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DRILL INSTRUCTOR'S MEMO

Brent Mail

This months Photo BootCamp Chal lenge had major 
impact on members.

Jim says "Brent: Until this challenge, I had very little 
interest and zero experience with B & W photography. 
Now I am hooked. Thanks for helping me to grow and 
stretch my abilities. From now on I will look at every 
image differently, one I color and one in B & W. Thanks 
again!"

So glad these monthly challenges are having this 
positive effect on everyones photography.

It was very difficult to only choose 40 images for this 
magazine as there were so many great shots.

In this month's issue: There?s something magical about 
black and white photography. By removing colour we 
add mystery and drama to our images - making them 
timeless.

Sit back and enjoy the top 40 B & W images from 
BootCamp members in this edition. I think you'll be 
impressed!

Welcome to issue 6 of 
Photo BootCamp Magazine! 

https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
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BLACK & W HITE

"Color is everything, 
black and white is more." 

-  Dominic Rouse



BLACK & W HITE

BLACK & WHITE

There?s something magical about black and white photography. Photographers love creating black and 
white images and audiences love admiring them. Removing the color from an image reminds us of old 
times, imparting a nostalgic feel that simply draws us in. They are dramatic and evocative, making a 
statement in any space you find them in.

There?s a real art to creating compelling black and white images. It?s not just about removing the color - it?s 
about adjusting the tones and contrast to tell the story of the scene. Ansel Adams is perhaps one of the 
most well known black and white landscape photographers who truly mastered the craft. 

So how might you begin mastering this fine art? Let?s find out!

IT'S NOT JUST MONOCHROME ANYMORE!

Contrary to popular belief, monochrome, which means ?one color,? is not synonymous with black and white. 
All black and white images are monochrome, but not all monochrome images are black and white. So a 
sepia image, for example, is also considered monochrome.

So what exactly is black and white if it isn't monochrome? It is the luminosity of an image, or the brightness 
or darkness of the elements within the photo along a spectrum from absolute black to absolute white.

This may not seem like an important distinction, but in the world of photography it certainly is. At least if you 
want to be an educated photographer!



  REMOVE THE DISTRACTIONS

As humans we?ve evolved to interpret colors, which have distinct meaning to us. For example, reds and 
yellows indicate DANGER! This causes us to naturally be more aware of these colors, so they are attention 
grabbing to our eye. When looking at photos, this equates to distraction!

By removing the color it allows us to use a different perspective and have a new perception of the image. 
And it adds drama, mood, and mystery, telling a completely different story than color. It forces one's 
attention on the content and story of the image. It completely changes the perceived reality of the image.

And it?s great for skin tones, taking away blemishes. Not only that, some would argue that black and whites 
are more artistic than color!

BLACK & W HITE



WHAT MAKES A COMPELLING BLACK AND WHITE?

All great photographs, whether color or black and white, are comprised of two main components: 

- FORM (shape, lines, and texture)
- Focus on seeing these elements when composing your shot. See if you can create one of these 

elements as the main "actor" of the image.
- CONTENT (feeling & story)

- Consider what it is you are wanting to convey by taking the photo. 
- What are you feeling and seeing that you want others to experience also? With black and white, 

you can tell a completely different story than with color! Use this to your advantage. 

TIPS FOR GETTING STARTED

- Change the picture profile in camerato black and white or monochrome - you will see black and white 
on your camera?s LCD and this will teach you to see light and tones differently. 

- You can also change an image in post-processing software. This can be fun because you can really 
see the different story color and. black and white each tell with just the click of a button. 

- Notice how different colors create different tones
- Begin to "see" your surroundings in black and white by  focusing your attention on the lightness and 

darkness of the world around you. In other words, see the world as light instead of objects.
- Adding contrast in post processing will help add interest to the final image

SUMMARY

Black and white forces your brain to process the image differently than color images. It can convert reality 
to the abstract. It can foster mystery and drama. And it also teaches you to look at light in a different way. 
As photographers, it is our main job to harness light and bend it to our will. Black and white photography is 
the ultimate in doing just that.  Take your time browsing the images on the following pages from our 
members and see if you can imagine them as color and notice what a difference it makes! 

BLACK & W HITE



MEMBER'S 
IMAGES



Feedback:  T ESSA B L EW CH AM P

This is a lovely atmospheric shot Chris. I 
like the balance of the composition, with 
the reflections in the foreground and the 
row of columns providing a leading line to 
the temple structure.

