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““An artwork cannot be reduced to its parts An artwork cannot be reduced to its parts 
or its materials, nor can it be reduced to or its materials, nor can it be reduced to 
its creator’s life, nor to some other context, its creator’s life, nor to some other context, 
however defined… Art is charisma, pouring however defined… Art is charisma, pouring 
out of anything whatsoever, whether we out of anything whatsoever, whether we 
humans consider it to be alive or sentient humans consider it to be alive or sentient 
or notor not.” .” 11  

What does the object intimate to us? What does What does the object intimate to us? What does 
it think? How does it declare its wishes?it think? How does it declare its wishes?
Collaborators Sheree Kinlyside and Alan Collaborators Sheree Kinlyside and Alan 
Carpenter listen to objects. They create art Carpenter listen to objects. They create art 
through the ‘rejigging’ of objects with prior through the ‘rejigging’ of objects with prior 
lives. This practice, which is derived from lives. This practice, which is derived from 
their curiosity with ‘things’, aligns with their their curiosity with ‘things’, aligns with their 
ideology to limit their environmental footprint ideology to limit their environmental footprint 
as artists in their lifetimes.as artists in their lifetimes.

Watching an episode of Watching an episode of HoardersHoarders, not so long , not so long 
ago, one of the home organisers declared, ago, one of the home organisers declared, 
“hoarders will hide their things, whereas “hoarders will hide their things, whereas 
collectors will proudly share them with you.” collectors will proudly share them with you.” 
I was reminded of this when Kinlyside and I was reminded of this when Kinlyside and 
Carpenter shared with me their latest rescue of Carpenter shared with me their latest rescue of 
pianos from a deceased estate. The pianos from a deceased estate. The Rejigged Rejigged 
body of work has been created from salvaged body of work has been created from salvaged 
materials, claimed for their form, embedded materials, claimed for their form, embedded 
history and how their tactility spoke to the history and how their tactility spoke to the 
artists. Many of them are the vestiges of the artists. Many of them are the vestiges of the 
analogue era of labour, and the artists have analogue era of labour, and the artists have 
reclaimed them with care.reclaimed them with care.

Rejigged Rejigged comes at a time when we long for the comes at a time when we long for the 
human touch, the artist’s hand - unique, original human touch, the artist’s hand - unique, original 
and unreproducible. and unreproducible. In the last few decades In the last few decades 
there have been waves of this kind of longing there have been waves of this kind of longing 
in art practice, seemingly in response to the in art practice, seemingly in response to the 
digital era and post-industrialism. In the canon digital era and post-industrialism. In the canon 
of Western art, we saw this after the ‘new media of Western art, we saw this after the ‘new media 
age’ of the 1980s and ‘90s, the internet art age’ of the 1980s and ‘90s, the internet art 
movement of the early 2000s and even the post-movement of the early 2000s and even the post-
internet art movement of the last decade.internet art movement of the last decade.

Kinlyside studied a Bachelor of Fine Art at Kinlyside studied a Bachelor of Fine Art at 
James Cook University (JCU) in the late 1990s.  James Cook University (JCU) in the late 1990s.  
Anecdotally, I have heard that this was a peak Anecdotally, I have heard that this was a peak 
period for the course, producing many of period for the course, producing many of 
today’s active agents in what forms a diverse today’s active agents in what forms a diverse 
and heterogeneous art sector across North and heterogeneous art sector across North 
Queensland.Queensland.

