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LIBBY CHRISTIE 
Executive Director 
The Australian Ballet
—

NICOLETTE FRAILLON 
Artistic Director 
Orchestra Victoria
—

Growing up in Melbourne, and doing my 
musical training here, I remember listening 
to Orchestra Victoria in awe. Now we’ve 
worked together for fifteen years, and 
the awe is still there but, obviously, much 
more nuanced: from the dedication of 
the individual players, to the way they 
work with conductors, with the dancers 
and singers, to the work they undertake 
with music students and communities 
across the state. Orchestra Victoria is an 
exceptional group of people. It’s worth 
taking a moment to consider what makes 
them so special. 

Globally, performances by Australian 
orchestras are often referred to as being 
‘refreshing’. One of the advantages for 
classical musicians in Australia is that 
they’re less bound by the weight of 
tradition than in Europe. We’re, perhaps, 
more free in our interpretation of works. 
One does, however, have to be conscious 
of and knowledgeable about conventions 
in order to do something differently –  
one can’t experiment in ignorance – and 
our musicians are experts in their field. 

Orchestra Victoria is made up of 62 
musicians who have studied for years, 
decades, to become a high-level 
musicians and win jobs in orchestras. 
Most of the musicians started learning  
instruments when they were around  
six years old, and they’ve practiced  
and played for at least three to four  

hours a day ever since. They undertook 
rigorous studies at university. The amount  
of training they go through is the 
equivalent to neurosurgeons; they’re 
highly trained experts. 

But they are also more than that, they  
are a team. One could bring together  
a whole bunch of expert musicians and 
still not have an orchestra. The most 
important thing, aside from the capacities 
of the individuals, is teamwork. Orchestras 
work together on many levels in rehearsal 
and performance, and they have to 
be dedicated not only to their own 
performance, but to the whole –  
or the greater good. If you play a great 
clarinet solo but you’re not listening to 
anyone around you and you’re not with 
them, not with the singers/dancers/rest  
of the orchestra, then what’s the point  
of what you’re doing? Our musicians  
are constantly listening, reacting, 
following, mediating. 

What does a pit orchestra do that’s 
different to a symphony orchestra?  
Like different kinds of sports teams, 
professional classical musicians are highly 
specialised in their particular area, and 
in the case of Orchestra Victoria, that’s 
opera and ballet. The skills that opera and 
ballet orchestras need are in some ways 
similar to other classical musicians, but 
playing for opera and ballet is even more 
selfless, because the greater good is not 
just the orchestra. Teamwork also involves 
singers and dancers, and knowing 
that every note each musician plays is 
affecting another group of people that 
they can’t necessarily see. It’s a humble 
and humbling profession, in that sense. 

As well as having more of a focus on the 
whole, pit orchestras have to be really 
responsive in a different way to symphony 
orchestras. Firstly, they have to have 
the technical capacity to play the notes 
on the page in six or seven different 
ways. In a season of Swan Lake with The 
Australian Ballet, there could be fourteen 
performances with six different casts 
of principals, which means the varying 
performances every night. 

Secondly, they have to be enormously 
flexible. With symphony orchestras,  
the performance is largely shaped 
during rehearsals, and trying to head 
in a different direction during a live 
performance can be like steering a Mack 
truck. But great pit orchestras can turn on 
a 5-cent piece, unrehearsed, in response 
to the action onstage – and without 
necessarily knowing why they have to 
suddenly change direction. Constantly 
having to think about others in order to 
do your job well has an impact on them 
as people, I’m certain. They are a really 
lovely group of musicians. 

Alongside all of this, beyond the pit, 
Orchestra Victoria has always had a really 
strong role in the musical life of this state. 
For years, it has had a strong commitment 
to musical education and working with 
aspiring music students, particularly 
at secondary level, and particularly in 
regional Victoria. Orchestra Victoria has 
been running regional musical education 
programs for almost 15 years, highly 
successful and very important ones 
that have contributed to the musical 
life of each of those cities and also to 
the production of professional classical 
musicians. But more importantly, they’ve 
contributed to the cultural understanding 
of young people and, I hope, inspired that 
same feeling of awe that I experience 
every single day. 