Country:  U N ITED  K IN GDOM

It's the Palace of Fine Arts in San Francisco in 
the marina district. It was taken at night as I was 
trying to get reflections on the water.

Photographer:  CH RISTIN E D OM IN GO

F/ 8  15SEC  ISO100  |  24MM

Country:  U SA



Photographer:  A M B ER PAL L AS- B RU N T

I took this image at The Elephant Nature Park in 
Chiang Mai, Thailand. These creatures just 
captivated me and I in turn wanted to capture 
them in such a way that really told their story. This 
beautiful creature below was injured by stepping 
on a land mine. Spending the day at the park was 
one of the best experiences of my life.

NIKON COOLPIX P900  |  F/ 4.5  1/ 80SEC  |  35.7MM

Feedback: B REN T M AIL

Wow Amber, how did you get such a dark 
background on this wild elephant? Looks like you 
photographed it in a studio - with the side lighting. 
Very professionally done - love the textures in that 
elephant skin with that side light. Your image is 
super sharp too. Brilliant!

Country: USA

Country: AUSTRALIA



F/ 2.8  1/ 800SEC  ISO100  |  14MM

Photographer:  N APOL EON  FLORECE

I shot this in color, but converted it to B&W and 
made some adjustments in contrast and clarity 
in Lightroom to bring out more of the details in 
the clouds. After having done so, I noticed quite 
a difference in the total "feel" of the image.

Feedback:   K ERRIE CL ARKE

Such a great image, Napoleon. So much detail, 
and beautiful composition. I love how the clouds 
and the side buildings & trees appear to have the 
same vanishing point.

Country:  U SA Country:  AU STRA L IA



Photographer:  JU DY W ARD

I'm enjoying the different thought 
process involved in capturing a B&W 
image. The minute detail in the petals 
of this clematis flower caught my eye 
and I set out to highlight that aspect 
using B&W. I back lit the flower using a 
light box to bring out the tiny veins. I 
then inverted the colour using 
Photoshop to make the background 
black and desaturated the flower using 
a B&W adjustment layer. I also made 
small clarity and curves adjustments to 
bump the contrast. 

F/ 9  0.3SEC  ISO100  |  100MM

Country:  CA N A DA

Feedback:  D EBY 
Z W IERL EIN - CARTER

This is so delicate and beautiful! I can 
see this being sold as fine art being 
displayed in someone's home or 
office. Outstanding!

Country:  U SA



Photographer:  RACH EL G IL M OU R

I tried fixing it to no avail, so I decided to 
re-shoot it. I used a halogen lamp and shot it 
on a white background. The image shows 
lots more detail than the first. I like the 
results a lot better.

Country:  AUSTRALIA

F/ 8  1/ 60SEC  ISO400  |  28MM

Feedback:  D EN IS O 'B YRN E

Hi Rachel. You have done a good job on 
this revisit. The detail is great with very 
good clarity. Well done.

Country:  IREL A N D



Feedback:  SARAH  O 'B RIEN

I like this. It remind me of a couple castle 
grounds in Germany.

Photographer:  PETER B RODY

I took this photo at Longwood Garden 
outside of Philadelphia, Pennsylvania. I 
don't have the settings. I made this one 
more sepia by increasing the temperature. 
Made it look more antique, turn of the 
century - early 1900s.

Country:  U SA

Country:  U SA



Photographer:  CH RISTIN E ROCH ER

Thought I would get in on the portraits. This 
one I call 'Gatsby' and in this case I was trying 
to get 'white on white' -  so the image appears 
high key, and perhaps blown out and might 
not be everyone's taste but this is the look I 
was after. I was using a speed light bouncing 
off the ceiling with a diffuser.

Country:  AU STRA L IA

F/ 2.8  1/ 80SEC  ISO1000  |  60MM

Feedback:  EREZ  SH IL AT

Classic old style B&W. Wonderful portrait -  
love how you went low to keep the model 
head above the black stripes. Very good 
processing. "Classic" great image.

Country:  ISRA EL



F/ 10  1/ 400SEC  ISO400  |  16MM

Photographer:  SARA O 'B RIEN

This is one of my photos from our trip to 
Ireland. O'Brien's tower on the Cliff of Moher. 
The land trip was perfect, very clear skies 
and just enough clouds to break up the sky.