Local tertiary art pedagogy went the way of Local tertiary art pedagogy went the way of 
the national trend (albeit a little late) in 2006 the national trend (albeit a little late) in 2006 
with the BA of Fine Arts being converted into a with the BA of Fine Arts being converted into a 
BA of New Media Art.  JCU’s perhaps ill-fated BA of New Media Art.  JCU’s perhaps ill-fated 
reinvention of the course neglected the unique reinvention of the course neglected the unique 
strengths that lay in the studio practices of strengths that lay in the studio practices of 
printmaking, painting, kiln-based arts and more printmaking, painting, kiln-based arts and more 

1 1  Art Review,  Art Review, What If Art Were a Kind of What If Art Were a Kind of 
Magic?, Magic?, Timothy Morton, https://artreview.com/Timothy Morton, https://artreview.com/
november-2015-feature-timothy-morton-charisma-november-2015-feature-timothy-morton-charisma-
causality/ (accessed 10 April 2022).causality/ (accessed 10 April 2022).

THE OBJECT: RELATIONAL & ABSURDTHE OBJECT: RELATIONAL & ABSURD
generally 3D sculpture. After what has been conversationally described as “the death by generally 3D sculpture. After what has been conversationally described as “the death by 
a thousand cuts” the visual arts course at JCU finished altogether with a final graduates a thousand cuts” the visual arts course at JCU finished altogether with a final graduates 
show in 2018. Arriving in NQ in 2020, I was blown away by the deep technical skills show in 2018. Arriving in NQ in 2020, I was blown away by the deep technical skills 
artists possessed in their practices (and equally the rich First Nations’ Cultural story-artists possessed in their practices (and equally the rich First Nations’ Cultural story-
telling). I shouldn’t have been surprised, as this is not uncommon in regional Australia, telling). I shouldn’t have been surprised, as this is not uncommon in regional Australia, 
and is so well utilised in contemporary art practice in North Queensland. I am not and is so well utilised in contemporary art practice in North Queensland. I am not 
admiring this purely from a technical skills point of view, but how it is used for critically admiring this purely from a technical skills point of view, but how it is used for critically 
engaged contemporary practice.  engaged contemporary practice.  

Forgive this detour in recent art history. It is to illustrate a point - that I see Kinlyside Forgive this detour in recent art history. It is to illustrate a point - that I see Kinlyside 
and Carpenter as part of a very authentically NQ art movement, where materials find and Carpenter as part of a very authentically NQ art movement, where materials find 
themselves submitting to the whims of highly skilled workperson-ship.themselves submitting to the whims of highly skilled workperson-ship.

Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, 
Machinery #3 - ExtrovertMachinery #3 - Extrovert, 2021, Reclaimed , 2021, Reclaimed 
Kwila timber, acrylic paint, metal parts from Kwila timber, acrylic paint, metal parts from 
1960s offset printing machine and salvaged 1960s offset printing machine and salvaged 
aluminium, 41 x 40 x 10cm. aluminium, 41 x 40 x 10cm. 

Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, Vessel #3 – LoafVessel #3 – Loaf, , 
2021, 2021, Reclaimed hoop pine wall boards and acrylic paint, Reclaimed hoop pine wall boards and acrylic paint, 
13 x 32 x 33cm.13 x 32 x 33cm.

What I find fascinating about Kinlyside and Carpenter’s What I find fascinating about Kinlyside and Carpenter’s 
collaboration is that the artists equally submit to the callings of collaboration is that the artists equally submit to the callings of 
the objects. The parts of a 1960s offset printing machine, a vintage the objects. The parts of a 1960s offset printing machine, a vintage 
cash register, a piano, and even the forms of the estate of imitable cash register, a piano, and even the forms of the estate of imitable 
local artist Alan Valentine inform the artists of their direction. They local artist Alan Valentine inform the artists of their direction. They 
suggest harmonies and tensions, and advise how they might relate suggest harmonies and tensions, and advise how they might relate 
and create a new form.and create a new form.

In this I am leading us to the philosophical notion that creates a In this I am leading us to the philosophical notion that creates a 
collision of perceptual methods of understanding the world – what collision of perceptual methods of understanding the world – what 
we might see as the ‘charisma’ of we might see as the ‘charisma’ of RejiggedRejigged.  Object-oriented .  Object-oriented 

Sheree Kinlyside,  Vessel (state 3) (detail(detail), 2021, Reduction linocut, 70 x 50cm.  



