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St Patrick’s 
Story  

Indigenous 
Mural 

Matthew Hawkins—Assistant Princi-
pal Identity: In August 2011, a new Char-
ter for Catholic Schools in the Edmund Rice 
Tradition will be launched.  Within it, the 
story of our schools will be told in a way 
which incorporates their guiding lights: God, 
Jesus Christ, Edmund Rice, and the Chris-
tian Brothers.  This mural, the story of St 
Patrick‘s College Shorncliffe as seen through 
an Indigenous perspective, is also based on 
these guiding lights.  God‘s living presence 
can be seen throughout the painting, repre-
sented through symbols of journey and pray-
er; the Christ story is clearly central to the 
artwork just as it is central to our College 
story.  Edmund‘s presence can be seen 
through the Celtic Cross, and the legacy of 
the Christian Brothers is evident in the sym-
bol of stars.  The collaborative approach to 
the creation of this mural was witness to 
some very special conversations, reflections 
and even ―God moments‖, where the Spirit 
seemed to bring everything and everyone 
together smoothly, respectfully and authen-
tically.  It was an absolute pleasure to be a 
part of the process with such gifted and wise 
people.   

Arthur Conlon—Artist: The style of art 
we chose to use for this artwork is x-ray art. 
This is a traditional style that I was bought 
up with and is a way of ―looking through im-
ages‖ to see things as they really are. The 
background of the mural is made up of the 
rich, earthy colours of Mother earth, symbol-
ising the Australian land and our deep spir-
itual connection to it. The various Bora rings 
around the mural depict the many tribes 
from all over this great land who have cared 
for the land.  When we were planning the 
design of the mural it became very obvious 
that there are so many similarities between 
Aboriginal culture, and the culture and his-
tory of St Patrick‘s, and this can be seen in 
each of the symbols on the mural. It was a 
great pleasure to work with the staff and stu-
dents at St Patrick‘s to create this artwork, 
and I hope it offers the community inspira-
tion and enjoyment for many years to come. 
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The Stars—Br Jim Darcy—Christian Brothers’ Qld Re-
gional Coordinator: To the local Aboriginal people the stars 
at night were a sign of other Indigenous people sitting around 
camp fires sharing stories and dance.  Local legends often in-
cluded stories of warriors and spirits who were raised to the 
heavens to watch over people and to guide peo-
ple on land and at sea. Stars not only inspire 
us, they shed light and guide us through life. 
The star is at the heart of the original Christian 
Brothers crest to remind us that, ―Those who 
have instructed many unto justice shall shine 
like stars for all eternity.‖ (Daniel 12:3) 
In recent years justice has been a clear shining 
light and focus for the Christian Brothers and 
all those inspired by the vision of Edmund 
Rice. 
Also represented is the star of David, which led 
the Magi to the stable in Bethlehem, as a re-
minder for us to seek to follow Christ, and the 
Southern Cross, the iconic Australian symbol 
which has adorned the Australian night sky for 
millennia.        

Aidan Molloy—Yr 12 Aboriginal Stu-
dent: The Aboriginal figures at the bottom of the mural repre-
sent the Turrbul people, the local Indigenous people of who 
have cared for this land for thousands of years. They continue 
to sustain the same deep spirituality and unity with this country 
that was experienced many thousands of years before the birth 
of Christ. The Turrbul people have cared for this area for all this 
time, developing their rich and unique culture, a culture of 
beautiful art, poetic appreciation of nature, and a thick tradi-
tion of storytelling. The figures represent the countless genera-
tions who lived and cared for the land our College is built on. 
While it acknowledges forced separation of families and unjust 
assimilation, it also acknowledges the great steps that current 
steps towards reconciliation will enable both contemporary 
Australian culture, and the ancient indigenous culture to thrive 
and create a future of ―mutual respect, mutual resolve and mu-
tual responsibility‖. 
 