Feedback:   JEFF EM ERSON

Nice photo Sara. I really like the 
circular steps leading up to the castle. 
I like how you offset the castle into the 
right third of the picture so the 
entryway isn't crowded. Well done.

Country:  U SA Country:  U SA



Feedback:  R ICH ARD  H U TSON

Denis, great B&W photo. I like the 
way you have framed the house 
with the tree in the foreground. Very 
sinister !

Country:  USA

Photographer:  D EN IS O 'B YRN E

This is one of Blarney house. I think 
it might be a little dark. That said 
when I lighten the shot for me it 
loses something.

Country:  IRELAND

F/ 10  1/ 100SEC  ISO200  |  18MM



F/ 8  1/ 8SEC  ISO50  |  100MM

Photographer:  NICK ELLIS

Pink Camellia in a homemade light tent with a bit 
stronger light to the right. I tried a focus stack, I took 
about 20 images, moving the camera on a rail between 
each exposure. I probably should have moved the rail 
more to get the outer petals in crisper detail.

Country: AUSTRALIA Feedback:  JAN ET RH EAD

Very professional job! I have absolutely 
no idea about focus stacking or whether 
it is easy or difficult to do but I like the 
way the whole subject is very sharp.

Country:  AUSTRALIA



BEFORE

AFTER

Great shot!! I know you prefer the towel, and 
as you said, personal preference but maybe 
just slightly darker. My eye keeps going there. 
So fun though, I smile every time I look at it

Feedback:  GARY EDW ARDS

Country:  U SA

f/ 4.2  1/ 180sec  ISO200

Photographer:   EREZ  SH IL AT

Playing with breakfast.

Country:  ISRA EL



Feedback:  D EN IS O 'B YRN E

Nice shot. Good clarity and light given your 
conditions. Something not driving it home for 
me, maybe it is a modern canvas depicting an 
old and historical structure.

Country:  IRELAND

This is a Salish Indian tepee located on the 
grounds of St Mary Mission in Stevensville, MT. 
What I thought made this a really cool picture 
was the clouds which seemed to mimic the 
Tepee lodge poles & vice versa. Also, I 
thought they made some really interesting 
leading lines but I am not sure that they really 
lead you to the point of interest. I am having 
some issues with my computer so all I was 
able to do with this image was to clone out 
some distracting elements and do a slight 
crop. 

F/ 11  1/ 320SEC  ISO100  |  18MM

Photographer:  JIM  ALBERTSON

Country:  USA



BEFORE Photographer:   JOH N  D ON N ELY

I took this image at a beach concert 
celebrating 100 years of Mandela's birth 
during the Commonwealth Games, the 
stage had a lot of smoke and theatrical 
lighting. On stage is Mandela's Grandson, 
and on screen is Mandela holding his 
Grandson. Nice touch I thought.

F/ 4.2  1/ 500SEC  ISO8000  |  L26MM

af t er

Country:  AU STRA L IA

Feedback:  JEFF EM ERSON

What a concert that must have been. The 
smoke you mentioned gives the lights a nice 
blurred effect with the clarity on the grandson. 
I like how you framed the shot to also get the 
big screen in the frame to make it a nice split 
shot.

Country: U SA



F/ 5.6  1/ 60SEC  ISO1600

Feedback:  JU DY W ARD

This is a lovely picture. It is very soft and gentle. 
To me, it looks like the hair above her temple is 
the area with the sharpest focus, and I prefer 
the eyes of any living subject to be perfectly 
sharp. Your artistic vision may have been 
deliberate to have that dreamy softness around 
her eyes, though.

Country:  CA N A DA

Photographer:   K ERI D OW N

I thought I would have a go at a portrait. People 
are not my thing but I thought this came out 
pretty. Shot in colour and converted.

Country:  AU STRA L IA



Feedback:  VAL ERIE W ORTH EN

When I first looked at this it created a sense 
of grieving and then I read your comments 
below. The picture does a great job of 
creating what you intended!!