ORCHESTRA VICTORIA
 

A specialist opera and ballet orchestra

WELCOME TO THE INAUGURAL  
EDITION OF THE SCORE

 
Supporting Victoria’s Orchestra

It is with great pleasure that I welcome 
you the inaugural edition of The Score. 
This bi-annual newsletter will bring you, 
the supporters of Orchestra Victoria, 
news from this remarkable and much 
valued orchestra. It will also give you the 
opportunity to meet some of the talented 
musicians responsible for bringing us  
the performances that audiences and 
communities have enjoyed for over  
45 years.

I am proud to be the Chair of this 
company of musicians which receives 
such loyal and passionate support 
and which is genuinely valued by the 
communities in which we perform. I am 
grateful to our Government Partners, our 
Principal Regional Partner Bendigo Bank, 
as well as our generous community of 
donors. Thanks to your support, we can 
carry out important projects beyond our 
performances in the pit. These include our 
ever-popular mOVe education program 
and much needed projects to replace 
leased and tired musical instruments.  
I would like to make particular mention 
of the support provided through Creative 

Partnerships Australia’s Plus1 program.  
Read on to learn about how OV was able 
to acquire a new set of timpani thanks to 
donor support and Plus1 – and how your 
support can help OV realise our plans  
and ambitions.

I would like to pay my respects to every 
one of you reading this newsletter. 
Whether you support the Orchestra by 
attending a performance, contributing to 
our regional education work, or through 
philanthropy, each and every one of you 
has played a role in making the Orchestra 
the world-class operation it is today.

I look forward to seeing you at a  
performance soon and thank you for your 
continued support.  
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What music do you listen to when you want to relax?  
None. I even turn off all electronics and simply enjoy the silence.

Who are your favourite composers? 
Bach and Prokofiev.

Do you have a favourite performer? 
Freddie Mercury. 

You’re not from Melbourne. What do you like about  
the city?  
The people and its great vibrancy.

How does the arts and music scene here differ from that 
where you are from?  
I am from Stockholm. Its arts scene is actually quite similar  
to Melbourne. However, when you take into account the two 
cities’ populations (1.2 million in Stockholm versus 5 million  
in Melbourne), I suppose Stockholm has slightly more on offer:  
it has two symphony orchestras, a ballet company, an opera 
company and several other arts companies. Until Orchestra 
Victoria came under the wing of The Australian Ballet, we were 
fighting to have two orchestras in Melbourne.

Tell us about your violin. How long have you been together?  
We have been together for almost three years. She’s from 
Florence in Italy and she was born in 1760.

Has your violin travelled anywhere particularly interesting 
with you?  
I took her on what I’m guessing is her first trip to deepest 
darkest Borneo!

What do you love about Orchestra Victoria?  
The diversity of our repertoire – opera, ballet, chamber music, 
full orchestral concerts. The list goes on! In addition, Orchestra 
Victoria is warm and welcoming. 

Which work are you most looking forward to performing this year?  
Luisa Miller (with Opera Australia in May), Swan Lake  
(with The Australian Ballet in June) and the Ring Cycle  
(with Opera Australia in December).

At what age did you start learning music?  
Eight years old. 

Is your family musical? 
My dad is very musical. He plays the accordion. 

What sort of responsibilities do you have as Concertmaster?  
Musically, I am an extension of the Conductor. I am responsible 
for tuning the Orchestra, as well as instructing the various 
sections to play softer, louder … whatever is required. Sitting on 
audition panels is another key role of the Concertmaster. Finally, 
I am responsible for performing a large number of violin solos. 
The leadership role of Concertmaster is extremely rewarding. 

Vanilla ice cream or chocolate ice cream?  
Chocolate. 

If you could visit one place in the world, where would it be 
and why?  
Anywhere in Italy. I love the food and I’ve never been there.

What piece of music is your favourite to perform?  
Rigoletto, an opera by Giuseppe Verdi.

How many hours do you practise?  
It depends on my workload in the Orchestra, but around three 
hours a day.

What other sorts of practise or exercise do you do to prepare 
a work other than actually playing the violin?  
I like listening to different versions of the pieces. YouTube is 
great for that!

Can you remember the first piece of music you learnt  
to play?  
It was a Swedish folk tune my grandfather taught me.

Apart from violin, which orchestral instrument is your  
favourite and why?  
I love the cello. It has the most beautiful sound. 

