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THE AUSTRALIAN BALLET

Each time I enter a theatre a 
child-like awe engulfs me, just 
as it did on my first visit to the 
ballet. The art form is magical, 
offering transcendence through 
powerful storytelling and 
bold athleticism. In 2017, The 
Australian Ballet takes you on 
a wondrous journey, featuring 
some of the most fabulous 
stories ever told through dance.

It ’s a season defined by 
the adventures of three 

extraordinary women. We fall down the rabbit hole with Alice in 
Christopher Wheeldon’s Alice’s Adventures in Wonderland©, an 
Australian premiere. This spectacular production will thrill you 
with its colour, fantasy and breathtaking dancing; it’s a visual 
feast of the highest order.

In Graeme Murphy’s Nutcracker – The Story of Clara, we follow 
the life of a Russian ballerina who flees the Revolution, ends up 
in Australia, and helps spark our country’s love affair with ballet. 
The Sleeping Beauty returns after its sell-out premiere season 
in 2015. The Princess Aurora leads a cast of fairytale characters, 
framed by Gabriela Tylesova’s grand Baroque-inspired sets and 
costumes, and graced by one of the most beautiful scores ever 
created for ballet. 

We also delve into the bold world of pure physical expression, 
giving our world-class dancers the chance to test the very limits 
of human movement. Our contemporary season Faster features a 
brand-new work from Wayne McGregor, one of the most exciting 
choreographers in the world today, powered by a specially 
commissioned score by Steve Reich. Its classical counterpoint is 
George Balanchine’s Symphony in C, a dazzlingly difficult work, 
dressed in the dreamiest of pure white tutus. It comes to Melbourne 
after 2016’s sold-out Sydney season, alongside works by some of 
our most talented young choreographers. 

Such ambitious programming can only happen with generous 
support. We thank our Principal Partner Telstra for sharing our 
commitment to excellence and innovation, along with our Lead 
Partner Qantas and our invaluable Government Partners. Finally, 
we thank our audiences, whose passion energises the whole 
company to create the magic you see on stage. We look forward 
to sharing this wonderful year with you. 

David McAllister AM 
Artistic Director

A SEASON OF WONDERMENT

Welcome to 2017
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Reawakening a world of courtly love, charming fairies and a 
glittering masked ball, The Australian Ballet’s dazzling production 
of The Sleeping Beauty tours to Brisbane, Melbourne and Sydney 
in 2017. Spectacularly reimagined by Artistic Director David 
McAllister, this extraordinary production makes a welcome 
return to the stage following widespread critical acclaim and 
sell-out debut seasons in 2015. The Sleeping Beauty appears 
in Brisbane for the first time at the Queensland Performing  
Arts Centre, Lyric Theatre from 24 February – 4 March 2017, before 
an encore season at Arts Centre Melbourne, State Theatre from  
16 to 27 June, and a Sydney season at The Capitol Theatre from 
11 to 25 November.

Accompanied by Piotr Ilyich Tchaikovsky’s enchanting score 
and dressed in exquisite costumes by internationally renowned 
designer Gabriela Tylesova, a cast of royals and courtiers, fairies 
and wood nymphs, bluebirds and storybook characters bring  
new life to a classic story. 

David McAllister’s interpretation remains faithful to the spirit of 
the original choreography of 19th century master Marius Petipa. 
Audiences will be delighted by the famously challenging balances 
of Princess Aurora’s Rose Adage, her romantic Wedding Grand  
Pas de deux with the Prince, and the lively variations of the  
couple’s storybook friends.

Theatre designer Gabriela Tylesova has captivated audiences 
around the world with her richly imaginative sets and costumes, 
and has been honoured with multiple Helpmann and Green  
Room Awards. Her designs for The Sleeping Beauty evoke the 
splendour of Louis XIV's court with breathtakingly opulent  
gilded sets and hundreds of colourful costumes, made with the 
attention to detail of haute couture. Garments of satin, tulle and  
silk are adorned with beads and faux fur, sequins and braid, crystals 
and cut-out lace. 

In collaboration with Marius Petipa, Tchaikovsky composed The 
Sleeping Beauty in an inspired 40 days. His iconic score propels  
the action while also mirroring the inner workings of central 
characters, a pioneering technique which adds layers of 
complexity to the story. His orchestration and unusual instrumental 
combinations were groundbreaking in their time and inspired 
other great composers in years to come.

This production is the first full-length work by The Australian 
Ballet’s Artistic Director David McAllister, for whom creating  
The Sleeping Beauty in 2015 was a crowning moment in his  
career. In 2017 McAllister enters his 16th year as Artistic Director 
of The Australian Ballet, following an 18-year career as a dancer 
in the company. 

This production is the most ambitious ever staged by The Australian 
Ballet. More than 2,000 people contributed upwards of 70% of the 
total production costs during a landmark fundraising campaign, 
without which the new production would not have been possible. 

The Sleeping Beauty has already been enjoyed by over 65,000 
people, with sell-out seasons in Melbourne, Sydney and Perth 
following the world premiere in 2015.

The Sleeping Beauty
Doomed from infancy to fatally prick her finger on her 16th birthday, 
Princess Aurora is saved from the curse of spiteful Carabosse by 
her champion the Lilac Fairy, who lulls the kingdom into a deep 
slumber. When the lonely Prince Désiré learns of Aurora’s fate, 
he comes to her rescue with a redemptive kiss of true love. The 
couple celebrate their wedding and coronation in the light and 
bustle of the revived palace, with a masked ball attended by  
fairies, bluebirds and familiar friends from the pages of Grimm's 
fairy tales.

