turidduy, still in love
with Lola, eagerly responds to her invitation to resishe their old attachment. Santuzza, now deserted, sets
out with the object of inducing her betrayer to return to her, and learning that he has been seen near
Alfio's house, determines to consult Turiddu’s mother. This is the position when the curtain rises on
a peaceful Easter morning scene.

Santuzza meets Lucia outside her cottage, and explains the position to her. Just then Allio, the carter»
appears and asks for a draught of wine. Hearing Turiddu’'s name mentioned he tells Lucia that her son
has been near his cottage recently. When Alfio departs, Lucia comforts the stricken girl. She then enters
the church, leaving Santuzza outside. Presently —Furiddu enters, looking for Lola, and Santuzza makes
a vain appeal. During the scene Lola appears, and seeing the two together, becomes jealous and leaves
them. Turiddu roughly spurns Santuzza who, seeing Alfio approach, tells him the whole story of his wife's
infidelity to gain revenge. Alfio is furious when he hears the story. The people now come out of church.
Turiddu picks up a goblet of wine and drinks the health of his lover, who responds. Alfio angrily breaks |
in upon the scene and addresses Turiddu scornfully. The latter challenges Alfio to fight, in the customary |
Sicilian fashion, by biting his left ear. They retire jo fight in a garden close by, and after a short pause
there is a cry of “ Turiddu is killed ! &

e e e S, e _% —}-—“: = .--_H"""’w:'f_ il

I PAGLIACCI (The Players). g

Before the curtain rises, Tonio, an actor, appears and sings the prologue, which indicates the keynote |
of the opera. :

ACT I. A Village in Calabria.
THE scene is a fair ground which is crowded with merrymakers. Canio, a travelling showman,

invites the public to see the performance in the evening, and when he is assured that the
entertainment will be well patronised, he adjourns to a local tavern to get refreshment. His wife,
Nedda, is now approached by Tonio, the hunchback clown of the troupe, who declares his love.
Nedda however, strikes him with her whip and. enraged at this treatment. he retires, vowing vengeance.
On his return he finds that Silvio, a rich farmer, is making a greater impression on Nedda’s heart, and that
the pair are planning to elope after the evening performance. Seeing a means of revenge, he departs to

-L-l_.__._———-—_ i S gl
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inform Canio of his wife’s infidelity. The husband arrives as Silvio is departing, but he has seen sufficient
to convince him of his wife's faithlessness. He threatens to kill his wife, but is temporarily pacified by the
other members of the troupe.

ACT II. The Show Ground.

! | The audience is assembling and Nedda collects the money. Silvio is present and whispers a reminder
| g of their appointment into Nedda's ear. The play, by a coincidence, strongly resembles the incidents of the
| first act. Columbine (Nedda) is expecting her lover (Beppo), in the absence of her husband. The servant
, | (Tonio) enters with refreshments and makes a declaration of love, but is scornfully rejected. The lover
g 1 then enters, but is surprised by the Pagliaccio (Canio), who, hearing his wife using the same words as she
! -

addressed to Silvio when making her appointment, forgets his part and furiously demands the name oi her "ll

lover. She endeavours to save the situation, but her husband informs her that he is no longer an actor but
a deceived husband. In a frenzy he kills her with his dagger. Silvio now rushes on to the stage, realising
that a tragedy is occurring, and Canio, recognising him as his wife’s lover, stabs him also, announcing,

“The Comedy is ended !”

Chappell's Pianos used in this Theatre

Toilet Table Appointments throughout the Theatre by Hinde's Ltd.. London and Birmingham

e ——— ———————— . e . R, R . e T R e
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[ The Management would esteem it a favour if all Ladies would remove their hals as it is obvious that ]

| | the enjoyment of many is entirely spoilt by the view being obstructed by Ladies’ Hats.
| | | | ‘
| | The Managemenl! desives (o araw allention (othe fact thataspecial feature is being maae of Afternoon Tea,

H 3% whick can be obiained at the Bars or of the Atiendants during the Interval at Matinees. Price eighlpence.
The Refreshment Bars are open as usual during the Performance ; but owing to the new regulations
| no Alcoholic Liquors can be served after Half-past Nine,

Business Manager 1

i Ege il e T T GO T

Stage Director | GEORGE KING
Business Manager : | CHAS. F. TAYLOR ‘l\

1 l Secretary - For Drury Lane Theatre - R. H. LINDO
| Stage Manager J l ERNEST D’AUBAN b

| Treasurer . C. H. THOMAS Private Secretary - J. A. MYER

The Safety Curtain is Lowered during the Intervals at each Performance at this Theatre |