If you were stranded on a desert island, what three things 
would you want with you and why? 
A fishing rod for obvious reasons, a satellite phone to get 
rescued and some beers to consume while I wait for rescue!

Do you get nervous before a performance? If so, how do you 
combat this?  
Yes, I get nervous! I try to take some time to relax and warm  
up before each performance. I like to play scales very slowly.

How do you handle mistakes during a performance?  
I curse myself later in the car home!

If you weren’t a musician what would you be?  
A chef or a farmer. 

What is your favourite energy snack for during a performance?  
Bananas. 

What other genres of music do you enjoy to play or listen  
to and why?  
Early Stevie Wonder. He’s a genius!  

What is the most memorable concert you have attended?  
The first concert I went to was Gidon Kremer playing  
a Schubert only program. It was amazing. 

Can you recall the first concert (classical or other) you ever 
attended?  
Salvatore Accardo playing 24 Capricci by Niccolò Paganini. 

What were you like as a child? Naughty or an angel?  
I am now feeling very sorry for my mum because I was very 
naughty. 

What do you do to stay healthy?  
Not enough. 

Name one interesting thing you did over the Christmas break.  
I went with my wife and two kids to Sweden. My kids had never 
seen snow before, so it was great to see their reaction. 

What advice would you give to anyone considering a career  
in music?  
Hard work and more hard work.

MEET OUR CONCERTMASTER
 

Beyond the bow

ROGER JONSSON 
Concertmaster
—
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Selecting a maker for these drums is very important and 
there are only a few in the world. Our drums are being made 
by Wolfgang Hardtke in the “Berlin Classic” style. They 
are based on the legendary “Ringer” timpani made in the 
1950s, 60s and 70s. We are having a set of six drums made, 
which will allow us to play a wide repertoire. The core range 
of most timpani writing lies within the octave between 
an “F” (under the bottom line of the bass clef) to “f” (the 
second top line of the bass clef). Since the Romantic period, 
composers have extended not only the range of notes 
needed (at least a “C” below to a high “c” above), but also 
the number of timpani required for a work. Richard Wagner 
wrote for two sets and two players in the Ring Cycle. By 
comparison, Hector Berlioz wrote for 22 drums and ten 
players in his Grande Messe de Morts!

Our second set of timpani is the set of four “Dresden” 
timpani. The bowls for these drums are thinner than 
the “Classic” and the frame is even heavier. The thinner 
bowl and heavier frame create a different resonance and 
produces a more airy sound. These drums are perfectly 
suited to Romantic ballets and operas and will truly shine in 
September when Orchestra Victoria plays for The Australian 
Ballet’s production of Coppélia.

Prior to arriving in Berlin, I was lucky enough to enjoy 
some wonderful experiences in Vienna and Stuttgart. 
In Vienna, I had the privilege of seeing the Staatsballet 
perform Don Quixote in the beautiful Staatsoper theatre. 
I also got to meet one of the solo timpani players of the 
Vienna Philharmonic, Mr Anton Mittermayr, after which I 
went and paid my respects at Mozarthaus, a very moving 
experience. In Stuttgart, I was fortunate to hear the Radio 
Symphony play Mahler’s Symphony No.4 with the guest 
timpani player from the Münchner Philharmoniker, Mr Stefan 
Gaglemann, and attend a dress rehearsal of Beethoven’s 
only opera Fidelio at the Staatsoper with their Solo Pauke 
Professor Harald Löhle. I also met my mallet maker, Martin 
Rosenthal, and the timpani player from Concerto Köln, Mr 
Stefan Gawlick. In Berlin, as well as meeting the timpani 
maker, I got to see the Berlin Philharmonic in a program of 
Mozart and Haydn, including Haydn’s Drumroll Symphony. 
A meeting with my teacher Mr Rainer Seegers the next 
morning involved more talk of mallets, plus I was shown the 
full collection of the timpani at the Berliner Philharmoniker. 
A very special treat. My journey finished with sitting in the 
pit at the Deutsche Oper and watching a performance of 
Mozart’s opera The Magic Flute – the perfect end to the 
perfect trip. 