BRISBANE 
24 FEBRUARY – 4 MARCH 
QPAC 
Lyric Theatre
• 
MELBOURNE 
16 JUNE – 27 JUNE  
Arts Centre Melbourne 
State Theatre
• 
SYDNEY 
11 NOVEMBER – 25 NOVEMBER 
Capitol Theatre

Choreography Marius Petipa 
Production and additional choreography David McAllister 
Music Piotr Ilyich Tchaikovsky  
Costume and set design Gabriela Tylesova  
Design Associate Kat Chan  
Dramaturge Lucas Jervies 
Lighting design Jon Buswell

With Queensland Symphony Orchestra in Brisbane 
With Orchestra Victoria in Melbourne  
With Australian Opera and Ballet Orchestra in Sydney

OUR MOST LAVISH PRODUCTION RETURNS FOR A SPECIAL ENCORE SEASON

The Sleeping Beauty
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BALLET IN TOP GEAR

Faster

Charging on to the stage with athleticism to the power of three, 
Faster opens The Australian Ballet’s Sydney and Melbourne  
seasons at full velocity. This contemporary triple bill showcases 
some of the world’s most exciting living choreographers, with  
the Australian premiere of a work by David Bintley alongside  
two new works by Wayne McGregor and Tim Harbour. Faster  
will set hearts racing at Arts Centre Melbourne, State Theatre  
from 17 to 27 March 2017 and at Sydney Opera House, Joan 
Sutherland Theatre from 7 to 26 April. 

The Artistic Director of Birmingham Royal Ballet, David Bintley, 
created Faster in 2012, the year of the London Olympic Games. 
Inspired by the Olympic motto “Faster, Higher, Stronger”, the title 
work of this season takes audiences on a journey through the 
agony and ecstasy of elite athletes. Australian composer Matthew 
Hindson’s energetic score drives the action with a muscular force 
of its own. 

David Bintley choreographed his first professional piece for  
Sadler’s Wells Royal Ballet (now Birmingham Royal Ballet) in 1978, 
and was Resident Choreographer of The Royal Ballet between  
1986 and 1993. In 1995 he became the artistic director of  
Birmingham Royal Ballet and, in addition to this role, he was artistic 
director of the National Ballet of Japan between 2010 and 2014. 
Bintley’s many awards include a Critics’ Circle award and a South 
Bank Show Dance Award. He was appointed a CBE in 2001.

In 2016, British choreographer Wayne McGregor celebrated ten 
years as The Royal Ballet’s resident choreographer with a new  
work, set to a commissioned score by celebrated American 
composer Steve Reich. This new work sees the return of the 
extreme physicality which burst through in the McGregor works 
previously performed by The Australian Ballet; Chroma in 2014 
and Dyad 1929 in 2013.

McGregor founded Random Dance in 1992; it has since evolved 
into Studio Wayne McGregor. He has made over 30 works for 
the company. His dance ensemble Company Wayne McGregor 
is resident company at Sadler’s Wells, London, and since 2006 
McGregor has been Resident Choreographer at The Royal Ballet. 
His awards include three Critics' Circle Awards, two Time Out 
Awards, two South Bank Show Awards, three Olivier Awards, a Prix 
Benois de la Danse and a Critics’ Prize at the Golden Mask Awards. 
In 2011 McGregor was awarded a CBE for Services to Dance.

A new work by Tim Harbour will reunite him with the team behind 
2015’s widely acclaimed Filigree and Shadow. Renowned architect 
Kelvin Ho and lighting designer Benjamin Cisterne set the scene 
for the daring and emotional work expected from Harbour. 

A resident choreographer of The Australian Ballet since 2014, 
Harbour has also created work for Queensland Ballet, West 
Australian Ballet, The Dancers Company, New York City Ballet’s 
Choreographic Institute and Christopher Wheeldon’s company 
Morphoses over the course of his career. His works have garnered 
multiple Green Room, Helpmann and Australian Dance Award 
nominations.

MELBOURNE 
17 MARCH – 27 MARCH 
Arts Centre Melbourne  
State Theatre
• 
SYDNEY 
7 APRIL – 26 APRIL 
Sydney Opera House 
Joan Sutherland Theatre

FASTER 
Choreography and production David Bintley 
Guest Repetiteur Patricia Tierney 
Music Matthew Hindson 
Design Becs Andrews 
Lighting design Peter Mumford

NEW WORK 
Choreography Wayne McGregor 
Music Steve Reich 
Design Rashid Rana 
Lighting design Lucy Carter

NEW WORK 
Choreography Tim Harbour 
Set design Kelvin Ho 
Lighting design Benjamin Cisterne

With Orchestra Victoria in Melbourne 
With Australian Opera and Ballet Orchestra in Sydney
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A joyful celebration of ballet, a deeply moving life story, and an 
affectionately humorous depiction of the emigrant experience are 
masterfully interwoven in Graeme Murphy’s Nutcracker – The Story 
of Clara. Created in 1992 for The Australian Ballet by one of the 
country’s most audacious and prolific choreographers, this ballet 
has become a modern Australian classic. The company celebrates 
the 25th anniversary of this quintessentially Australian production 
with seasons at the Sydney Opera House, Joan Sutherland Theatre 
from 2 to 20 May 2017, and at Arts Centre Melbourne, State 
Theatre from 2 to 10 June.