Sheree Kinlyside, Sheree Kinlyside, Machine patternMachine pattern (detail), 2020, Multi-plate linocut, 70 x 50cm.  (detail), 2020, Multi-plate linocut, 70 x 50cm. 

Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, Boat #2 - Dissonance Boat #2 - Dissonance 
Ship,Ship, 2021, Reclaimed Kwila timber, metal parts from vintage  2021, Reclaimed Kwila timber, metal parts from vintage 
cash register, metal pins from ruined piano and acrylic paint, cash register, metal pins from ruined piano and acrylic paint, 
41 x 26.5 x 12cm.41 x 26.5 x 12cm.

This flawed approach of inexhaustible mass This flawed approach of inexhaustible mass 
production and consumption really resonates production and consumption really resonates 
with artists and their intentions to lower with artists and their intentions to lower 
humans’ landfill footprint as well as their humans’ landfill footprint as well as their 
admiration of the handmade in traditional admiration of the handmade in traditional 
craftperson-ship. However, this notion of craftperson-ship. However, this notion of 
destabilising hierarchies of ontological destabilising hierarchies of ontological 
import is at odds with the trope of artist as import is at odds with the trope of artist as 
‘auteur’ or ‘genius’ which places the artist ‘auteur’ or ‘genius’ which places the artist 
back at the top of the pile. back at the top of the pile. 

As the industrial age disposed of the As the industrial age disposed of the 
analogue in production and labour becomes analogue in production and labour becomes 
increasingly roboticized, the Western world increasingly roboticized, the Western world 
consumes its own stratified conditions of a consumes its own stratified conditions of a 
labour-based economy, and we see a crisis in labour-based economy, and we see a crisis in 
human usefulness (particularly in the idea of human usefulness (particularly in the idea of 
the ‘worker’). This is counter to an existence the ‘worker’). This is counter to an existence 
that bases human value on our contribution to that bases human value on our contribution to 
a capital economy.a capital economy.

Is it possible that Is it possible that RejiggedRejigged presents us with  presents us with 
a proposal that rejects these kinds of values a proposal that rejects these kinds of values 
and hierarchies between the human, non-and hierarchies between the human, non-
human and the machines of capitalism? human and the machines of capitalism? 

Many of the works in the show can be Many of the works in the show can be 
activated through play (traditionally a ‘no-activated through play (traditionally a ‘no-
no’ in a gallery). The gears, levers and knobs no’ in a gallery). The gears, levers and knobs 
in both the machine and boat series can be in both the machine and boat series can be 
turned, and the hidden compartments of turned, and the hidden compartments of 
the vessel and architectural series can be the vessel and architectural series can be 
discovered. Created from the parts of objects discovered. Created from the parts of objects 
with a former function, they are now no with a former function, they are now no 
longer in service of a money-based economy longer in service of a money-based economy 
but are actually in service of our delight in but are actually in service of our delight in 
the absurd and unique. the absurd and unique. 

ontologyontology2  2  argues for the concept that thought and cognition are contained in objects; this is argues for the concept that thought and cognition are contained in objects; this is 
justified by the fact, counter to phenomenology, that objects exist independently to human justified by the fact, counter to phenomenology, that objects exist independently to human 
perception. In this case they exist prior to the artist’s hand and will exist after the artist’s perception. In this case they exist prior to the artist’s hand and will exist after the artist’s 
lifetime. In this philosophical approach, the hierarchy of human existence over non-human lifetime. In this philosophical approach, the hierarchy of human existence over non-human 
forms, sentient or otherwise, is destabilised. I think that this is a powerful notion, given we are forms, sentient or otherwise, is destabilised. I think that this is a powerful notion, given we are 
in the late stages of capitalism with the climate and environment in utter crisis. Humans have in the late stages of capitalism with the climate and environment in utter crisis. Humans have 
over-prioritised their functions, needs and appetites, creating a terrible ecological imbalance.  over-prioritised their functions, needs and appetites, creating a terrible ecological imbalance.  
I should here note that not all humans and human cultures have done so; perhaps, it is best I should here note that not all humans and human cultures have done so; perhaps, it is best 
articulated that the dominant systems of humans, like capitalism, have led us here. articulated that the dominant systems of humans, like capitalism, have led us here. 