We owe it to our fellow musicians, as well as the dancers 
and actors and singers, to play to the best of our ability and 
use the best instruments at our disposal. It is our pleasure to 
create magic before your ears, eyes and in your heart. Your 
support means we have the very best, for which to give our 
very best. Thank you and please enjoy our performances!

AND SO I FIND MYSELF ON A PLANE DESTINED FOR 
EUROPE, MY MISSION BEING THE PURCHASE OF 
ORCHESTRA VICTORIA’S TWO NEW SETS OF TIMPANI. 
WE ARE IN THE FORTUNATE POSITION TO PURCHASE 
OUR NEW TIMPANI THANKS TO THE GENEROUS SUPPORT 
OF CREATIVE PARTNERSHIPS AUSTRALIA (CPA) 
THROUGH THEIR PLUS1 MATCHED GIVING PROGRAM. 
THANK YOU CPA PLUS1!

Orchestra Victoria will soon be the proud owner of two new 
sets of timpani – one of them a set of “Dresden” timpani, 
which will be the first set of drums of their type in Australia. 
We are excited to be leading the way in using the most 
appropriate instruments to perform repertoire in a modern 
setting while respecting historical performance practices. 
For me personally, this journey was like getting to meet a 
great violin maker ... the Stradivarius of the timpani world!

All good musicians – not to mention conductors both good 
and bad – will tell you that the timpani player is the “second” 
conductor. Personally, I would never say something like 
that – especially when I’m sure my boss is likely to read 
this in between rehearsals, meetings, emails, phone calls 
... But regardless, our colleagues rely on us for character, 
colour, balance, touch and feel. Sometimes to take the reins, 
sometimes to let things fly, and oftentimes to just be there – 
a part of the texture.

The two sets of timpani that Orchestra Victoria are acquiring 
have been carefully researched and selected with the type 
of music we play in mind. Just as you can’t skin a rabbit 
with a spoon, a poorly chosen set of drums will not suffice 
for Orchestra Victoria’s impressive range of music. The 
bulk of our work lies in the Western classical canon: operas 
and ballets written for orchestral forces ranging from the 
baroque to the modern. Our wonderful repertoire draws 
deeply on the human condition: emotions, expression, 
drama, love and death, sadness and joy.

The timpani are the oldest orchestral instrument. Their 
heritage in Western music lies on horseback in the baroque 
era. The timpani were instruments of warfare, designed to 
strike fear in the enemy and to send signals of war to the 
soldiers in the field. The original timpanists held exalted 
positions in the court of Louis XIV. This was carried through 
the classical era to Bohemia and Germany, where players 
of the timpani and trumpets became a secret society; one 
of the original guilds. Timpanists underwent a seven-year 
apprenticeship and risked life and limb in order to reach the 
auspicious position of “field timpani-player”. 

Our new timpani are larger and heavier than those of the 
baroque and classical period. The construction of modern-
day timpani is also different, although it follows the same 
traditions. The skins are natural calf skins, stretched and 
tucked over a steel ring. This is held in place over the kessel, 
or kettle. The heavy frame allows the kettle to resonate 
and there are thirty-thousand blows made by hand in 
each kessel. The particular style of our drums is Germanic: 
straight sides with a shallow cup at the bottom. This shape, 
in collaboration with the heavy frame and natural skin, 
allows the drum to respond as though it is alive. It is only 
possible to achieve the most powerful fortissimo and almost 
inaudible pianissimo with this type of instrument.

INSTRUMENT ACQUISITION
 

Celebrating our first major purchase

GUY DU BLÊT 
Principal Timpani
—

Your support means we have the very best,  
for which to give our very best. 
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ON THE 16TH OF DECEMBER, I PLAYED IN ORCHESTRA 
VICTORIA’S FINAL PERFORMANCE FOR 2015 – A MOSTLY 
MOZART CONCERT AT THE MELBOURNE RECITAL 
CENTRE. AFTER PLAYING, PRACTICING AND PREPARING 
NON-STOP THROUGHOUT THE YEAR, THE FIVE-WEEK 
BREAK AT CHRISTMAS OFFERED SOME MUCH  
NEEDED RESPITE.

At this time of the year, I allow myself a full three weeks 
away from the violin. Any niggling pains or injuries are 
attended to and my violin has its six-monthly service. 

Come the third week of January, it is time to start 
preparations for the year ahead. So, where do I begin?  