Nutcracker – The Story of Clara departs from its whimsical fore-
bear to tell a story grounded in real-world events and the history  
of ballet in Australia. In Murphy’s radical retelling, Clara is an elderly 
Russian emigrant and former prima ballerina, dreaming of her 
earlier days with love and sadness one feverishly hot Australian 
Christmas Eve in the late 1950s. Her story encompasses romance 
and loss, worldwide fame, war and revolution, and a journey to 
Australia which leads to her joining the nation’s earliest professional 
ballet company, sowing the seeds of The Australian Ballet. 

In this two-act story ballet, the character of Clara is performed 
by three different dancers spanning the generations, seamlessly 
coming together and parting ways over the course of Clara’s 
recollections. Nuanced set and costume designs by Kristian 
Fredrikson evoke the formative places in her life, from her Russian 
childhood to her retirement in sunburnt Australia. The world of 
Clara’s youth is rich in dreamlike details, with snowflakes whirling 
about the stage in fluttering white head-dresses, and giant golden 
blooms adorning the walls of the Tsar’s lavish ballroom.

The much loved score by Piotr Ilyich Tchaikovsky is at the very 
centre of this production as the catalyst for Clara’s nostalgic 
recollections, and the accompaniment to her fondest memories 
of performing.

A distinctly Australian inclusion in The Australian Ballet’s 2017 
Season, Nutcracker – The Story of Clara is a fantastical tale with 
a very human heart.

Nutcracker – The Story of Clara
During a sweltering Christmas Eve in Melbourne in the late 1950s, 
the ageing Clara, once a famous Russian ballerina, is filled with 
nostalgia as Tchaikovsky’s The Nutcracker emanates from her 
radio. Clara enjoys an evening of reminiscing and dancing with 
her Russian friends, then, exhausted, she falls into a dream-filled 
sleep under the watch of her visiting doctor.

In her dreams, Clara’s story unfolds, from her childhood ballet 
training at the Imperial Conservatoire in Russia, to an eventual 
acceptance into the ranks of the Imperial Ballet at the Mariinsky 
Theatre, where she becomes a famous prima ballerina. She makes a 
triumphant debut as the Sugar Plum Fairy in The Nutcracker before 
the Tsar and Tsarina at an Imperial Ball. Tragedy strikes when in 
1917 revolution breaks out, and the young officer with whom she 
is deeply in love must leave for war. His death shatters her world. 

In the years that follow, Clara departs Russia to join Diaghilev’s 
Ballets Russes. She grows as an artist as she tours the world, and 
in 1940 she arrives in Australia as a glamorous star with the de 
Basil Ballets Russe. As the Second World War draws to a close, 
Clara dances her farewell performance with the newly formed 
Borovansky Ballet before an adoring audience. As her dreams fade 
into darkness, Clara falls into a deeper, and peaceful, final sleep. 

SYDNEY 
2 MAY – 20 MAY 
Sydney Opera House 
Joan Sutherland Theatre
• 
MELBOURNE 
2 JUNE – 10 JUNE 
Arts Centre Melbourne 
State Theatre

Choreography Graeme Murphy 
Creative Associate Janet Vernon 
Concept Graeme Murphy and Kristian Fredrikson 
Music Piotr Ilyich Tchaikovsky 
Costume and set design Kristian Fredrikson 
Original lighting design John Drummond Montgomery

With Australian Opera and Ballet Orchestra in Sydney  
With Orchestra Victoria in Melbourne

AN EPIC CONTEMPORARY VISION OF BALLET’S FAVOURITE TALE

Nutcracker – 
The Story of Clara
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BALLET TO TAKE YOUR BREATH AWAY 

Symphony in C

The Australian Ballet’s Symphony in C brings together great  
works from the past century to showcase the vigour of modern 
ballet. Coming to Melbourne following a rapturously received 
season in Sydney, Symphony in C pairs a tutu spectacular by 
pioneering choreographer George Balanchine with a selection 
of perfectly contained shorter works, including two Melbourne 
debut works by dancers of The Australian Ballet. Symphony in C 
plays exclusively at Arts Centre Melbourne, State Theatre from 
24 August to 2 September 2017. 

The ballet that gives this season its name, Symphony in C, is a tribute 
to the golden era of classical dance. The work runs the gamut of 
balletic expression, from explosive leaps and quick footwork to 
a swooning pas de deux with captivating bends and balances. 
Although Symphony in C is grounded in Balanchine’s classical 
training in Imperial Russia, shades of his years on Broadway 
emerge in a culminating display of pure white tutus. The work is 
set to George Bizet’s eponymous score, written in 1855 when the 
composer was just 17 years old and living as a student in Paris.

The elaborate group work of Balanchine is perfectly comp- 
lemented by a series of shorter works, each with their own  
unique modern energy. Making their Melbourne mainstage  
debuts are two new works by corps de ballet dancers Richard 
House and Alice Topp. After making their names as choreo- 
graphers in The Australian Ballet’s new-work series Bodytorque, 
House and Topp debuted their first mainstage shows in the  
Sydney season of Symphony in C in 2016, garnering popular and 
critical acclaim. 