Country:  U SA

Photographer:  SH EREE EBAN KS

I wanted to experiment with the Black and 
White so I took one of my favourite photos 
titled "Resurrection" and taken just days 
after Cayman was devastated by Hurricane 
Ivan in 2004. I saw the sunrise and went to a 
place I thought would be nice and there 
was a fisherman sitting there. We chatted 
about the devastation and all of a sudden 
he was hooked up! When the fish came up, 
I nearly dropped my camera off the dock! I 
was so excited and this was really the shot I 
was after. I think it also works well in B&W.

Country:  CAYM A N  ISL A N DS

F/ 3.5  1/ 125SEC  ISO100  |  18MM



Feedback:  JUAN ACOSTA

Lynne, it is so amazing that you were able to 
show the different textures of the contrasting 
wood between subject and background. Well 
done.

Country: USA

F/ 3.2  1/ 80SEC  ISO100  |  21MM

Photographer:  LYN N E M U RPH Y

This wooden sculpture graces my backyard and  
slowly aging. Made from old tree trunks by a 
local artist.

Country:  CA N A DA



BEFORE

AFTER

Feedback:  D EN IS O 'B YRN E

Very good use of B/ W here. The main 
subject is sharp, clear and stands out 
from the rest of the field. Good sense of 
motion in this shot as well with the 
blurred background. Well done.

Country:  IREL A N D

F/ 13  1/ 40SEC  ISO200  |  35MM

A lone woman in a pink raincoats looks 
over her shoulder on her bicycle as she 
navigates through the chaos of 15 million 
speeding motorcycles swirling through 
the monsoon rains like swarms of bees 
on the streets of Ho Chi Minh City, 
Vietnam. The myriad of vibrant colours in 
this commotion make this woman nearly 
indistinguishable, but in black and white, 
she becomes the centre of focus.

Photographer: D ERRYL FRIESEN

Country:  T H A IL A N D



A nice interior shot on an FJ Holden 
(same car as Passion Project) from a 
recent car show, I was much happier how 
this shot came out than I first expect.

F/ 4 1/ 160 ISO 800 60MM

Photographer: A L AN  SH ARP

Country:  AU STRA L IA

Feedback:  SH EREE EBAN KS

This is a really clean, crisp shot! I have no 
idea how you do this, but I might have tried 
to either darken or blur the background 
outside the windscreen a bit but really 
nicely composed and captured!!!

Country:  CAYM A N  ISL A N DS



Photographer: A N DREW  ROB IN SON

Pompeii 

F/ 11  1/ 400SEC  ISO200  |  42MM

Country:  AU STRA L IA

Feedback:   KERRIE CLARKE

Great B&W image, Andrew. Really nice detail 
and tones in the statue and ruins, and that 
sky is amazing. I really like the wider view of 
the image below. I think we probably all are 
guilty of messing up horizons at times!

Country:  AU STRA L IA



Feedback:  EREZ  SH IL AT

Great composition that nicely tells the story. As 
others said, you can extract detail in the sky, 
but I think that it is good that you haven't done 
that. Looking at your image I immediately feel 
calmness. For me this is the mood here, so no 
drama is required in the sky. The drama is in 
the story which you emphasize nicely on the 
dock. Very well done!

Country:  ISRA EL

F/ 9  1/ 40SEC  ISO100  |  25MM

Photographer:  B IL L H AN SON

Country:  U SA

End of the Season. Getting ready to head 
home from the lake.



Feedback:  JEFF EM ERSON

Great symmetry, and nice use of B/ W in your 
image. I like the fog in the background which 
has a mysterious feel to it. Well done.

Country:  U SA

Photographer:  A N DREW  T H OM PSON

Early morning image taken at Wyaralong Dam 
near Brisbane. The reflection of the trees and 
the mist in the background had a very calming 
effect. Originally shot in colour and converted 
to B&W in Lightroom.

Country:  AU STRA L IA



FEATURED 
ARTIST



Feedback: DENIS O'BYRNE

Kerrie, this is a great shot. Well composed and 
captured. Great light and balance throughout. I think 
you have something good here. Well done.

Country:  IRELAND

F EA T URED 
IM A G E

K E R R I E  C L A R K E
A U ST RA L IA



GETTING TO KNOW  
OUR FEATURED ARTIST:

KERRIE 
CL A RKE

Brent : What sparked your original interest in photography and how 
did you get started?