 Marthy Watson & Paul Corfield—Campus Ministers: 
The fishermen hold great significance for both our local Aborig-
inal people, and for our own Christian story. Our College loca-
tion, perched on the cliffs overlooking Moreton Bay, would have 
been a richly sustaining and life giving location for the Aborigi-
nal people, who fished these waters for thousands of years. The 
casting of nets also symbolises the call of Jesus, himself a fish-
ermen, who challenges us his disciples to cast our own nets, and 
become fishers of men—something we as a College endeavour 
to do each and every day.   
 
Matthew Trotter—Yr 10 Artist: Being involved in this pro-
ject to create a mural was a fantastic experience. I learnt many 
new and great artistic techniques and skills from the profes-
sional artist, Arthur. It was an amazing opportunity to work 
side by side a processional artist and was incredibly fun, some-
times funny and always a pleasure.  
The footprints and tracks leading to and from the centre of the 
cross is a significant feature within the artwork. Aboriginal peo-
ple would gather from different parts of the country for special 
ceremonies, and this symbolism represents the diversity of the 
people from our community and the various paths and journeys 
that are part of our lives. In particular the tracks leading to the 
stars show us that we too are reaching for the stars and striving 
to be better people with each footstep we take.  

Uncle Peter and Auntie Lorelle Bird—Aboriginal Elders 
of the Undumbi People: The centre of the mural features a 
large Bora ring. Throughout Aboriginal history the Bora ring was 
the initiation ground and ceremonial site, where the elders would 
take the young men to teach them the law and initiate them into 

manhood. Like the St Patrick‘s reconciliation gar-
den (Wooba) it was a place where  the young men 
were prepared for life and became warriors. This is 
exactly what is done at St Patrick‘s. It is your stu-
dent‘s initiation ground. The teachers don‘t just 
teach facts and figures, but share wisdom and pre-
pare their students to take on the world as men 
who will make a difference.  
 
Liam Harris—Yr 11 Artist: A large cross is cen-
tral to the mural. The cross is a fundamental sym-
bol for us as a Catholic school as it represents the 
life and sacrifice of Jesus and symbolises the val-
ues of Christianity that we aim to follow. The Bora 
ring surrounding the centre of the cross trans-
forms turns it into a Celtic cross which symbolises 
our links to Ireland through Edmund Rice and St 
Patrick. Bora rings are important in aboriginal 
culture as these are sites where initiations are 

held. At such a site, young boys are transformed into men.  The 
Bora rings and cross together connect Indigenous and Catholic 
cultures.  
 
Katie Spencer—Art Teacher: For Aboriginal people, the 
hand has always been an important symbol acknowledging the 
importance and sacredness  of each individual. This mirrors our 
own Christian belief in the dignity of every human life, as being 
made in the image of God. The hand is also a significant symbol 
for reconciliation and represents our continued effort to promote 
reconciliation in our own community, and throughout Australia. 
The hand at the centre of each smaller Bora ring represents each 
of the groups that have contributed to the founding of St Pat-
rick‘s, and the many diverse cultures that continue to enhance 
the richness of our community today.   
 
Mark Ellison—Curriculum Leader Justice and Peace: 
During discussions in planning of the mural Uncle Peter de-
scribed the way that, for millennia, Aboriginal people wor-
shipped God by simply drawing with a finger in the sand. This 
beautifully simple form of worship not only symbolises our one-
ness with nature, but conjures images of Jesus drawing in the 
sand after challenging the angry mob to ‗let he who is without sin 
cast the first stone,‘ as well as the early Christian tradition of the 
followers of Christ identifying themselves by drawing a fish in 
the sand.  The four hands at the centre of the mural, sprayed in 
the traditional Aboriginal stencil design, represent these wonder-
ful images. Converging at the centre of the cross, the hands also 
represent the many groups and cultures who have come together 
to form our Col-
lege community  
- a community 
founded upon 
our common 
desire to gather 
together, around 
the cross, in our 
own bora ring, 
to worship our 
God and to fol-
low the example of Christ.   

 