House’s Scent of Love opens with the striking tableau of a dancer 
in a ruby-red dress that flows for metres across the stage. With 
dreamlike set and costume designs by Kat Chan, this work for four 
dancers movingly explores youthful love and loss, accompanied 
by cinematic music by Michael Nyman. House has had three 
previous works included in The Australian Ballet’s Bodytorque 
seasons, and his passion for choreography dates back to his 
years at The Australian Ballet School, where he was awarded the 
Graeme Murphy Award for Excellence in Contemporary Dance.

Topp’s Little Atlas sees three dancers in sleek black performing 
a closely entangled pas de trois, in an exploration of the human 
ability to recreate and unmake memories. They are accompanied by 
the soft piano music of Italian composer Ludovico Einaudi. Topp’s 
previous choreographic works include four pieces for Bodytorque, 
and music videos for artists including Megan Washington and Ben 
Folds. She received an Australian Dance Award nomination for 
her 2015 work Same Vein.

Sure to inspire wonder at the sheer variety of modern ballet, 
Symphony in C is dance at its most powerful and poetic.

MELBOURNE 
24 AUGUST – 2 SEPTEMBER  
Arts Centre Melbourne  
State Theatre

SYMPHONY IN C 
Choreography George Balanchine ©School of American Ballet 
Repetiteur Eve Lawson 
Music George Bizet Symphony in C 
Costume and set design Tom Lingwood 
Lighting design William Akers 
reproduced by Graham Silver

SCENT OF LOVE 
Choreography Richard House

LITTLE ATLAS 
Choreography Alice Topp

With Orchestra Victoria
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DOWN THE RABBIT HOLE … TO A WORLD OF COLOUR, FUN AND FANTASY

Alice s̓ Adventures 
in Wonderland©

Audiences will discover a world beyond their imagination when  
they fall down the rabbit hole of Alice’s Adventures in 
Wonderland©, in its highly anticipated Australian premiere. 
This magnificent production by one of the world’s greatest 
living choreographers, Christopher Wheeldon, translates into 
dance all the wit and charm of the original tale by Lewis Carroll. 
Wildly imaginative set and costume designs will transport 
audiences into a world of pure wonder. The Australian Ballet 
presents this production at Arts Centre Melbourne from  
12 to 30 September 2017, before taking the production to  
Sydney’s Capitol Theatre from 5 to 22 December.

Alice’s Adventures in Wonderland© was created on The Royal 
Ballet in 2011 and has since enthralled audiences the world over. 
Although best known in Australia for contemporary works like 
After the Rain©, and the rapid-fire DGV©: Danse a grande vitesse, 
Wheeldon reimagines this beloved story with a traditional classical 
structure, interspersed with dramatic twists and comedic turns 
to give it a contemporary edge. 

Designer Bob Crowley’s thrillingly inventive sets and costumes 
establish a new standard for stage design. The magical world 
of Wonderland and its absurd and fantastical inhabitants are 
brought to life through puppetry, optical illusion, immersive digital 
projections, countless wigs and masks, and intricately detailed 
and vibrant costumes. Highlights include an eerily disembodied 
grinning Cheshire Cat puppet manipulated by six dancers, and a 
sensuous indigo Caterpillar with eight pairs of bejewelled pointe 
shoe-clad feet.

Commissioned especially for this production, Joby Talbot’s 
theatrical score sweeps the action along and reflects Alice’s 
responses to the strange events unfolding around her. All the 
romance and theatricality of a 19th-century ballet combine with 
more contemporary sounds to create a witty and melodic score.

With its inventive choreography, charming score and imaginative 
visual design, Alice’s Adventures in Wonderland© is a must-see 
event and the perfect final act to a wondrous year of ballet. 

Alice’s Adventures in Wonderland©

During a garden party at her family home, Alice enjoys the company 
of her crush, Jack, and the amusements of a family friend, Lewis 
Carroll. Her day takes a curious turn when Lewis transforms into 
a White Rabbit and she tumbles down the rabbit hole after him. 

Alice finds herself in a world of wonder, as she embarks on a series 
of absurd, hilarious and at times frightening adventures. Jack has 
become the Knave of Hearts, relentlessly persecuted by the bad-
tempered Queen of Hearts. Alice finds a magic cake which turns 
her into a giant. She swims in a lake of her own tears. 

She encounters a mysterious Cheshire Cat, and then a bizarre tea 
party presided over by a Mad Hatter. She meets a mesmerising 
Caterpillar perched on a mushroom, and then, at last, is reunited 
briefly with the Knave in a magical garden.

The tyrannical Queen of Hearts is torturing her subjects with dance 
demonstrations and a strange game of croquet, all the while blithely 
ordering the executions of those who displease her. The Knave 
is finally discovered and brought to trial, and mayhem ensues. 
Alice comes to the Knave’s defence and together they deliver a 
testimony that wins the hearts of all but the Queen. When Alice 
attempts to flee, the whole court comes crashing down around her. 

But the very next minute, Alice awakes.