I open my violin case to a welcome and very familiar 
sight, albeit with a slightly unfamiliar feel. As I pick up 
my instrument, I accept that in a mere three weeks my 
left hand fingers have become slow, soft and feel a little 
bit like sausages! The awareness of my violin under my 
chin is curiously unfamiliar, and my bow grip feels slightly 
ambivalent.

As mild panic sets in, I remind myself that I experienced this 
same feeling last year and the year before that. In fact, this 
happens every year after the break, and I must follow a set 
method, a tried and tested regime of practise to bring me 
back into shape.

There are five key elements I need to address to ensure 
match fitness: intonation; shifting accuracy; velocity/
suppleness; bow control; and tone production. I practise  
this group of exercises daily for three to four hours.

Two of my most respected teachers and mentors – Lim Kek 
Tjiang and Nathan Gutman – introduced me to a series of 
exercises to ensure perfect position changing or shifting 
accuracy. One such exercise involves playing a series of slow 
scales using just one finger. Every finger gets a turn and to 
avoid monotony; I alternate each day’s practise with major, 
melodic and harmonic minor scales. To ensure precision in 
intonation, I will regularly have the Richard Schwartz Tuning 
CD on in the background. Amongst other things, this CD 
allows me to hear a perfect fifth chord on any key. I can 
therefore tune perfectly whether I am in major or minor 
mode.

Carl Flesch’s Scale System is a staple in violin pedagogy and 
I use it to bring my technique up to speed. Working daily 
through each key and employing many different rhythm 
exercises and bowing techniques (spiccato, sautille etc),  

I gradually build up speed and control. The metronome is an 
essential practise tool here, and remains ticking throughout 
my entire practise.

When it comes to bowing expertise, you cannot go past the 
study systems of Casorti and Sevcik. These challenge your 
coordination and control of the bow, while ensuring solid 
sound production. I usually start with a legato (smooth) 
bow stroke near the frog (the ebony block close to the bow 
grip), alternating to the tip of the bow. I then concentrate 
on exercises for rapid bow strokes, hammered bow strokes, 
springing bows and double stops (performing two notes 
simultaneously as a chord).

A break is needed! After a cleansing cup of Earl Grey 
tea, I now put to work all that I have gained through my 
earlier session. For speed and accuracy, I will play through 
such works as Paganini’s Caprices, Novacek’s Perpetuum 
Mobile and Rimsky Korsakoff’s Flight of the Bumble Bee. 
For expression, control and tone production, I will opt for 
a favourite concerto or short salon piece. I like to finish 
my session with a calming slow work, such as Arvo Pärt’s 
Spiegel im Spiegel, Elgar’s Romance or Mendelssohn’s On 
Wings of Song.

The Australian Ballet’s production of Vitesse is just around 
the corner and this music now features in my schedule. 
Opera Australia’s Olympic Ring Cycle will commence in the 
latter half of 2016 and I have already started preparing for 
what will be nearly twenty hours of opera in a single Cycle!

It is an absolute pleasure playing a musical instrument 
professionally with Orchestra Victoria and a privilege every 
musician takes seriously. The hours of preparation and 
practise ensure that we always perform at our peak, and 
you, our audience and supporters are treated to world-class 
performances.

I look forward to sharing a year full of beautiful music  
with you.

A VIOLINIST AT WORK
 

Technique with John

When it comes to bowing expertise,  
you cannot go past the study systems  

of Casorti and Sevcik.

It is an absolute pleasure playing  
a musical instrument professionally with  
Orchestra Victoria and a privilege every  

musician takes seriously. 

JOHN NOBLE 
Tutti Violin and Education 
Program Mentor
—
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IN 1992, A BRIGHT-EYED YOUNG VIOLINIST WITH A 
SPLENDID HEAD OF EARLY-90S HAIR TRAVELLED TO 
MELBOURNE FROM SUNNY BRISBANE TO TRY HIS LUCK 
AUDITIONING FOR THE THEN-STATE ORCHESTRA OF 
VICTORIA (SOV TO ITS FRIENDS). 

Twenty-four years on and that violinist is still in the orchestra 
that chose him that day. He’s the mug who agreed to put the 
fiddle down and attempt to write this article.

