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Anti-ivory campaign turns into global sale

Outsider art Leonard
Joel to raise money for
endangered elephants.

Gabriclla Coslovich

Its art for art's sake and nature's too

when outsider art from across the
the

(IF:
tion of works by artistswith
from supported studios in Australia,
Canada, South Korea, Britain, and the

artists and IFAW’s “Room to Roam”, a
campaign to pmm the wild habitats
of threatened African elephants and
other animals.

“It's the first time we have ever done
an art auction of this scale,” said
IFAW's Oceania Regional Director
Rebecea Keeble. “Partnering not only
with Leonard Joel but also with these
incredible artists and studios around
the world is really speci

Leonard Joel is doing it all for free —
the company’s chairman, John Albre-
cht, is an Australia board member of
IFAW. Ironically, the relationship
developed after a 2016 IFAW report
identified Leonard Joel as the worst
offender when it came to the selling of
objects made from ivory (elephant
tusks). In response, Albrecht imposed

soclosely with uson finding solutions,”
Kecble says.

“Leonard Jocl really is leading the
way championing policy change
within the auction industry here in

from 10 supported studios. The artists,

m Melbourne, Perth, Sydney, Seoul,
London, Glasgow, Calgary, Washing-
ton and Chicago, live with a range of
conditions: intellectual and physical
disabilities, mental illhealth, neuro-

ginal, evenwonky and weird.

In the words of onc of the participat-
ing artists, Sam Jevon, from London's
Submit to Love studios: T wouldn't
describe mysclf as disabled at all, Id
describe myselfas different”

‘All o the artists from Submit toLove
havea brain injury. Jevon's s the result
of a car accident she had in 2006 when

she was in her late 30s. Interestingly,
she could a matchstick fig-

has been described as “vernacular art”
atChris

ure before the accident. Now she cre-
ates intricate, brilliantly askew, ink-on-
‘paper drawings, three of which are in
the auction, with cstimates ranging

But Sue Roff, the executive director
of Melbourne-based Arts Project Aus-
tralia, would rather that the work of
such artists simply be Inown as an

i thread of

t left.whi(ham

being snld 252l Rehun Yot okistand O

Stey

Itswell lmom]ﬂlnlnmsishsvebeen
sorely affected by the
ﬂl:sdd.\nﬂnxlm:ﬂ:lsofmosc]nmy
ported studios make them parti
vulnerable  to  the isolation of
lockdowns. On top of that, Arts

ist Stephen Staunton cannot hear or
speak, but has developed a unique lan-
guage of gestures and noises to com-
munlmlr. His boldly coloured abstract
Hidden Sounds, from 2015,

art.

Arts Project Australia was founded
47 years ago, as Australia’s first full-
time studio for artists with an intellec-

visceral creations of artists working
outside the mainstream. In 1972, art
critic Roger Cardinal dubbed it “out-
sider art”. More recently, the category

cameras, have been collected by state

a hitsince
JobKeeper payments ended.

“At the moment, it's tough. We are
Tosing probably $25,000 a week.” says
Roff. ‘T realise now why I have worked
hard to develop reserves over the past
Ryears.”

The Art to Roam auction offers the
chance for the studio’s artists to boost
their income and their profile.

“It glvs us access ot only to the
L whichis

galleries and are by com-

mer
works in the Art to Roam auction.

huge, hm also the combined co
audiences of all the supported studios
represented around the world,” Roff
says. “It opens up our collector base
exponentially and gives the chance for

the work of supported studios to be
spotlighted internationally, which is
fantastic.”

Whatever you want to call it - art
brut, outsider art, vernacular art, naive
art— the category is increasing in pop-
ularity with collectors and curators.
Notably, at the 2013 Venice Biennale
the works of outsider artists were
shown alongside those of established
artists at The Encyclopaedic Palace
exhibition in the Arsenale.

Christie's specialist Cara Zimmer-
man has said of the category: “It is

2t Quens,below e A sulpture I:yAIanCanstaMe Blue
Super 8 Camera, bottom left, has an estimate of $3600 to $4200.

Flipping
online catalogue one certainly gets that

through Leonard Joel's

semse.
Glasgow’s ijm Ability studio, for
cxample, has some gems, such as
Rehan Yousuf's Basquiat-like Pakistani
Chairlift, 2016, which has an estimate
of $1000 to $3000. Fellow artist Steven
Reilly’s Kings and Queens, 2019, is a
‘mad trio of portraits of King Henry VIII,
Queen Elizabeth I and Mary Queen of
Scots, with an estimate of $1000 to
$3000. Looking at Reilly's work one
can't help but think of Andy Warhol's
far more ive screenprint quar-
tet, Queen Elizabeth II, 1935, ‘being auc-
tioned tonight at Menzies” inaugural
timed online Prints & M\unplssale for
$800,000 to $1 million.

Albrecht hopes to make the Att to
Roam auction an annual event and
encoursge more supported studios
from around the world to getinvolved.
Hel be auctioning the works from
7am on Tuesday October 5, which will
be Monday for bidders in the UK, US,
and Canada - and World Animal Day.
The auction's total estimate ranges
from $182,000 to $283,000. Buyer's pre-
miums will not be charged, and the
Invaluable bidding platform has
waived its usual 5 per cent fee. Buyers
will, however, have to pay for shipping
costs.