MELBOURNE 
12 SEPTEMBER – 30 SEPTEMBER 
Arts Centre Melbourne 
State Theatre
• 
SYDNEY 
5 DECEMBER – 22 DECEMBER 
Capitol Theatre

Choreography Christopher Wheeldon 
Music Joby Talbot orchestrated by Christopher Austin and Joby Talbot  
Scenario Nicholas Wright 
Set and costume design Bob Crowley 
Lighting design Natasha Katz 
Projection designs Jon Driscoll and Gemma Carrington 
Original sound design Andrew Bruce 
Puppet concept and design Toby Olié 
Magic consultant Paul Kieve

With Orchestra Victoria in Melbourne 
With Australian Opera and Ballet Orchestra in Sydney

The production was commissioned and first performed by The Royal Ballet and  
The National Ballet of Canada

The Kenneth R Reed Fund generously supports the recreation of Alice’s Adventures  
in Wonderland© for The Australian Ballet
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Music
Musically and choreographically, 2017 is a juxtaposition of old and 
new,” says Music Director & Chief Conductor Nicolette Fraillon. 
Both the composers and the choreographers have consciously 
taken this incredible, traditional art form and, in their various eras, 
pushed it in completely new directions.” 

Nicolette shares her views on 2017’s musical highlights: 

FASTER  

Wayne McGregor’s new ballet is a collaboration with Steve Reich 
to celebrate the latter’s 80th birthday. It’s a bit like Dyad 1929, 
McGregor’s 2009 work for The Australian Ballet, also set to Steve 
Reich. They’re similar in terms of forces, in that both utilise two 
pianos, two vibraphones and small ensembles of other instru- 
ments. Both Steve Reich and Wayne McGregor have very 
mathematical brains and McGregor really responds to what’s 
happening in his music, both instinctively and intellectually. 

David Bintley’s piece Faster, with a score by the Australian 
composer Matthew Hindson, was created for the London Olympics. 
It’s a celebration of athleticism on stage, set to a big, brassy, bold, 
energetic score. Using his own expressive power, Hindson takes a 
symphony orchestra and turns it into a driving machine. 

NUTCRACKER – THE STORY OF CLARA

This is obviously not the traditional Nutcracker, but it is the 
traditional score (albeit slightly reordered), and it’s a sparkling 
gem. Tchaikovsky’s use of orchestration and colour, and his choice 
of instruments, is quite extraordinary. It’s a magical work, and no 
matter how many times you hear it or conduct it, it amazes you 
with its brilliance. 

THE SLEEPING BEAUTY 

Magic, wonder, fairytale transformation – it’s all in there. The 
Sleeping Beauty is regarded by scholars of music as the greatest 
ballet score of the 19th century. Obviously, there is a fairytale at 
the heart of it, but musically it explores the philosophical realms 
of the human intellect, more than any story ballet had ever done 
before. It’s about the battle between good and evil, which is played 
out in the score through Tchaikovsky’s choice of keys, motifs and 
instruments. It’s a work that made people realise that ballet could 
be much more than the simple telling of a tale. 

SYMPHONY IN C 

The work for which the ballet is named is George Balanchine’s 
Symphony in C. Bizet wrote the score when he was 17, and it lay 
undiscovered until after his death. It has all the exuberance of a 
precocious teenager – a highly talented one. It’s just brimming 
over with vibrancy and energy and makes you want to get up and 
dance. The slow movement in particular allows dancers to display 
their lyrical, expressive qualities with stunning effect.

ALICE’S ADVENTURES IN WONDERLAND©

From the moment this piece begins, you are absolutely in 
Wonderland. Written by Joby Talbot, a contemporary English 
composer, it was the first full-length score commissioned by The 
Royal Ballet in 20 years. The music is brilliantly theatrical, with 
incredibly creative use of compositional devices of all kinds. Like 
Tchaikovsky, Talbot uses melodies to represent characters, which 
then transform musically as the emotional and dramatic action 
develops throughout the ballet. 

“

“
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Orchestra Victoria
Orchestra Victoria embarks on another energetic annual program 
of world-class live performance and educational activities in 2017, 
under the leadership of Artistic Director Nicolette Fraillon. 

Now in its fifth decade, Orchestra Victoria is one of Australia’s 
two specialist pit orchestras, and one of the busiest orchestras 
in the country. In addition to being a proud performance partner 
of The Australian Ballet, Opera Australia and Victorian Opera, 
Orchestra Victoria presents its own concert series as well as 
regional performances and education programs across the state. 

Orchestra Victoria has a strong commitment to creating 
opportunities for all Victorians to experience orchestral music. 
2015 saw the launch of two major regional music festivals, 
Hamilton Festival and Bendigo Festival, which will continue 
in 2017. Residents will enjoy chamber music and full orchestral 
concerts, as well as “pop-up” performances around town centres. 
The Orchestra will also host Q&A sessions, masterclasses and 
community workshops, giving regional Victorian audiences the 
chance to get to know and learn from their flagship state orchestra. 

On the mOVe! makes a welcome return, featuring in the Hamilton 
and Bendigo festivals, and visiting regional centres across the 
state. Orchestra Victoria’s education initiative pairs secondary 
school-aged music students with members of the Orchestra, 
giving them the rare opportunity to learn from the state’s best 
professional musicians. Each On the mOVe! visit culminates in 
a hugely popular free concert, with students playing alongside 
members of Orchestra Victoria. On the mOVe! workshops and 
performances have become a vital part of the cultural life of the 
regions, and an invaluable experience for aspiring professional 
classical musicians across Victoria.