Kerrie: My son gave me a pocket digital camera about 15 years ago. 
I took that on a road trip around Tasmania, and even though I was 
pretty much always shooting in auto mode back then, I fell in love 
with photography. I bought my first DSLR (2nd hand) a few years later. 
To be honest though, it is really only in the last few months that I have 
gained more understanding of my camera, and become more serious 
about photography.

Brent : What advice would you give to someone just starting on their photography adventure?

Kerrie: Get comfortable with what gear you have and shoot as often as you can, and never give up. Before 
going out to shoot, always make sure you haven't left the SD card in your laptop :)  Don't be too hard on 
yourself, and most importantly, enjoy yourself!

AU STRA L IA



PH OTOGRA PH ER K E R R I E  C L A R K E

"Nature does not hurry, yet 
everything is accomplished" 

-  Lao Tzu

Ker r ie's favor it e inspirat ional quot e:



PH OTOGRA PH ER K E R R I E  C L A R K E

Brent :  Tell us about the featured image? What was the inspiration behind it? What was your process to get 
it? How did you do the post processing?

Kerrie: I've always loved these kinds of images and wanted to try it myself. I had heard about the old Groynes 
on the Mornington Peninsula, so I used Google earth to find the exact location. I wanted an incoming or high 
tide so they were partially submerged, but unfortunately the right tide was in the middle of the day, so the light 
wasn't ideal. There was also a lot of wind. I shot in B&W. I used a tripod down low, and got my composition, then 
set the camera to f11 and ISO 100 in aperture priority. This gave me a shutter speed of 1/ 80. I then put it in 
manual mode, focused and put on my 10 stop ND filter. I took different shutter speeds, from 6 sec to 15sec, and 
was happiest with 8 seconds. In post I played with the luminance levels in B&W, and then the usual drop the 
highlights and raise the shadows, & set black and white points. I added some clarity to the timber and a radial 
filter over the Groynes to draw more attention. I added more whites and darkened the blacks in response to 
Brent's feedback.



PH OTOGRA PH ER K E R R I E  C L A R K E

Brent : How do you educate yourself to improve your photography skills?

Kerrie: I watch the odd tutorial, and I've read a few EBooks. I want to learn Photoshop, to be able to work with 
layers. I think that Bootcamp has been the best thing I've done to improve my photography skills.

Brent : How can people find you on the web?

Kerrie:  I don't have any social media presence, though I may create a website in the future if I (hopefully) can 
manage to get enough images worth printing as cards.



Brent :  If you could travel anywhere in the world specifically to take pictures, where would you go and why?

Kerrie: I'd go and spend a month or so getting intimate with the Tarkine Wilderness area in North West 
Tasmania, Australia. It is under threat from mining and logging, and I would love to capture its essence, and 
share it. I find peace and a connection with the raw beauty that surrounds me in places like the Tarkine.

Brent : What is the most challenging photo you?ve ever taken and how did you overcome those challenges?

Kerrie: I find every photo a challenge! I plan most of my shoots now, so I know what I want- though I don't 
always achieve it.

PH OTOGRA PH ER K E R R I E  C L A R K E



MEMBER'S 
IMAGES



Photographer:  B ON N IE SPON SEL L ER

It 's a Robber fly, a predator, that had "expired" 
on the flybridge. Since I am on a huge learning 
curve with macro photography and wanted to 
practice, I thought it would be a cooperative 
subject, which it was. I shot this indoors and had 
to use a high ISO, so there is a lot of grain, which 
I attempted to reduce.

Country: USA
F/ 8.0  1/ 60SEC  ISO1000  |  90MM Feedback:  JACKIE SCH EFER

Very nice and captivating. Sharp and crisp, I 
can not give technical advice as I'm beginner 
but I love the feeling that this one is ready to 
jump on me. Great shot!

Country: U SA



Feedback: B REN DA POTTS

Love the textures in this especially those on 
the front wall and doors. Thanks for 
providing a bit of background info, too. I'd 
never heard the term "Shotgun house".

Country:  U SA

Photographer: EU GEN E B RAN N AN

"NOLA Shotgun House" was taken just a 
block or so off Bourbon Street in the French 
Quarter, New Orleans, LA this past 
weekend. This typical "Shotgun House" is a 
narrow rectangular domestic residence, 
usually not more than 12 feet wide, has 
rooms arranged one behind the other and a 
door at each end of the house. The 
shadows, sun and clouds behind the house 
highlighted the changing weather of the 
day. Originally post processed with 
Lightroom in color, then rendered in Black 
& White using "Dramatic Black & White" 
software.