27.10.15

—_— S P

!ﬂ i T

T - g = - T . = "#

PUBS002/002/001/006/002

AUSTRALIAN WAR MEMORIAL



Car Lighting &Starting

A GIRL CAN START THE HEAVIEST ENGINE
WITHOUT EFFORT—WHEN C.A.V. EQUIPPED

The C.A.V. System of Electric Lighting and Starting
.« so simple that the veriest novice can control it. The

combined Lighting and Starting run from the one batt_ery
__there are no complicated mechanical or electrical devices

—nothing to go wrong, nothing to get out of order
Just a reliable, straightforward equipment which is much more a necessity than a luxury

npyrell R 0s1Ps

CTON .LONDON.W. |

Motorisis are invited to
write for literature ol
the C.A.V. Simple, Safe 9§
and Ceriain System, -
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b J MAKERS TO
" H.M. THE KING

SUPERIOR GHOCOLATES

On Sale In this Theatre.

which the lady repllr:cl, “ There is nobody here to send ; and yet if I knew where to get something for you to drink, I
would go myself.” The gallant and mercurial Irishman came to the ‘rescue, Madame,’’ he said, addressing her in
German. . ‘‘I should be sorry for you to have that trouble and I sit lazy by; I will, with great pleasure, go and

get Monsieur Ponté some
Bl a e WL e | ey porter.” No sooner said
gir . YRR S e A A3 10t L than done. A foaming pot
arrived in the nick of time.
The fear of the thirsty
musician was set at rest,
his parched lips were
moistened, and Madame
Mara was so grateful that
the future of Kelly at Drury
Lane was assured. Indeed,
the Queen of Song of her
day emerged from her re-
tirement and sang for Kelly
on his benefit night, the
result being that the receipts
were ‘‘the greatest ever
known at the house, as the '
whole pit, with the exception .r
of two benches, was railed
into boxes.” ‘So much,”
says Kelly, in his Re-
miniscences, ‘‘for a little

£l ? i"li I. I __‘ ._;'.:'- -:i ; i':.:':‘;’_J_ I IH'II I ; l 4 - ' 5 . il ._-1'I. :. l.-_l::l::r E ._ : _I' '{-- - '."LLE ._'1_-#.---. -I::.: -__-‘. ”‘.; GErman prﬂﬁ{:ier}‘:y, a little
|

g lml i“ A Ger- P DEDDRRSE P AL SR common civility, and a pot

TN o !1 : - of porter!” The opera

Hh#aq fgtm’@gﬁ;mwh“ B R waspthe ‘“ Artaxerxes”’ of

HrE e s A BN - e Gliick. Madame Mara

£iars '1- :-' At T P S o o, A - e 4% was the Mandane, Mrs.

: - o ' T Crouch, Arbaces, Kelly the
THE FOURTH THEATRE RovAL DRURY LANE. Artabanes.

As it appeared in 1814. : One of the most success-

| Active Service THE SOLDIER’S MATCH-BOX.

KHAKI UNIFORMS BRYANT'& MAY’S

Regulation Patterns, for Immediate Use

The Largest Stock in London of “ : ))
NAVAL&MILITARY UNIFORMS _

of every Description

Special Orders Executed in Two Days L MATGH - Bﬂx GOVE R

MORRIS ANGEL & SON, Ltd. - (Reg. design No. 642237)
NAVAL & MILITARY TAILORS Keeps Matches and Box dry
By Appointment to all the principal in all weathers
London Theatres .
117, SHAFTESBURY AVENUE, | Bryant & May’s Maiches are the
hic Address ks A only Matches wused throughout
THEATRIDIO, LONDON No: 5181 GERRARD this Theafre.
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Sir Thomas Beecham's Records

of his justly-celebrated Beecham Symphony Orchestra, all per-
sonally conducted, are conceded to be some of the most perfect
orchestral records ever made, They are exclusively recorded for

COLUMBIA fi§ RECORDS

Also Records by on which, also, can be obtained E«Electiﬂnsi frnm_ all the operas in the
STRALIA repertoire of the Beecham Company, including the following :— |
ROSINA.BUCKMAN Aida Pagliacci Barber of Seville
FRANK MULLINGS . ; i .
NORMAN ALLIN La Boheme La Traviata Cavalleria Rusticana
MAURICE D'OISLY Faust Carmen Madame Butterfly |
Etc. II Trovatore Lucia Romeo and Juliet |
Write for Complete List Otello Rigoletto LaEt'l“nsE? Tales of Hoffmann
c., c.