2 A radical and not uncontested 21st century philosophy influenced by Heidegger, which is A radical and not uncontested 21st century philosophy influenced by Heidegger, which is 
making a popular return in art criticism alongside the perceptual framework of the Anthropocene.making a popular return in art criticism alongside the perceptual framework of the Anthropocene.

The charisma of The charisma of RejiggedRejigged can be found in the oscillation of the objects’ ontology (or perhaps  can be found in the oscillation of the objects’ ontology (or perhaps 
put simply - thought), the collaborative agency of the artists and the audience’s sentimentally.  put simply - thought), the collaborative agency of the artists and the audience’s sentimentally.  
Harmonies in intention and agency – a care economy?  These harmonies extend into the colour Harmonies in intention and agency – a care economy?  These harmonies extend into the colour 
field expanded practice of Kinlyside’s prints in field expanded practice of Kinlyside’s prints in RejiggedRejigged.  Colour theory suggests a natural .  Colour theory suggests a natural 
existence of harmony, and the artist harnesses that through careful negotiation and, once again,  existence of harmony, and the artist harnesses that through careful negotiation and, once again,  
listening to the materials.listening to the materials.

Carpenter suggested “we want people to feel pleased with the works without having to know Carpenter suggested “we want people to feel pleased with the works without having to know 
why,” hinting at his and Kinlyside’s hope that the work doesn’t have to have a production why,” hinting at his and Kinlyside’s hope that the work doesn’t have to have a production 
of meaning formula i.e. this does that, that does this and therefore means this...  It is a more of meaning formula i.e. this does that, that does this and therefore means this...  It is a more 
intuitive experience, a relational one. This is where the audience’s sentimentality chimes in.  intuitive experience, a relational one. This is where the audience’s sentimentality chimes in.  
When Carpenter said this, I was twirling the metal arm attachment to When Carpenter said this, I was twirling the metal arm attachment to Boat #3Boat #3 -  - BargeBarge - so  - so 
lovely I thought… then I recalled the feeling of spinning lovely I thought… then I recalled the feeling of spinning Vessel #3 - LoafVessel #3 - Loaf; very pleasing!; very pleasing!

I argue that at the heart of I argue that at the heart of RejiggedRejigged is a collaboration between entities, which do not necessarily  is a collaboration between entities, which do not necessarily 
privilege one over any other but are in positive tension.privilege one over any other but are in positive tension.

This does not deny the overall authority of the creators. The artists collaborate to voice concerns This does not deny the overall authority of the creators. The artists collaborate to voice concerns 
about the world in many works, and this is articulated also when presented en masse.  However, about the world in many works, and this is articulated also when presented en masse.  However, 
as objects they exist as charisma.as objects they exist as charisma.

Rejigged Rejigged poses questions to the conception of the object, alongside its production and poses questions to the conception of the object, alongside its production and 
consumption.  consumption.  

Kate O'HaraKate O'Hara
Director, Umbrella Studio Contemporary ArtsDirector, Umbrella Studio Contemporary Arts



Sheree Kinlyside and Alan Carpenter, works from the Sheree Kinlyside and Alan Carpenter, works from the Boat Boat series (series (Boat #4 - TrawlerBoat #4 - Trawler, , Boar #3 - BargeBoar #3 - Barge and  and Boat #6 - TugBoat #6 - Tug), 2020, ), 2020, 
Timber hull from estate of Alan Valentine, metal parts from 1960s offset printer and acrylic paint, various dimensions. Timber hull from estate of Alan Valentine, metal parts from 1960s offset printer and acrylic paint, various dimensions. 