Country:  U SA
SONY A6000  |  F/ 5.6  1/ 500SEC  ISO100  |  20MM



Feedback:  VAL ERIE W ORTH EN

Nice job and great focus on the hood 
ornament. The soft background is a good 
compliment.

Country:  U SA

Photographer:  D EBY Z W IERL EIN - CARTER

Classic Chevrolet Hood Ornament. I chose the widest 
aperture my lens would go on this shot as I wanted to 
draw the viewer's eye directly to the main subject, 
which is the hood ornament. (I also wanted a large 
aperture to avoid capturing all of the spectators 
around this car, in which there were many).

Country:  U SA
CANON 6D  |  F/ 4  1/ 1000SEC  ISO100  |  105MM



NIKON D200  |   F/ 5.6  1/ 80SEC  ISO100  
|  200MM

Photographer:  BRENDA POTTS

My final submission for this 
challenge, hand-held; while I like the 
original format as shot in color, the 
slightly distractive elements became 
more distractive in B/ W, so I cropped 
it square.

Country:  USA

Feedback:   JEFF EM ERSON

I like this cropped version a little 
better, it allows the focus on just the 
flower instead of the rest of the plant. 
I like the highlighted tips of the part 
in the middle. Nice photo Brenda.

Country:   U SA



 F/ 11  1/ 160SEC  ISO400  |  45MM

Photographer:   D ORRIS N EL SON

Patterns in the Sand

Feedback:   K ERRIE CL ARKE

I really like this, Doris. The movement, and the 
light vs darks. Well done. My eye settles on 
that almost heart shaped formation in the 
middle top 1/ 3 line.

Country:  U SA Country:  AU STRA L IA



BEFORE

AFTER

F/ 20  1/ 3 SEC  ISO100  |  30MM

Photographer:  JUAN  ACOSTA

Feedback:  JARROD  B EARE

I love the different tones in the clouds 
and the silky smooth water. Those 
reflections are beautiful also. I like the 
exposure you have chosen. It gives that 
contrast and the white boat composed 
perfectly and in sharp focus really 
stands out. I really like this photo Juan.

I shot this with my Canon 5D MIV. I 
used a graduated neutral density filter 

Country:  AU STRAL IA

Country:  U SA



Feedback:  LYN N E M U RPH Y

Great capture. The eye is sharp -- can 
see the veins. B/ W brings out his skin 
texture. Nice!

NIKON D5100  |  F/ 16  1/ 200SEC  ISO200  |  105MM

Photographer:   CL A IRE STARKIE

I wanted to have a go at some Macro so last week I 
went to a workshop where they had a bit of a studio set 
up ready. They had a selection of plants, Reptiles and 
Insects, most looked better in colour but this shot of a 
Gecko I thought looked better in B&W.

Country:  UNITED KINGDOM

Country: CANADA



Photographer:  JACKIE SCH EFER

I was lucky to make a flight in hot-air 
balloon over Siem Reap, at sunset. Not 
over the temples of Ankor but the 
countryside. The atmosphere was very 
misty and our pilot flew very low over 
fields, trees and houses. Everywhere, 
people greeted us but it is especially the 
children who caught my attention. 
Everywhere we passed, the children 
would run after our balloon, the head 
raised in the sky as if they wanted to 
catch us. Magnificent experience!

Feedback:  DAV ID  ROB IN SON

Jackie, what an experience, what a 
capture. You can feel the wonderment in 
the face of the little boy as he marvels at 
the balloon. He gets a little lost in the 
background but there is no mistaking that 
he is your POI. I am a bit jealous as I 
would love to have this experience. Great 
job.

Country:  SPA IN

F/ 3  1/ 250  |  200MM



Photographer:  JAN ICE CH EN

Here is the shot of wild Kaimanawa horses in 
the mountain ranges in New Zealand. Chestnut 
horses are running on the vivid green hills. 
Converted to B&W.

Feedback:  A M B ER PAL L AS- B RU N T

Stunning! Reminds me of a scene from The 
Man from Snowy River! I can hear the theme 
music now! I would consider a tighter crop but 
you may lose the space they are running into.