Every Record published kept in stock. Gramophones and Records Exchanged. Terms on application

THE GRAMOPHONE EXCHANGE { & 3°Reren
29-31, NEW OXFORD STREET, LONDON, W.C 2
Opposite Mudie’s Library: Visitors from Drury Lane Theatre specially welcome

b ful of the operatic pieces produced at Drury Lane during this period was ‘‘The Haunted Tower,” for which, as
already mentioned, the music was composed by Stephen Storace. The author was one James Cobb, a clerk in the
office of the East India Company by day and a dramatist in his leisure moments, which must have been many, for,
during 1779-1809, he wrote some two dozen pieces, including ‘‘ The Humorist” and ‘‘ The First Floor,” farcical plays
which brought much grist to the mills of Old Drury. ¢ The Haunted Tower” was first performed on November 24,
1789. Storace's sister, Anna, made her first appearance in English opera, and many other performers of note,
including Mrs. Crouch, Baddeley, Moody, and Kelly were in the cast. During the first season, the opera—the plot
of which was taken from an Italian intermezzo opera—had fifty representations. Its success in subsequent seasons was
very considerable.

Another opera which made a great hit with the public during this period was ‘‘ The Siege of Belgrade,” the ‘“book ”
by Cobb, the music by Storace. In the free and easy fashion of those times, the plot was taken from the Italian piece,
‘“ La Cosa Rara.” First represented on January 1, 1791, it was performed for sixty nights. Then came one of the most
important events in the history of Drury Lane. The old house—the second theatre on the same site, built by Sir
Christopher Wren and opened on March 26, 1674—had become so dilapidated that its demolition was inevitable.
Accordingly, on June 4, 1491, the old house saw its last entertainment. The bill of the play consisted of ‘* The
Country Girl"” and ‘‘No. Song, no Supper.” At the end of the performance, John Palmer—who was unexcelled as

Joseph Surface—addressed the audience: “‘Ladies and Gentlemen,” he said, ‘‘on the part of the proprietors, manager,
r and performers, I have to express their gratitude for the unprecedented support with which you have favoured them
during the past season; when next we have the honour to appear before you on this spot, we trust it will be in a
theatre better calculated for your accommodation, more deserving Royal countenance and the patronage of this great
‘ metropolis.” The following amusing obituary notice appeared in a newspaper of the following Monday, June 6:—

““ Died, on Saturday night, of a gradual decay, in the hundred and seventeenth year of her age, old Madame Drury,
who lived in six reigns, and saw many generations pass in review before her. She remembered Betterton in age, lived in
intimacy with Wilks, Booth, and Cibber, and knew old Macklin when he was a stripling ; her hospitality exceeded that
of the English character, even in its earliest days of festivity, having almost through the whole of her life entertained
from one to two thousand persons of both sexes six nights out of seven in the week ; she was an excellent poetess,
could be gay and grave by turns, and yet sometimes catching disorder from intrusive guests, could be dull enough in
all conscience; her memory was excellent, and her singing kept in such a gradual state of improvement, that it
was allowed, her voice was better the three or four last years of her life than when she was in her prime. At the
latter end of the last century, she had a rout of near two thousand people at her house the very night of her
death ; and the old lady felt herself in such spirits that she said she would give them no supper without a song,
which being complied with, she fell gently back in her chair, and expired without a groan. Dr. Palmer, one of her
family physicians, attended her in her last moments and announced her dissolution to the company.”

Thus ended the second Theatre Royal, Drury Lane, the house wherein David Garrick had won such triumphs.
As will be seen from our illustration, that house was not a large one, its utmost holding capacity being two thousand
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LUSH & COOK, Ltd

Chemical Cleaners and Duyers.

Ladies’ Elaborate Dresses beautifully cleaned by
Nettoyage a Sec. TO

! Office—29, CHARING CROSS ROAD
! (Adjoining the Alhambra)
Telephone 9580 Gerrard

| CONTRACTORS TO THIS THEATRE.
| Works—HACKNEY WICK, N.E,

LT

people. Its stage brought the actor in almost personal contact with the spectators. An accurate description of it is
furnished by Colley Cibber. In his ‘ Apology,” published in 1740, he states that ‘“the area and platform of the old
stage projected about four foot forwarder, in a semi-oval figure, parallel to the benches of the pit; the former lower
doors of entrance for the actors were brought down between the two foremost (and then only) Pilasters, in the
place of which doors, now the two stage-boxes are fixt ; where the doors of entrance now are, there formerly stood two
additional side-wings, in front to a full set of scenes, which had then almost a double effect, in their loftiness and
magnificence. By this original form, the usual station of the actors, in almost every scene, was advanced at least
ten foot nearer to the audience than they now can be.” In 1400, this projecting stage was curtailed somewhat, but,
even in 1791, as may be noticed from a glance at our engraving, the stage was in close proximity to the spectators.
The new house—the third theatre on the same site—was built by Henry Holland, and opened on March 12, 1794,
with (it being the first day in Lent) a selection from Handel's oratorios and the Coronation March, the stage being set
to resemble a Gothic cathedral. The dramatic season began on April 21, with ‘“ Macbeth”—John Philip Kemble as
[ Macbeth, Mrs. Siddons as Lady Macbeth. Charles Kemble, as Malcolm, then made his first appearance in London. ‘
The third Drury Lane had a holding capacity of 3,611 people as follows: pit S8oo, boxes 1,828, two-shilling gallery,

675, shilling gallery, 308; money, 41,771, It was a beautiful building, but too large for sight or hearing. It was
burned down on the night of February 24, 1800.