“Twenty-four years!” most people exclaim. I had never given 
it much thought till a few weeks ago. As the new year was 
starting my colleagues and I had a couple of days of human 
relations training with a specialist who was taking us through 
various policies and discussing working environment and 
behavior. It became more and more obvious what a strange 
beast our workplace is. 

When discussing relationships in a “normal” workplace you 
would be mainly talking to people who have only known 
each other for a few years, maybe only a few months, and 
might have nothing in common apart from the fact they get 
paid to work at the same organisation. At Orchestra Victoria 
we have many people, still in their forties, who have worked 
together for over 20 years. On top of that already impressive 
personal history many OV musicians studied with the same 
teacher from a very young age, went through various youth 
orchestras together, “gigged” their way through university 
together, freelanced in various professional orchestras, and 
engaged in various romantic liaisons, all before they started 
their professional relationship at OV. 

Years of growing up together, seeing first loves, marriages, 
divorces, children, grandchildren and, too many times, the 
grief of death. All that life throws at us. All in a workplace 
where we are in each other’s pockets every time we work.  
All linked by the great love of music and theatre. It makes  
for a very peculiar understanding of each other. 

So many of us OV musos have stayed. We might have 
toddled off to other pastures every now and then, but we’ve 
come back. Of course that speaks volumes about the work. 
It’s not hard to love a job where you get to juggle opera, 
ballet, musicals, concerts, recordings and teaching, all while 
playing the instrument that you chose to be your musical 
voice. But such a dream job would be made unbearable with 
the wrong people around you.

2016 may have come much sooner than I can believe and 
that splendid head of hair might have gone, but time 
hasn’t dulled this now not-so-young violinist’s love for the 
wonderful musical world he fell into back in 1992. Much 
of this I owe to my OV “family”. So next time you’re at the 
theatre, grab a glass of bubbles at interval and say a cheers 
to my dedicated bunch of OV colleagues. Here’s to the next 
twenty something!

MATT HASSALL 
Tutti Violin
—

THE ORCHESTRA FAMILY
 

Mateship through music

We are all linked by the great love of music  
and theatre. It makes for a very peculiar  

understanding of each other.
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It is a particularly exciting time to be part of Orchestra Victoria. 
There’s a palpable vibrancy and optimism about our future and 
being surrounded by such talented musicians and divine music 
is a definite perk of the job! Since joining the team one year 
ago, I hold my musical colleagues in the very highest regard.  
I particularly admire their professionalism, enthusiasm and 
all-hands-on-deck attitude. It strikes me as somewhat unusual 
that such a talented group of people should contain so few  
big egos! The dexterity of the players continues to amaze me; 
they skilfully learn and perform such diverse repertoire within  
a remarkably short timeframe. That’s not to mention their 
involvement in mOVe, our regional music education program, 
or taking on the marathon that is The Ring Cycle at the end of 
the year. I challenge you to find a group of people that works 
so hard and yet manages to enjoy themselves so much as they 
do it. They are living proof that turning your passion into a 
career can lead to happiness. 

Our donor community is thriving and active and I am especially 
delighted that so many old friends have returned to us. I have 
had the pleasure of meeting a large number of donors and  
I love hearing about people’s connections to both the  
organisation and the players – many of which span several 
decades. To bring our special donors closer to Orchestra 
Victoria, it is great to be able to offer such opportunities as 
sitting in the pit for a performance, enjoying an intimate dinner 
with the players or Nicolette, or even sitting amongst the 
Orchestra whilst they rehearse. 

A key part of my role as Patrons Manager is to connect you 
with the Orchestra that you love and support. I encourage  
you to give me a call to explore opportunities to deepen your 
connection to this incredible organisation. Thank you for your 
continued support and here’s to our continued celebration 
of beautiful music.

Orchestra Victoria is one of the country’s busiest and most 
versatile orchestras. I have the privilege of attending almost 
every performance and am continually surprised by the  
virtuosic ability of the musicians to perform repertoire  
spanning across centuries with - what seems like, but I’m  
sure isn’t! – great ease.

Orchestra Victoria enjoys an amazing mix of repertoire: All of 
the great ballet and opera works are performed in full, as they 
were intended to be played (from the pit) and symphonic and 
chamber pieces are performed on the concert platform 
throughout Victoria. 