Q & A: Q & A: 
SHEREE KINLYSIDE & SHEREE KINLYSIDE & 
ALAN CARPENTERALAN CARPENTER

HOW LONG HAVE YOU BEEN COLLABORATING?HOW LONG HAVE YOU BEEN COLLABORATING?

SK: SK: We have worked together on multiple projects since we met twenty years We have worked together on multiple projects since we met twenty years 
ago. There have been many times in those two decades when I have found a ago. There have been many times in those two decades when I have found a 
solution to a creative problem by just talking it through with Alan. We think solution to a creative problem by just talking it through with Alan. We think 
about and approach problems differently which works very well for us. about and approach problems differently which works very well for us. 

Since Alan retired from his work at JCU at the end of 2019. We have both Since Alan retired from his work at JCU at the end of 2019. We have both 
designed and produced artwork consistently. We are in the workshop and /or designed and produced artwork consistently. We are in the workshop and /or 
studios most days.studios most days.

COULD BOTH OF YOU TALK COULD BOTH OF YOU TALK 
ABOUT YOUR CHALLENGES ABOUT YOUR CHALLENGES 
AND NOTABLE HIGH POINTS AND NOTABLE HIGH POINTS 
IN THE COLLABORATION IN THE COLLABORATION 
PROCESS?PROCESS?

SK: SK: Alan can make anything. He can join Alan can make anything. He can join 
things together with truly amazing results. things together with truly amazing results. 
The collaborative challenges are mostly my The collaborative challenges are mostly my 
failures. Last minute changes in the design failures. Last minute changes in the design 
happen often and can be frustrating for both happen often and can be frustrating for both 
of us but the end results are nearly always of us but the end results are nearly always 
favourable.favourable.

AC: AC: It’s a challenge to agree on what’s It’s a challenge to agree on what’s 
good and what’s worth doing.  Mostly we good and what’s worth doing.  Mostly we 
resolve this with sketchbook sessions over resolve this with sketchbook sessions over 
the kitchen table.  Sometimes a mock up is the kitchen table.  Sometimes a mock up is 
made, but even with this there have been made, but even with this there have been 
a few pieces that have not made the cut. A a few pieces that have not made the cut. A 
high point for me is a deep appreciation high point for me is a deep appreciation 
for Sheree’s uncanny ability to produce a for Sheree’s uncanny ability to produce a 
drawing from an image in her mind.drawing from an image in her mind.

YOU HAVE SAID COLLABORATIVE YOU HAVE SAID COLLABORATIVE 
PROCESS IS CENTRAL TO THE PROCESS IS CENTRAL TO THE 
CREATION OF THE WORKS, AND IN CREATION OF THE WORKS, AND IN 
ONE SENSE IS THE RATIONALE FOR ONE SENSE IS THE RATIONALE FOR 
THE EXHIBITION. WHAT DOES THIS THE EXHIBITION. WHAT DOES THIS 
MEAN?MEAN?

AC: AC: I learnt from my time at JCU that in the world I learnt from my time at JCU that in the world 
of innovation all the easy and obvious things have of innovation all the easy and obvious things have 
been done. But innovation can flourish at the margins, been done. But innovation can flourish at the margins, 
between people with different, talents, and approaches. between people with different, talents, and approaches. 
And so, it is with Sheree and I and our art production. And so, it is with Sheree and I and our art production. 
Our skills are very different, and I think, separately we Our skills are very different, and I think, separately we 
would struggle to make 3D works.would struggle to make 3D works.

The process has delivered outcomes that surprise us The process has delivered outcomes that surprise us 
both. It’s usually inspired by a material, mostly wood, both. It’s usually inspired by a material, mostly wood, 
metal or an object or machine part. A bit of banter a metal or an object or machine part. A bit of banter a 
drawing and more conversation… the act of creation drawing and more conversation… the act of creation 
has hybrid vigour, and the outcomes are just – different.has hybrid vigour, and the outcomes are just – different.

Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, Vessel #2 - Empty Vessel #2 - Empty 
vesselvessel, 2021, Reclaimed Kwila wood, acrylic paint and , 2021, Reclaimed Kwila wood, acrylic paint and 
metal parts from stamping machine, 29 x 19 x 10.5cm.metal parts from stamping machine, 29 x 19 x 10.5cm.

Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, Vessel Vessel 
#7 - Wedge#7 - Wedge, 2021, Reclaimed termite etched , 2021, Reclaimed termite etched 
jarrah (garden seat) and reclaimed silky oak jarrah (garden seat) and reclaimed silky oak 
(ruined ADF workbench), 30 x 11 x 11cm.(ruined ADF workbench), 30 x 11 x 11cm.

WHERE DOES YOUR INSPIRATION COME FROM?WHERE DOES YOUR INSPIRATION COME FROM?

SK: SK: Like most artists I have a “bank” of ideas. I don’t know where they Like most artists I have a “bank” of ideas. I don’t know where they 
come from, but the supply never ends. It helps if I always keep a small come from, but the supply never ends. It helps if I always keep a small 
sketch book with me. Both of us are inspired by material culture in the sketch book with me. Both of us are inspired by material culture in the 
shape of architecture, machines and everyday forms like the vessel and shape of architecture, machines and everyday forms like the vessel and 
the  history of all those things.the  history of all those things.
    

ALAN, WHAT ATTRACTED YOU TO MIXED MEDIA WORK ALAN, WHAT ATTRACTED YOU TO MIXED MEDIA WORK 
AND WHAT IS YOUR MOTIVATION FOR THE UPCYCLING AND WHAT IS YOUR MOTIVATION FOR THE UPCYCLING 
OR REPURPOSING OF INDUSTRIAL ARTEFACTS?OR REPURPOSING OF INDUSTRIAL ARTEFACTS?

AC: AC: I’ve spent a lifetime learning and practicing how things are made in the I’ve spent a lifetime learning and practicing how things are made in the 
analogue world.  Now with digital devices like the CNC router, laser cutter and analogue world.  Now with digital devices like the CNC router, laser cutter and 
the 3D printer able to perfectly replicate any object in any quantity, we are seeing the 3D printer able to perfectly replicate any object in any quantity, we are seeing 
centuries of hard-won skills degraded, and the products of such skill going to landfill.  centuries of hard-won skills degraded, and the products of such skill going to landfill.  
So, while I use digital aids like CAD, one of the objectives of So, while I use digital aids like CAD, one of the objectives of RejiggedRejigged is to celebrate  is to celebrate 
industrial jewels, which despite being created for purely utilitarian purposes, have a industrial jewels, which despite being created for purely utilitarian purposes, have a 
certain beauty, arguably equivalent to purely decorative creations.certain beauty, arguably equivalent to purely decorative creations.



WHAT ARE THE THEMATIC ELEMENTS - HOW DO THE WHAT ARE THE THEMATIC ELEMENTS - HOW DO THE 
WORKS SPEAK TO THE CONCERNS OF OUR TIMES?WORKS SPEAK TO THE CONCERNS OF OUR TIMES?

AC: AC: All at once we have waves of difficulty that threaten to overwhelm us.  Black All at once we have waves of difficulty that threaten to overwhelm us.  Black 
Lives Matter, the Me Too movement, climate emergency, environmental destruction, Lives Matter, the Me Too movement, climate emergency, environmental destruction, 
pandemic, Putin and so on.  All the works are touched by these concerns.  pandemic, Putin and so on.  All the works are touched by these concerns.  
Most obviously in the Dissonance Ships which are in part, a reference to the Most obviously in the Dissonance Ships which are in part, a reference to the 
invasion fleet.  For most of our lives the ‘first fleet’ was represented as a great invasion fleet.  For most of our lives the ‘first fleet’ was represented as a great 
venture by our European forebears.  Now we see they were also a great disaster for venture by our European forebears.  Now we see they were also a great disaster for 
Australia’s First Nations Peoples.  Australia’s First Nations Peoples.  