The Illustrations to these articles are from engravings in the collection of Mr. George Suckling 13, Garrick Street, W.C. b

A7 THE INTERVAL _ f
Ask for |

CLAYMORE
WHISKY

 Scotlands Best:
~n Sale at this Theatre.

G reenlees Brothers, Distillers,
London, Glasgow & Argyleshire.

AT THIS
THEATRE

. e

AUSTRALIAN WAR MEMORIAL PUBS002/002/001/006/002




DEAFNESS and HEAD NOISES

EXTRAORDINARY SUCCESS OF Mr. A. VERNON-WARD'S ELECTRO-PHONETIC
TREATMENT. CONSULTATION AND EXAMINATION WITHOUT FEE. NO

APPLIANCE

TO BE WORN.

HEN deafness or hardness of hearing is first

\;‘/ realized the patient naturally goes to his

physician, who, provided no delay has

occurred in consulting him, generally suc-
ceeds in restoring the hearing by means of some
simple operation such as passing air through the
Eustachian tube into the middle ear, by passing
medicaments into the middle ear, by syringing, or by
applying counter-irritants to the outside of the ear.
If doctors were not successful in the majority of these
cases the proportion of deafness—almost incredibly
large in this country—would be even greater than
it 1s.

On the other hand, many cases that the doctors
are called upon to deal with are left too long for the
simpler forms of treatment, and in that case the local
practitioner sends the patient to an aurist. Here,
again, the success of the aurist depends upon the
duration. of the complaint, but those unfortunately
afflicted with deafness know well that the aurist
himself is often obliged to abandon cases that have
been neglected for any considerable period. For
instance, a well-known aurist sent an obstinate case
to Mr. Vernon-Ward a day or two ago with the
generous tribute :—

“Go to Mr. Vernon-Ward; he can do you
more good than I can!”’

Let us, then, consider the cases dismissed by the
practitioner and the aurist as ‘“ incurable.” Under
those forms of treatment hitherto in existence this
prognosis would undoubtedly have been correct, as
patients who have spent large sums of money in
experimenting with various so-called ‘‘ cures’ know
too well! Science, however, has now given to the
world an entirely new treatment for deafness and
head noises, which has proved marvellously success-
ful in the most difficult cases. The new treatment
1Is known as the Vernon-Ward electro-phonetic
treatment. It is based upon the fact that the
normal ear is capable of perceiving 16,000 to 32.000

vibrations per second, and in exceptional cases as
high as 44,000 ; and that, to remedy deafness, vibra-
tions should be as undulatory as speech and music,
each note of which lasts but a small fraction of a
second, so that the aural nerve has no opportunity of
becoming temporarily deaf to any particular tone.

Intensifled Natural Action of the Auditory Organs.

In the treatment in point, the sensation of the
patient is that of listening to pleasant music; at the
same time, mechanical vibrations of much greater
amplitude than normal speech or sound are produced.
The effect of these vibrations is equivalent to an
intensified natural action of the auditory organs as
operated by sound in the ordinary way, and it should
be clearly understood that the amplitude of vibra-
tions never, in any case, exceeds 1-00th mm,, so that
any possibility of a rupture is absolutely precluded.
At the same time, catarrhal adhesions, gouty and
rheumatic deposits, and other such causes of deaf-
ness, are dispersed and absorbed by the blood and
excreted in the natural course. In the same

way, obstructions causing catarrhal deafness are
eliminated.

Absolutely PAINLESS

It should be noted that the treatment is painless
and pleasant in all circumstances, and involves the
patient in no departure whatever from the ordinary
daily routine. No drugs are required, and no
mechanical appliance whatever has to be worn.

If it is impossible to call at 2, Vere Street,
Cavendish Square, London, W. 1, for a FREE
CONSULTATION, write for Mr. Vernon-Ward’s
FREE book on the treatment of Deafness and Head
Noises (Telephone ; Mayfair 2200).

Patients in the North have at their disposal
precisely the same facilities at 12, Exchange Street,
St. Ann's Square, Manchester (Tel.: Manchester
City 3398), and in the South at 51, King’'s Road,
Brighton (Tel. : Brighton 4919).
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