 In the first half of the year alone, the Orchestra performed 
chamber concerts in Albert Park, Upwey, Echuca, Cobram, 
Shepparton and Nagambie; put on eight interactive children’s 
performances and undertook an intensive music education 
program in Mornington and Sale. In the same period, the 
Orchestra performed 11 shows of a ballet triple bill, 26 shows 
over two full-length ballets and eight shows over two full-
length operas!

In July and August, the Orchestra visited Hamilton, Sale and 
Bendigo, undertaking an array of performances and education 
activities. This was only possible thanks to the great support  
of our Principal Regional Partners, Bendigo Bank, as well as  
our wonderful community of philanthropists. 

The Orchestra will soon commence rehearsals for Opera 
Australia’s The Ring Cycle which is set to keep us busy between 
October and December. I encourage you to view details of  
our remaining performances for 2016 on the back page of this 
newsletter and consign a few dates to your calendar! 2017  
has the makings of our busiest year yet and I invite you to be  
a part of it. Thank you all for your valuable support and see  
you in the theatre!

OLIVIA PASSMORE 
Patrons Manager 

—

JULIE AMOS 
General Manager 

—

Over Orchestra Victoria’s 47 years, we have been fortunate  
to enjoy the support and friendship of patrons and philan- 
thropists. This support has certainly contributed to the vibrant 
organisation we are today.

Here are just a few of the many incredible stories of love and 
connection to Orchestra Victoria.

IN MEMORY OF LESLEY AND BOB QUALTROUGH

Lesley played violin for Orchestra Victoria and many members 
of the Orchestra, including Nicolette Fraillon, remember her 
fondly. Lesley’s passion for education was well known. She 
loved working with talented young musicians across the state, 
inspiring them to pursue their musicality.

When Lesley tragically passed away far too young, her mother, 
Edith, decided to honour the memory of both her daughter  
and her deceased husband by establishing the Lesley and Bob 
Qualtrough endowment for education. The endowment will 
perpetually fund opportunities for aspiring young regional 
musicians to engage with Orchestra Victoria. Beneficiary 
students will experience firsthand the power of professional 
live music.

THE HAMILTON AND WESTERN DISTRICT FUND –  
THE GEOFF AND HELEN HANDBURY FOUNDATION

Orchestra Victoria is thrilled to announce that renowned 
Hamilton philanthropist Dr Geoff Handbury AO has made a 
$1.25 million gift to support the Orchestra’s education program 
(mOVe) in the region. Hamilton mOVe has been running since 
2004 and Geoff Handbury has been a keen supporter for the 
last decade.

Geoff’s gift will create The Hamilton and Western District  
Fund, funding the program perpetually for future generations. 
In Geoff’s words: “The arts lend such vitality to a community.  
I’m looking forward to seeing Hamilton people, especially  
our youth, continue to be inspired by classical music from  
our very own state orchestra.”

Nicolette Fraillon and all the players are truly humbled by 
 the significance of Geoff’s contribution. We look forward to 
working with Hamilton’s talented young players for decades 
to come.

NEILMA GANTNER AND HER LIFELONG COMMITMENT  
TO ORCHESTRAL MUSIC

Neilma has been a wonderful Patron of Orchestra Victoria for 
as far back as our records go. Her Principal gifts supported the 
Annual Giving program. We were sad to hear of her passing 
last year, but heartened to discover that her generosity towards 
the Orchestra continued even beyond her lifetime: Neilma 
contributed a portion of her estate to Orchestra Victoria, 

arguably the ultimate demonstration of support. On behalf of 
the players and Nicolette, I extend our sincere thanks to Neilma 
for her generous support. I know her philanthropy extended to 
the arts community at large and I am sure that champions of 
the arts, people like Neilma, derive great personal joy from 
witnessing the impact of their contributions.

Neilma’s bequest will not be spent, but rather invested  
perpetually by our Foundation. The interest earned will create  
a long-term revenue stream, supporting Orchestra Victoria  
for many lifetimes to come. Planned Gifts in a donor’s will  
take a lifetime to acquire, so it is our desire to honour them  
in this way. 

If you have made a provision to Orchestra Victoria in your  
will and wish to advise us of this, please get in touch so that  
we can thank you today for your passion and foresight. 
Alternatively, if you are interested in learning more about 
supporting the Orchestra in this way, we would welcome  
a conversation with you.