Established in 1969 as the Elizabethan Melbourne Orchestra 
with just 32 players, Orchestra Victoria now boasts 62 musicians 
of the highest calibre. Since becoming a wholly owned 
subsidiary of The Australian Ballet in 2014, Orchestra Victoria  
has gone from strength to strength, expanding activities,  
continuing to perform with leading artists from around the  
world, revitalising its philanthropic program, appearing in  
broadcasts, recordings and open-air events, and touring inter- 
state for the first time in many years. A varied yearly program  
and broad repertoire make for an especially versatile and  
technically rigorous group of musicians.
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Children aged three and up can experience the magic of ballet 
with a production designed just for them, as the Storytime Ballet 
series continues into 2017. The Australian Ballet’s first ever ballet 
created especially for kids will bring dance, dazzle and laughter 
to cities and towns around the country. 

Starring guest artists from The Australian Ballet, Storytime Ballet is 
the perfect introduction to professional dance. Stunning costumes, 
exquisite dancing and accompanying score, make for a captivating 
ballet experience. The action on stage is narrated by a central 
character from the story, and the production has a family-friendly 
running time of under one hour. 

Children attending Storytime Ballet are encouraged to come 
dressed in their favourite ballet-inspired outfits, and they have 
the chance to try on beautiful ballet costumes before the show.  

With the support of Principal Partner Telstra, the Storytime Ballet 
series was created in 2015, in response to the growing popularity 
of The Australian Ballet’s childrens programs. The series debuted 
with a fully staged production of The Sleeping Beauty that brought 
to life the classic story of Princess Aurora and her friends. Children 
followed the much-loved tale of a sleeping princess and a prince 
searching for his true love. They watched as Princess Aurora met 
her friends Cinderella, Little Red Riding Hood, and the Big Bad Wolf. 

The debut performances at Arts Centre Melbourne were followed 
by a sell-out season at Sydney Opera House and a successful 
regional tour throughout New South Wales, the Australian Capital 
Territory, Queensland and South Australia.

The 2017 production of Storytime Ballet will be launched in  
October 2016. 

Storytime Ballet
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The Australian Ballet’s free outdoor performance Ballet Under  
the Stars returns exclusively to Western Sydney in 2017. An  
annual highlight of The Australian Ballet’s calendar, the free 
outdoor performance brings together people of all ages to enjoy 
world-class ballet in a stunning outdoor setting. The evening of 
outdoor ballet will be staged amidst the beautiful surrounds of 
the Sydney International Regatta Centre in Penrith.

Ballet Under the Stars is part of The Australian Ballet’s commitment 
to reaching audiences all around Australia and giving them 
the opportunity to experience the wonder of ballet. The 2017 
performance will be the company’s second outdoor ballet at the 
Regatta Centre and its 40th outdoor ballet since its formation in 
1962. Audiences around Australia have delighted in the added 
layer of magic created by an outdoor setting, as a soft breeze 
adds movement to a delicate scene, and the sound of lapping 
water complements the orchestral score.

With the support of The Australian Ballet’s Strategic Partner 
Destination NSW and Major Partner Penrith City Council, this 
enormously popular event will be held in Penrith for three years, 
with the first concert being held in November 2016. 

Ballet Under the Stars
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Now entering its 15th year, the annual Telsta Ballet Dancer 
Award is Australia’s most prestigious ballet prize, and has been 
a pivotal event in the careers of many established dancers.  
Six emerging dancers will go into the running for the $20,000 
cash award, and one of them will also receive $5,000 for being 
selected as the People’s Choice.

Each year The Australian Ballet's artistic staff, previous winners 
of the award and principal artists of the company select the six 
nominees, who are then judged on their performances throughout 
the year, the ongoing development of their skills and their  
support of fellow dancers. The Telstra Ballet Dancer Award winner 
is voted by an industry panel comprised of representatives from 
The Australian Ballet, Telstra and the media.

The Telstra Ballet Dancer Award has helped nurture the talents of 
some of the brightest stars in the company, with previous winners 
including current Principal Artists Chengwu Guo, Kevin Jackson, 
Lana Jones, Ty King-Wall and Amber Scott.

Principal Partner Telstra has been a crucial supporter of the 
national ballet company in a partnership spanning more than 
30 years. 

Telstra Ballet Dancer Award
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The Australian Ballet’s Regional Tour returns in 2017 with the 
quintessential Romantic ballet, Giselle. With the support of 
Principal Partner Telstra, The Australian Ballet delivers world-class 
ballet to communities beyond the metropolitan centres through 
its regional touring arm, inspiring the next generation of ballet 
lovers in the regions, and offering a selection of behind-the-scenes 
programs to complement the season.

Since its premiere in 1841, Giselle has captured the imagination 
and torn at the heart. The classic story opens with a vibrant grape 
harvest scene in a rural village. Innocent young Giselle meets the 
deceptive Duke Albrecht, who has disguised himself as a peasant 
in order to win her love. When Giselle discovers he is betrothed 
to another, she goes mad and dies of a broken heart. 

Transformed into a spirit, Giselle roams a forest haunted by the 
ghosts of jilted women, the Wilis, who take revenge on the men 
who cross their path by forcing them to dance to their deaths.  
A remorseful Albrecht visits Giselle’s grave in the forest  
one night, and in the ultimate act of forgiveness and love, she 
dances with him until the sun rises and the evil spirits fade, saving 
his life before returning to her grave.

With its hauntingly beautiful ensemble of white tutus, pristine 
classical technique and heartbreaking romance, Giselle is a must-
see ballet that is perfect for the whole family. The title role has 
catapulted the career of many ballerinas, and will be played, along 
with the role of Albrecht, by artists of The Australian Ballet. 