There is also an environmental ethic here. The ease of digital manufacture is such There is also an environmental ethic here. The ease of digital manufacture is such 
that so much production is disposable rather than enduring and repairable without that so much production is disposable rather than enduring and repairable without 
regard for the environmental externalities.  With regard for the environmental externalities.  With Rejigged Rejigged we have disrupted the we have disrupted the 
flow of artefacts and materials from consumption to landfill, and in so doing we flow of artefacts and materials from consumption to landfill, and in so doing we 
acknowledge in these works the value of the materials and their ecological footprint.acknowledge in these works the value of the materials and their ecological footprint.

Sheree Kinlyside, Sheree Kinlyside, Organic small monotype 1Organic small monotype 1, 2021, Monotype, 36 x 40cm., 2021, Monotype, 36 x 40cm.

WHAT DO YOU SEE IN THE FUTURE FOR ARTISTS IN TOWNSVILLE WHAT DO YOU SEE IN THE FUTURE FOR ARTISTS IN TOWNSVILLE 
AND AUSTRALIA? AND AUSTRALIA?     
SK: SK: I see slightly different trends for the city as opposed to the regions. Tertiary arts education in I see slightly different trends for the city as opposed to the regions. Tertiary arts education in 
the major cities is sustained to some extent with Fed Govt funding. Currently I think, they must the major cities is sustained to some extent with Fed Govt funding. Currently I think, they must 
be “seen” to be supporting regional arts. So, for Townsville, Umbrella is very important indeed. be “seen” to be supporting regional arts. So, for Townsville, Umbrella is very important indeed. 
The studio space makes it possible for master/ student learning to happen as well as learning The studio space makes it possible for master/ student learning to happen as well as learning 
informally through practice and autonomous self-directed work. Apart from very valuable TAFE informally through practice and autonomous self-directed work. Apart from very valuable TAFE 
education the future of learning to make art will also come out of communities of practice.education the future of learning to make art will also come out of communities of practice.

And I think it’s important for everyone to be aware that regional art does not necessarily have And I think it’s important for everyone to be aware that regional art does not necessarily have 
provincial outcomes.provincial outcomes.

My advice to emerging printmakers is to make prints and make more prints and make mistakes, My advice to emerging printmakers is to make prints and make more prints and make mistakes, 
then make more prints. Look at others work and decide what you don’t want your work to look then make more prints. Look at others work and decide what you don’t want your work to look 
like.like.

AC: AC: I agree with Sheree.I agree with Sheree.

SHEREE, THESE NEW PRINTS ARE SHEREE, THESE NEW PRINTS ARE 
EVIDENCE OF YOUR EXPLORATION EVIDENCE OF YOUR EXPLORATION 
INTO COLOUR. WHO HAS BEEN INTO COLOUR. WHO HAS BEEN 
YOUR INFLUENCER FOR THAT? YOUR INFLUENCER FOR THAT? 

SK: SK: There are several Australian women artists There are several Australian women artists 
whose work I admire. These are mostly Australian whose work I admire. These are mostly Australian 
feminist artists of the 60s and 70s. In particular, feminist artists of the 60s and 70s. In particular, 
colour field painters such as Normana Wight and colour field painters such as Normana Wight and 
the geometric abstraction of Lesley Dumbrell, in the geometric abstraction of Lesley Dumbrell, in 
particular Dumbrell’s implied third dimension works. particular Dumbrell’s implied third dimension works. 
I find the hard-edged patterning of artist Elizabeth I find the hard-edged patterning of artist Elizabeth 
Gower significantly influential but every now and Gower significantly influential but every now and 
then I need to make the expressive marks that can be then I need to make the expressive marks that can be 
got from the monotype process. Very liberating. got from the monotype process. Very liberating. 
However, it was in 2018 when I had the opportunity However, it was in 2018 when I had the opportunity 
to work alongside Townsville’s own Anneke Silver to work alongside Townsville’s own Anneke Silver 
and see evidence of her remarkable and intrinsic and see evidence of her remarkable and intrinsic 
knowledge of colour that I was compelled to study knowledge of colour that I was compelled to study 
colour relationships more seriously.colour relationships more seriously.