Country:  U SA

Country:  AU STRA L IA

F/ 5.6  1/ 1600SEC  ISO640  |  170MM



Feedback: A N DREW  T H OM PSON

Country:  AU STRA L IA

Photographer:   JARROD BEARE

There are so many great black and white 
photos here. It 's great discovering how 
others see the world around us. This is 
my first post for this challenge. It is a new 
building in the city where I live, looking 
upwards at the side using a 70-200 lens.

F/ 11  1/ 60SEC  ISO250  |  128MM

Country:  AUSTRALIA

I like this shot Jarrod. It proves the point 
that often with architectural photography, 
capturing only a small piece of the detail 
can be far more interesting than a shot of 
the entire building. Good contrast 
between the shadows and light.



Photographer:  J IM  W H EEL ER

Here's an oak tree I shot on the hill of a 
greenbelt area not far from my home during 
a morning walk. It was mid-morning so 
getting the exposure right was tricky and it 
did take some work in post.

Country:  U SA
F/ 18  1/ 500SEC  ISO250  |  10MM

Feedback:  D EN IS O 'B YRN E

I like the perspective, in that you are looking up 
at this great Oak. Gives a sense of reverence to 
it. Nice detail in the structure, tones and shadow. 
I might crop from the left into the sun so that the 
light is coming from that source. At present I find 
myself looking at the Oak , then the sun that 
nearly flared for you. Well done.

Country:  IREL A N D



Feedback:  K ERRIE CL ARKE

Wow, this is great, Christian. The sky looks 
like a luminous sphere! Great B&W image.

Country:  AUSTRALIA

F/ 8  1/ 5000SEC  ISO100  |   18MM

Photographer: CH RISTIAN  P IRON

Once I was walking in a park with peculiar 
constructions as part of a private collection. 
As I was standing in such a construction I 
saw there was a hole in the roof. So I took a 
picture pointing upwards. The symmetry 
and the structure were for me a reason to 
take this picture.

Country:  BELGIUM



Photographer:  K ATH L EEN  FEEL EY

Taken at Priest Lake, Idaho

Country:  U SA
F/ 32  1/ 80SEC  ISO100  |  200MM

Feedback:  ROM Y V IL L AN U EVA

Very nice capture of dramatic and turbulent 
cloud formation. Are you sure the lake is not a 
volcanic crater ? Beautiful image. Well done.

Country:  PH IL IPPIN ES



F/ 5.6  1/ 1000SEC  ISO1250

Photographer:  K ATH Y POTTER

Well, as a young child when I first started taking 
photos, my mom only allowed me to use black 
and white film. So since then, I have had little 
interest in black and white photos! I see how 
wrong that is! The following is a picture of a 
sunset taken on Fort Myers Beach. I need to 
starting looking at my photos through a new eye 
for black and white!

Feedback:   K ERRIE CL ARKE

Love the leading lines in this, the clouds and the 
timber. Great detail and composition. Beautifully 
shot, Kathy.

Country:  U SA

Country:  AU STRA L IA



BEFORE

AFTER

Feedback:   PETER B RODY

Norm, very nice contrast of the tail 
against the water above it and the 
white foam below it.

Country:   U SA

F/ 8  1/ 640SEC  ISO40  |  400MM

Photographer:  NORMAN YEO

Alaska using a Canon. Was also ID 
as one found listed a the ranger 
station.

Country:  USA



Photographer:  M ICH AEL H AL E

Tree Lights

F/ 2.8  1/ 8SEC  ISO200  |  25MM

Country:  AUSTRALIA

I like this image much better. You have 
the POI and a bit more perspective. I do 
like the abstract image as well. Well done.

Feedback:  SARAH  O 'B RIEN

Country:  U SA



Feedback:  K ERRIE CL ARKE

Love strong contrast in this image, I imagine 
this would have been difficult to expose. 
Well done.

Country:  AU STRA L IA

SONY SLT-A33  |  F/ 4.5  ISO100  |  30MM

Photographer:  PETER DW IGH T

Modified version. Darkened a little with 
contrast & also shadows.

Country:  AU STRA L IA



Feedback:   B REN T M AIL

Wow Richard Hutson, this is one of your 
best captures to date. This image speaks 
volumes, well done. Love that light which 
takes my eye to the painting and then I see 
the woman. Her body language tells me so 
much - she is mesmerized by the painting. 
Brilliant!!!