Over Orchestra Victoria’s 47 years,  
we have been fortunate to enjoy the support and 

friendship of patrons and philanthropists. 

JAMES WORLADGE 
Philanthropy Manager

—

CELEBRATING 
PHILANTHROPY

FROM MY DESK

WHAT’S ON



ORCHESTRA VICTORIA  
FIVE AT 5

19 November, 5:00pm,  
OV Studios, Albert Park 

THE AUSTRALIAN BALLET  
COPPÉLIA

23 September – 1 October,  
Palais Theatre

THE AUSTRALIAN BALLET  
NIJINSKY

7 – 17 September,  
Arts Centre Melbourne

OPERA AUSTRALIA  
THE RING CYCLE

21 November – 16 December,  
Arts Centre Melbourne

The Philanthropy Team

WHAT’S ON
 

Orchestra Victoria’s calendar

JAMES WORLADGE 
Philanthropy Manager 
Planned Giving enquiries  
jamesw@australianballet.com.au 
(03) 9669 2732

OLIVIA PASSMORE 
Patrons Manager 
oliviap@australianballet.com.au 
(03) 9669 2776

DONNA CUSACK 
Grants and Foundations Manager 
donnac@australianballet.com.au 
(03) 9669 2719

PHILANTHROPY SERVICES 
General Enquiries 
philanthropy@australianballet.com.au 
1300 752 900

GENERAL INFORMATION

orchestravictoria.com.au 
orchestrainfo@australianballet.com.au 
03 9694 3600

Photography credits: Pages 1-15 Daniel Boud, Page 16 (Nijinsky/Coppelia) Justin Ridler, Page 16 (Five at 5) Lucas Dawson, Page 16 (The Ring Cycle) Jeff Busby, courtesy of Opera Australia

PERFORMANCE PARTNERS

PHILANTHROPY AT  
ORCHESTRA VICTORIA

ENDOWMENT FUNDS

Education 
Lesley & Bob Qualtrough Bequest
The Judith & Alasdair McCallum Fund

Hamilton and Western District Fund
Geoff and Helen Handbury Foundation

ESTATES 
Mrs Neilma Baillieu Gantner

TRUSTS & FOUNDATIONS 
Gandel Philanthropy 
The William Buckland Foundation

PLANNED GIVING 
G C Bawden & L de Kievit

ANNUAL GIVING

The Conductor’s Podium
Mr Robert Albert AO RFD RD
& Mrs Elizabeth Albert
Geoff and Helen Handbury Foundation

The Concertmaster’s Ensemble
Joan and Peter Clemenger Trust
Ms Linda Herd
Dr Peter A Kingsbury
Avner Klein & Maria Pannozzo
The Prescott Family Foundation

Principal Donors
Betty Amsden AO
The Late Mrs Neilma Gantner
Gaye & John Gaylard
Dr Alastair Jackson
Judith & Alasdair McCallum
Don & Angela Mercer
Mrs Margaret S Ross AM
Victor & Karen Wayne

Patrons
David & Cindy Abbey
Maple-Brown Abbott
Marc Besen AC & Eva Besen AO
Tom Bruce & Beth Brown
Peter & Ivanka Canet
Mr Jim Cousins AO
& Mrs Libby Cousins
Ms Jane Edmanson OAM
Louis J. Hamon OAM
Henkell Family Fund
Russell and Jenni Jenkins
Peter & Carmel Johnson
G C Bawden & L de Kievit
Peter Kolliner OAM
& Barbara Kolliner
H. E. McKenzie
Peter McLennan & John Lander
Ms Marilyn Meyer
Michelle and Ian Moore
Prof David Penington
Lady Potter AC
Kerryn Pratchett
Mr John Redman
Judith Robinson
& Michael Robinson AO
Adrienne Shaw 
Peter and Christine Smedley
Libby Smith
Bruce & Leona Sterling
H & EA Van Herk
Henry Winters
Helen & Wayne Worladge
Igor Zambelli & Jenny Lee
Anonymous (2)
Orchestra Victoria Instrument
Acquisition is supported by Creative
Partnerships Australia through Plus1

Principal Regional Partner