In addition to the mainstage performance, The Australian Ballet 
offers regional audiences the chance to Step Inside the company 
with special events and classes. Dancers’ Class on Stage gives a 
rare glimpse into the daily lives of professional dancers as they 

take their morning class, followed by a close-up and personal Q&A 
session. Open Classes and Boys’ Days give aspiring local dancers 
the opportunity to learn from the artistic staff and dancers onstage 
at the performance venue. 

The Australian Ballet Regional Tour, formerly named The Dancers 
Company, was established in 1980 and has brought the magical 
experience of ballet to communities around the country. The 
tour showcases the artistry and technical skills of graduating 
students of The Australian Ballet School, alongside artists from 
The Australian Ballet. 

Giselle 
Choreography Jean Coralli and Jules Perrot 
Music Adolphe Adam  
Costume design Peter Farmer 
Lighting design Francis Croese

Regional Tour
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Out There – The Australian Ballet in schools brought to you by 
Samsung launched a series of new initiatives in 2016 which helped 
the program reach more students than ever before. 

Led by a classically trained Dance Education Ensemble (DEE) 
made up of two male and two female dance educators, the 
Out There program includes workshops, demonstrations and 
discussions to reinforce the arts outcomes of the curriculum. The 
program gives children from all backgrounds an unforgettable 
dance experience, which has the benefits of fostering movement 
skills, promoting fitness and encouraging curricular engagement. 

Out There aims to reach as many students as possible, particularly 
those who may not normally have access to this type of program 
due to socio-economic, distance and cultural factors. In 2015 the 
program reached over 17,000 students in cities and towns all 
around Australia, and in 2016 this number will rise to over 20,000 
students across approximately 80 schools.

For the first time in 2016, Out There delivered workshops and 
performances especially adapted to meet the needs of children 
with disabilities. In partnership with the Access Program at Sydney 
Opera House, Out There held a week-long residency in the iconic 
venue, offering students aged six to 14 years a tailored, inclusive 
workshop experience. This initiative was an exciting new inclusion 
in the Out There program and will be continued in future years.

The popular Primary School Workshop is a fun and interactive 
introduction to dance movement with a focus on kinetic learning. 
In 2016, Out There also introduced a Secondary School Workshop, 
which focuses on developing dance movement skills through 
co-authored choreography, technique with a dance vocabulary, 
and performing arts appreciation. Each workshop culminates in 
a performance by the DEE. 

In 2016 a brand-new production of The Sleeping Beauty was 
created especially for schools, mixing the classical look of Princess 
Aurora in a tutu with a street-wise Little Red Riding Hood in her 
hoodie and backpack. This 40-minute production is designed  
for students of all ages.

Another initiative is professional development training for 
teachers through Eduhub web resources. Featuring downloadable 
resources, interviews with creatives, and practical ideas for dance 
workshops, these materials enable teachers to sustain their own 
course of dance education. 

In 2017 The Australian Ballet’s flagship education program 
continues to inspire children around Australia, teaching them that 
ballet is about much more than tights and tutus.

Education
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The Australian Ballet offers audiences the chance to Step Inside 
the company and discover where the world of wonder begins. 
A program of classes, performances, talks, tours and special 
events offer reveal the training and discipline behind the magical 
mainstage season.

2017 sees the return of some of the company’s most popular 
programs, including Once Upon a Time, a special one-hour version 
of David McAllister’s The Sleeping Beauty. Performed to live music 
and narrated by one of the characters, Once Upon a Time is the 
perfect introduction to ballet for kids.

Behind the Scenes sessions take an inside look at the working 
life of Australia’s top dancers, revealing the ritual of daily morning 
class and a coaching session with principal artists fine-tuning their 
technique.  

Fascinating talks with the artistic staff of The Australian Ballet 
give deeper insights into the workings of the company. In the 
McAllister in Conversation series, Artistic Director David McAllister 
speaks intimately about life on and off the stage with some of the 
company’s brightest stars. Selected mainstage performances 
offer a free Post-performance Q&A for ticketholders, with David 
McAllister and a panel of artistic staff and dancers discussing the 
process of bringing a show to the stage. 

The musical side of the ballet takes centrestage in free pre-
performance Music Talks with Music Director & Chief Conductor 
Nicolette Fraillon, who gives detailed insights into each ballet score. 
In the conversation series Meet the Musicians, Nicolette Fraillon 
interviews musicians from the orchestra about their passions and 
motivation, and what it takes to play in a pit orchestra.

For those who prefer more active participation, The Australian 
Ballet offers Adult Ballet Classes at several levels, which are 
suitable for people with previous ballet experience. For younger 
students, Boys’ Day gives male dancers a chance to learn from 
the best, and Open Class is an opportunity for secondary school 
aged students to take a professional class onstage at one of The 
Australian Ballet performance venues.

The company’s Melbourne headquarters, The Primrose Potter 
Australian Ballet Centre, are open to the public through Ballet 
Centre Tours. Highlights of these guided walks include the 
production department where costumes are made from start to 
finish, and the rehearsal studios where dancers of The Australian 
Ballet can be seen perfecting their technique.

Production Centre Tours offer a rare opportunity to visit 
the company’s production centre in Altona, Melbourne. This 
wonderland houses over 50 years’ worth of archival costumes 
and props. Members of the production team share the details of 
their highly specialised work, and visitors can wander through the 
vast costume archives and maybe even catch a glimpse of a new 
production in the making.