Country: AU STRA L IA

Photographer:  R ICH ARD  H U TSON

"Woman Viewing Art", shot in B&W today at 
the Legion of Honor in San Francisco. I 
usually get annoyed when someone steps 
in front of my lens, but this was too good to 
pass up. I love the way the light is focused 
on the painting and the shoulders of the 
woman while she is viewing the painting. 
The painting is "The Wheel of Fortune" by 
Edward Burne-Jones [1871-1875] depicting 
Fortuna spinning the wheel with a slave, a 
king, and a poet.

F/ 5.6  1/ 60SEC  ISO8000  |  28MM

Country:  U SA



Feedback: B REN T M AIL

Excellent capture Rodney - wow, love how 
your flower jumps out of this image. Clicked 
on it to see it large and love the detail you 
have captured - those textures in the middle 
rock! Pity the right part of the flower is a little 
"soft" but I think that's because you used f/ 2.8 
- I think maybe f5.6 would have gotten it all 
sharp (because of the extra depth of field) 
and still had your background blurred. Brent 
P.S. You should print this one and hang on 
your wall.

I took my camera into my front garden this 
afternoon, set it to black and white, and one 
of the photos I came back with was this 
flower.

Photographer:  RODN EY CH ARLTON

F/ 2  1/ 320SEC  ISO200  |  40MM

Country:  AU STRA L IA

Country:  AU STRA L IA



Feedback: JU DY W ARD

Lovely combination of patterns and leading 
lines. Very nice image, Sig. I think there is some 
scope here to increase the highlights or light 
sections of this image just a bit to increase the 
contrast and make those statues and floor pop.

I took this photo in a hallway at the Palace of 
Versailles. It was originally shot in colour, but I 
like it in B&W - seems to bring the scene back 
in time.

Photographer:  S IG RAN N EM

F/ 8  1/ 60SEC  ISO800  |  40MM

Country:  CA N A DA

Country:  CA N A DA



Feedback: JU DY W ARD

This one is my preferred version. Brightening 
the strawberries was a good move. It gives 
more some mid tones to the image, and to me 
this feels more balanced. I like your choice of 
subject, too. The food looks delicious, but I'm 
going through a 'high key' phase right now, so I 
like the bright plate on the bright background. 
as a composition choice.

At a restaurant this weekend and thought 
this white plate on a white tablecloth 
might be an interesting B&W subject.

Photographer:  STEV EN  K IRK
F/ 40  1/ 125SEC  ISO100  |  32MM

Country:  CA N A DA



Feedback: N APOL EON  FLORECE

Normally when I think of flowers, I think of 
color. However, this image works great in 
black & white because of the whites on 
the edges of the flower. Well done Tessa!

I thought I should post a shot that I actually I 
took for Bootcamp. Using on-camera 
speed-lite. I upped the contrast and adjusted 
the tone curve in Lightroom.

Photographer:  T ESSA B L EW CH AM P

CANON 750D  |  F/ 11  1/ 125SEC  ISO100  |  90MM

Country:  U N ITED  K IN GDOM

Country:  U SA



Feedback: J IM  A L B ERTSON

Really cool shot Vicki. it works really well as a 
B&W. Great detail & tones as well as good 
contrast. I like how the windows seem to frame 
two completely different architectural images.

I have been very busy taking photographs and 
not had a lot of time to edit very many of them. 
But, I wanted to get at least 1 more B&W 
image in here before the close of the 
challenge, so I quickly worked this one so I 
could post it. It was shot looking out a window 
on the empty upper floor of a building at the 
Illinois State Fair.

Photographer:  V ICK I M U DD

F/ 4.5  1/ 500SEC  ISO1600
Country:  U SA

Country:  U SA



Ac know l edgement s

About  this publ icat ion: 
Photo BootCamp Magazine was created to showcase the art, skills, and camaraderie of the recruits from the Academy. 
Each month, Brent leads members in a new drill, teaching them what they need to know to get out in the field and 
create images using their new skills.

About  Photo BootCamp Academy: 
Photo BootCamp Academy is a community of like-minded photography students who come together to learn in the 
fastest, most fun way - how to harness the magic of photography, improve their craft, gain confidence, and sometimes 
even win awards! 

Join BootCamp here: ht tps:/ / shareinspirecreate.com/ join-bootcamp
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