Sheree Kinlyside, Sheree Kinlyside, CBD as Still Life CBD as Still Life (detail)(detail), , 
2021, Reduction linocut, 70 x 50cm.2021, Reduction linocut, 70 x 50cm.

Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, 
Architectural form #5  - CBD as Still Life, Architectural form #5  - CBD as Still Life, 2022, 2022, 
Reclaimed hoop pine wall boards and acrylic Reclaimed hoop pine wall boards and acrylic 
paint, 37 x 24.5 x 29cm. paint, 37 x 24.5 x 29cm. 



Umbrella Studio 
Contemporary Arts
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OPEN TUES - FRI 9AM - 5PM | SAT - SUN 9AM - 1PMOPEN TUES - FRI 9AM - 5PM | SAT - SUN 9AM - 1PM
Umbrella respectfully acknowledges the Wulgurukaba of Gurambilbarra and Yunbenun and the Umbrella respectfully acknowledges the Wulgurukaba of Gurambilbarra and Yunbenun and the 
surrounding groups of our region; Bindal, Gugu Badhan, Nywaigi, Warrgamay, Bandjin and Gudjal as surrounding groups of our region; Bindal, Gugu Badhan, Nywaigi, Warrgamay, Bandjin and Gudjal as 
the Traditional Custodians of the land on which we gather, share and celebrate local creative practice. the Traditional Custodians of the land on which we gather, share and celebrate local creative practice. 
We pay our respects to Elders past, present and emerging. We acknowledge Aboriginal and Torres Strait We pay our respects to Elders past, present and emerging. We acknowledge Aboriginal and Torres Strait 
Islanders as the first people of Australia. They have never ceded sovereignty and remain strong in their Islanders as the first people of Australia. They have never ceded sovereignty and remain strong in their 
enduring connection to land and Culture. enduring connection to land and Culture. 
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Image front: Image front: Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, Machinery #4 - DepressiveMachinery #4 - Depressive, 2020, Reclaimed Kwila timber, , 2020, Reclaimed Kwila timber, 
acrylic paint, metal parts from 1960s offset printer and vintage cash register, 24 x 24 x 10.5cm.acrylic paint, metal parts from 1960s offset printer and vintage cash register, 24 x 24 x 10.5cm.
Image back: Image back: Sheree Kinlyside and Alan Carpenter, Sheree Kinlyside and Alan Carpenter, Architectural form #1 – Mid Century Modern, Architectural form #1 – Mid Century Modern, 2022, 2022, 
Reclaimed wood (ex ADF desk), epoxy resin, wallpaper, magnets and acrylic paint, 25 x 32 x 5.5cm.Reclaimed wood (ex ADF desk), epoxy resin, wallpaper, magnets and acrylic paint, 25 x 32 x 5.5cm.

See the event links above for COVID-19 requirements and updates. Our COVID-safe plan and details See the event links above for COVID-19 requirements and updates. Our COVID-safe plan and details 
are available here: are available here: www.umbrella.org.au/covid-19www.umbrella.org.au/covid-19

Umbrella is supported by the Queensland Government through Arts Queensland, part of the Umbrella is supported by the Queensland Government through Arts Queensland, part of the 
Department of Communities, Housing and Digital Economy, and by the Visual Arts and Craft Strategy, Department of Communities, Housing and Digital Economy, and by the Visual Arts and Craft Strategy, 
an initiative of the Australian, state and territory governments.an initiative of the Australian, state and territory governments.