Step Inside
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Twenty hours of live ballet will once again kick off at The Australian 
Ballet’s Melbourne headquarters when World Ballet Day LIVE 
returns in 2017. Now a regular fixture on The Australian Ballet’s 
calendar, World Ballet Day LIVE opens the doors of the world’s 
most celebrated dance companies to give anyone, anywhere a 
behind-the-scenes experience of professional ballet.

An unprecedented collaboration between The Australian Ballet, 
Bolshoi Ballet, The Royal Ballet, The National Ballet of Canada 
and San Francisco Ballet, World Ballet Day LIVE captures the 
daily routines of each company and broadcasts them online at 
worldballetday.com. Since the inaugural World Ballet Day LIVE in 
2014, audiences in the thousands have tuned in online to watch 
the live stream and engage with the event on social media. At the 
event’s close, highlights from each company’s segment remain 
online so anyone can relive the magic of the day. 

World Ballet Day LIVE offers a unique look inside the world 
of professional ballet. All around the globe, every day, ballet 
companies begin their day with morning class, a progression from 
basic steps to leaps and turns across the studio, which warms 
the muscles and prepares dancers for the day ahead. Dancers 
then move on to rehearsals, and World Ballet Day viewers will 
get a glimpse of the sheer breadth of the art form, as companies 
rehearse both classical and contemporary repertoire, from the 
most intimate pas de deux by the companies’ top dancers, to 
complex group work by the corps de ballet.  

The day to day life of a major ballet company extends far beyond 
the rehearsal studio, and viewers will also go behind the scenes 
to meet wardrobe and costume teams, musicians, medical 
practitioners and dance educators. They’ll catch glimpses of 

dancers’ lives outside the studio as they prepare pointe shoes and 
work on body conditioning. Local dance companies also make 
guest appearances in each segment, demonstrating the incredible 
variety of dance talent across the world.

This unusual access to the studios of five world-class companies 
in one continuous stream reveals how, despite following very 
similar daily routines, each company has its own distinct approach 
to choreography and performance which makes it stand out on 
the world stage. 

Most importantly, World Ballet Day LIVE brings together a global 
audience to share and celebrate a universal love of dance.

World Ballet Day
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Our Dancers
PRINCIPAL DANCERS

SENIOR ARTISTS
Brett Chynoweth 
Amy Harris 
Rudy Hawkes
Miwako Kubota
Natasha Kusch
 
SOLOISTS
Dimity Azoury
Benedicte Bemet
Ben Davis
Natasha Kusen
Jarryd Madden
Christopher Rodgers-
Wilson
Brett Simon
Jacob Sofer
Dana Stephensen
Vivienne Wong
Andrew Wright

CORYPHÉES
Imogen Chapman
Joseph Chapman
Jacqueline Clark
Nicola Curry
Ingrid Gow
François-Eloi Lavignac
Brooke Lockett
Luke Marchant
Heidi Martin
Cristiano Martino
Amanda Mcguigan
Marcus Morelli
Karen Nanasca
Rina Nemoto 
Jill Ogai
Sharni Spencer
Valerie Tereshchenko
Jade Wood

CORPS DE BALLET
Shaun Andrews
Nathan Brook
Lisa Craig
Isobelle Dashwood
Jasmin Durham
Evie Ferris
Rohan Furnell
Ella Havelka
Drew Hedditch
Corey Herbert
Richard House 
Brodie James
Sean Kiley
Callum Linnane
Mason Lovegrove
Jake Mangakahia
Melody Martin
Emma Mcfarlane 
Coco Mathieson
Sophie Morgan

Montana Rubin
Georgia Scott-Hunter
Edward Smith
Kelsey Stokes
Sarah Thompson
Alice Topp
Aya Watanabe
Jessica Wood
Lucien Xu
 
 



2017 at a Glance

FASTER 
17 – 27 MARCH 

Melbourne

STORYTIME BALLET 
PART ONE

•
DANCERS RETURN  

18 JANUARY

FASTER 
7 – 26 APRIL

•
STORYTIME BALLET 

PART TWO

THE SLEEPING BEAUTY 
24 FEBRUARY – 4 MARCH 

Brisbane

NUTCRACKER –  
THE STORY OF CLARA 

2 – 20 MAY 
Sydney

NUTCRACKER –  
THE STORY OF CLARA 

2 – 10 JUNE 
Melbourne

•
THE SLEEPING BEAUTY 

16 – 27 JUNE 
Melbourne

•
THE REGIONAL TOUR  

PART ONE

THE REGIONAL TOUR  
PART ONE

SYMPHONY IN C 
24 AUGUST – 2 SEPTEMBER 

Melbourne

ALICE’S ADVENTURES  
IN WONDERLAND© 
12 – 30 SEPTEMBER 

Melbourne

WORLD BALLET DAY

•
THE REGIONAL TOUR  

PART TWO

THE SLEEPING BEAUTY 
11 – 25 NOVEMBER 

Sydney

ALICE’S ADVENTURES  
IN WONDERLAND© 
5 – 22 DECEMBER 

Sydney

MARCH JANUARY 

APRIL 

FEBRUARY

MAY JUNE 

JULY AUGUST SEPTEMBER 

OCTOBER NOVEMBER DECEMBER
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